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AIBum (2008)
Kamal Aljafari

Sfeir-Semler Gallery
Opens on Saturday, April 12, from 11:00 am to 7:00 pm
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Installation

AlBum is a work dealing with my longing and my lust, inspired by the poem Romance Sonambulo by Federico
Garcia Lorca: But now | am not I, nor is my house now my house... Let me climb up, at least, up to
the high balconies. ..

The installation is constructed in the shape of an album, which is also a house. Inside this home is the footage
of many balconies whose construction has not yet been completed, windows agape or sealed shut, unfinished
doors and stairways that lead to upper levels not yet built; the architectural details of homes in my hometown
Ramle, Palestine, left suddenly and in fear, surrendered to abandon and neglect, now seemingly suspended in
time, 60 years after the Nakba.

Produced with the support of Ashkal Alwan.
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Video Installation

La Marche Turque (2006)

A musician plays Mozart's Marche Turque on an electric piano.
La Corde (2007)

A young man follows the rules of a game.
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To Bring Down a House (2008)
Vlatka Horvat and Tim Etchells
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Installation with fax machine, drawings, diagrams, collages

An installation that is 'performed' from a distance, To Bring Down A House changes daily as artists Vlatka
Horvat and Tim Etchells fax new material to the gallery over a month-long period. In the project, over 100
works on paper — in the form of collages, drawings, instructions and texts — are faxed to the gallery and then
pinned to the walls by gallery staff, creating a growing archive of proposals for different ways to destroy or
attack a house. Ranging from simple instructions drawn from research to more far-fetched, absurd and playful
destructive possibilities, all the artists’ proposals sent to the house frame domestic space as a fragile site of
unease and uncertainty.

Orriginally created for the project Nothing Good House — part of "Protections" exhibition in Kunsthaus
Graz, fall 2006.

Material For a Film (2004 - ongoing)
Emily Jacir
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Installation

On Monday October 16, 1972, Wael Zuaiter left Janet Venn-Brown’s apartment and headed to his apartment
at no. 4 Piazza Annibaliano in Rome. He had been reading A Thousand and One Nights on Janet’s couch,
searching for references to use in an article he was planning to write that evening. He took two buses to get
from Janet’s place to his in northern Rome. Just as he reached the elevator inside the entrance to the build-
ing of the apartment block where he lived, Israeli assassins fired 12 bullets into his head and chest with 22
caliber pistols at close range. Wael Zuaiter had become the first victim in Europe in a series of assassinations
committed by Israeli agents on Palestinian artists, intellectuals and diplomats, which was already underway in
the Middle East.

Produced in Beirut with the support of Ashkal Alwan.



The Invisible Enemy Should Not Exist (2007)
Michael Rakowitz
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Wooden table, artifacts constructed from Middle Eastern food packaging and newspapers, labels, drawings, and sound.
The invisible enemy should not exist is an attempt to reconstruct the artifacts looted from the National
Museum of Iraq in the aftermath of the American invasion in April 2003. The exhibition takes its name from the
direct translation of Aj ibur shapu, the ancient Babylonian street that ran through the Ishtar Gate; the display
table takes its shape from that of the Processional Way. Alluding to the implied invisibility of these artifacts,
the reconstructions are made from the packaging of Middle Eastern foodstuffs and Arabic-American newspapers,
moments of cultural visibility found in cities across the United States. The objects were created together with
a team of assistants using the University of Chicago’s Oriental Institute database and Interpol’s website. This
version of the project represents the second stage of an ongoing commitment to recuperate the over 7,000
objects that remain missing. To date, 70 artifacts have been replicated to scale.

Exhibition courtesy of the artist and Lombard-Freid Projects, New York City.

Spectre (2006 / 2008)
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Marwan Rechmaoui

None shrinking grout, aluminum, glass, fabric; 420cm x 225cm x 80cm

Spectre archives an already-existing, forty-five year old building in Beirut. By replicating the building itself, we
reveal all the transformations that have occurred to this massive structure due to the economic and demographic
changes that took place in Lebanon over time.

Spectre recreates every detail along the borderlines marked by the inhabitants. It examines the traces people
leave behind and explores how urban life is impressed upon a city’s surface. At the same time, it refuses to
divulge what goes on in people’s lives within.

Produced with the support of Ashkal Alwan.
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Produced with the support of Ashkal Alwan.
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Agial Art Gallery
Opens on Saturday April 12
from 11:00 am to 7:00 pm

Back to the Present
Joana Hadjithomas and Khalil Joreige

Khiam (1999-2007)

Video Installation

In 1999, South Lebanon was still under occupation. None of us had any access to images of the Khiam detention
camp. We met with 6 former prisoners who had been recently set free, in order to look into their experience of
imprisonment and their modes of resistance that included the clandestine creation of items such as a needle, a
pencil, a string of beads, a sculpture and a chess game. Eight years later, after the liberation of South Lebanon,
the Khiam detention camp, which had been turned into a museum, was destroyed during the July 2006 war.
Currently there is a proposal to rebuild it exactly as it was.We tracked down the 6 detainees we had interviewed
in 1999, to investigate with them notions of memory, history, reconstruction, and the power of the image.
Khiam:Video, 52 minutes, 2000, Arabic with English subtitles.

Khiam part 2:Video, 52 minutes, 2007, Arabic with English subtitles.

War Trophies (2007)

Photography Exhibition

The photo series War Trophies depicts military vehicles abandoned after the liberation of South Lebanon in 2000.
These vehicles had been (temporarily) on exhibition in the Khiam prison camp turned museum after the lsraeli
army's withdrawal and the end of the occupation of South Lebanon in the year 2000. They were destroyed during
the July 2006 war. They appear strange, pathetic, almost as if they rejected the way they have been put to use.
They evoke a temporal shift, as both the evidence of a past war and the witness of a new one.

The exhibition is courtesy of Galerie In Situ Fabienne Leclerc.
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Bent Jbeil (2008)
Wael Shawky
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Video Installation

As the artist meanders through Bent Jbeil's old center, amidst rubble and destruction from the Israeli assault
on Lebanon in the summer of 2006, he recites verse from surat Al-Baqara in the Quran (verses 40 to 123),
that refer specifically to the relationship between Jews, Christians and Muslims, and relays the story of Moses
and the people of Israel.

Produced with the support of Ashkal Alwan.

Signs of Confflict (2008)
Zeina Maasri

Planet Discovery Exhibition Hall
Opens on Saturday, April 12, from 4:00 pm to 7:00 pm

Political Posters of Lebanon’s Civil War (1975-1999)

Signs of Conflict traces the deployment of political discourse through the visual culture of Lebanon’s wartime
conflict(s). The project examines the political posters produced by the various warring factions, political parties
and movements in Lebanon between 1975 and 1990. It is premised upon the idea that the posters unfold the
narratives of the prevailing political conflicts while providing insights into modern Arab visual culture.
Lebanon’s civil war is a complex case where local socio-economic and sectarian struggles, linked with regional
politics, characterised political discourses and distinguished the numerous warring factions. That, in turn, materialized
in the production of an equally complex plethora of political posters, with diverse iconography and conflicting
significations, as well as distinct aesthetic practices.

Exhibition organised in collaboration with Alya Karame.

Produced with the support of Ashkal Alwan.
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The United States of Palestine Airlines-Estral Center, Hamra Street Beirut

Khalil Rabah Opens on Saturday, April 12 from 11:00am to 7:00pm

Lo e iy Ll Saniall S sl b gl 85500 5,58 138 par 1 Jumd (S
)myudﬁ)*ul|aJ|AluulN)4uulc| A\ V‘AEJ|_LM§C_..@16AJI uA.LJLriLuA;‘s.A.A.AA.H

B gopall B8 T ol OF By oY \;laJltu)L’JuJﬁu_qLeJ&ﬁCtﬂleg_al_)&lunu_qlAdc
‘—\A JJMJ Blley 05815 oadd oo Buse (M Ll s (o) Lol 53a0 o) e el Lo
Sl ua s,9 03 . ((wwl%#ﬁwwawlﬁéﬂlH|t_q‘)JJ.uS_HCJ\}A.H
a.ul;aujsmuu_\;ugm@a)m‘musm Sl 8 I G e Sl e L]
m.‘_ﬂ“‘sbm_\;”ULAAL”J%J‘.LLJ‘U)JJ.”AA@U‘U‘B‘)JJ&)SULAUAJ CALOU & [ 5llas (Basaal)
l:iJJJuJ_)JA.”((W‘M‘u‘y})wﬂjtd)ﬂﬂLALL.CI:@J‘

Saniall LY U Lsall L shadlhy ¢ 5 tie Slas¥ 3550ally a0l B g3 e sler— bn soalle <5
u‘g‘)u‘;nxi(w.”

VT IS8T o aeas o gom (3 g steall a3

This spring will be an exciting time for The United States of Palestine Airlines. In addition to its newly
designed office in London which opened in the summer of 2007, the USPA CEO announced at a recent press
conference the company's plan to open premises in Beirut in spring 2008: "We are delighted to announce that
our quality airline, with its proven track record across the world, will further consolidate its global brand by
expanding to the capital city Beirut.We are excited by the potential and strength of this location which raises
the airline’s profile across the region and which firmly ascertains our global route network."

The sense of anticipation was echoed by the Consumer Marketing Manager of The United States of Palestine
Airlines, who used to occasion to unveil the Airline’s new AIRPORT/CITY free shuttle services to its customers.
Designed by the internationally acclaimed PDF [Palestinian Design Force], the Beirut Office will fully embody
the new brand, philosophy and services of the airline.

We thank Sfeir-Semler Gallery for providing the map and the plane for The United States of Palestine
Airlines installation in Beirut.

Produced in Beirut with the support of Ashkal Alwan.
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Recomposing Desire (2008)
Stephen Wright and Natasa llic

Masrah Al Madina
Opens on Sunday, April 13,11:00 am to 10:30 pm
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World-historically, ours is not an erotic moment. Desire is everywhere stymied by abstractions, always already
composed — that is, precomposed — in keeping with strategies at odds with those who embody it. Recomposing
Desire is both an essay de-defining what desire is commonly held to be — not merely libidinal desire, but
desire as the engine of human agency, the substance that makes things happen in the world — and a discrete
public invitation to pry open spaces for unthought-of, unheard-of recomposed desire. Recomposing Desire is
neither a book, nor a catalogue, nor an exhibition but rather an essay in the guise of an informal lexicon; by
no means a comprehensive dictionary of desire, it is a walk-by, wall-based lexicon, where the words’ definitions
take the form of verbal explanations and / or still and moving images. A wallpaper map with some inserted
images and objects — very much like a journal unfolded on a wall. Both conspicuous and somehow overlooked
(rather like desire itself), the wallpaper on the Masrah Al Madina lobby wall is utterly unframed and uncaptioned
— as if leftover from some previous event. Recomposing Desire is an experiment with recomposing art’s desire
to appear as such.

Produced with the support of Ashkal Alwan.
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Why Do We Kill Ourselves? A Reading of "Suicide Missions"

Sunday, April 13, 6:00 pm to 9:00 pm, Masrah Al Madina
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Moderated by Hazem Saghieh with Hazem Al Amin, Bashar Haydar, Houssam
Itani, Rabih Mroué and Wissam Saadeh

Houssam Itani approaches "suicide missions™ as a phenomenon which exceeds ethical, theological and jurispru-
dential issues. Rather, he sees it in direct relation with reality and tangible givens.

Hazem al Amin sees an obvious disparity in the "contribution” of various Arab and Islamic societies towards
the making of suicidal martyrs even if all tend to participate in maintaining and fostering such a phenomenon.
Accordingly, the careful monitor faces a difficult task in locating stable factors which repeatedly reappear as
main contributors to the development of this phenomenon.

Wissam Saadeh argues that suicidal operations raise a question: What does it mean for you to offer me your
death? And what does it mean for you to offer me my death? Moreover, are such operations a re-start of a
history of sacred violence? Or do they constitute an invasion of our modern history by the occult?

Bashar Haydar proposes that suicidal operations cannot be gauged through an emphasis on the religious aspect
alone, nor on the level of oppression or the sense of victimisation. Rather, such operations fall under the same
logic that governs the dissemination of clothing styles and fashion.

Rabih Mroué will revisit Three Posters, a theatrical performance that Elias Khoury and himself had presented
in 2000 as part of the Ayloul festival for contemporary arts. The work tackled the question and practice of
individual suicidal military operations carried out by members of the National Lebanese Front for Liberation
against the occupying Israeli army between the years 1982 and 1987, and the testimonies they videotaped on
the eve of their martyrdom. Today, Rabih Mroué returns to that performance with a concise re-presentation. He
revisits some of the footage taken during the first presentation at Samaha house located in Al Sanayeh district
in Beirut and attempts to rediscover its structure, meanings and some of its ambiguities.
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Saturday, April 19, 10:15 pm to 11:45 pm, Masrah Al Madina
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Sunday, April 20, 6:00 pm to 7:00 pm, Masrah Al Madina
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The Sexualised Image of Israel in the Arab Imaginary

Na]wan Darwish Sunday, April 13, 3:00 pm to 4:30 pm, Masrah Al Madina
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What is the current sexualised image of Israel in the Arab imaginary? And what are the mechanisms by which
this image functions, and how can political reality be approached through sexual expressions and metaphors?
Moreover, how has this image been pictured in poetry, prose and caricature?

This topic leads us toward complex cases in which seduction intertwines with castration. For instance, a caricature
by the late Naji Al Ali represents a naked and feminised "Israel" covering her pubes with a sleeping white
peace dove and her nipples with two stars of David. Also, in some domains of the Arab political discourse,
Israel appears in that liminal space between the act of coveting the repulsive and repulsing the coveted. In this
presentation, Najwan Darwish mixes thinking and the fabulous and blurs the distinguishing line between the
idea of resistance and bitter sarcasm.

Working in the Private Sphere
Bernard Khoury

Monday, April 14, 6:00 pm to 7:30 pm, Masrah Al Madina

PN RUPRCR XUPNII |k PR W R DPS | adulutcw;,.ndwlw\s ‘w,ﬂmu,ﬂbﬂuwm\j_‘j
Saled Lielaatl s seall (3 ranlinall 3 sin QbetUJSlﬂgul @;wumwwmuu
‘6P|&@Ls(mgwmﬁuummmmu,~|(UIWCA@&MI&&J lecy!

g im0 o il Leeyl S0l Cj,mul oyaY
éwmlgwmuwawwmd el g Lall (8 Janll Ll dhad ola 08 1Y) I<s

.;ufiuo_ulu_n Al IS 5l S umlémdmum_% golally all cpelbally
|_\4|J,_4|wdwlwﬁ‘d;m1,|w)1m1_mwus@.,s;w\_myulsJwm‘_‘_lyuu

2o (Oaall el aigs ¢ Uadl) muwmwuléuwﬁuyw,&mﬁsywl o el sl
m..\.a(slusml_m.llcdlﬂ|MIJA(uJﬁquLchbml uJJ\JIu),\JL.uJLA.HC_._,ﬂLA)ME)LM
e pn (8IS, Laall e Lates o 288a ) 038 01, ol s el e els

In the early nineties there were great expectations for the rebuilding of Lebanon. At the time, like many other
young architects of my generation, | naively believed that | could be one of the many soldiers that would take
part in the collective reconstruction efforts. But it took me a few years, lots of paper architecture and many
aborted projects to realise that the reconstruction project | was expecting was never going to happen. ..

So it was time for plan B: working for the private sector. My clients today are involved in private ventures
driven by finance and commerce, and this is where | operate. Simply put, | build for the rich. | don’t do social
housing; | don’t do governmental projects; | don’t build schools or museums and | probably never will. But |
nevertheless believe that there is much to accomplish in the private sphere. Cities are built by the private sector
through projects that are primarily driven by financial profit. This is a reality in Beirut, this is the reality of every
developing city anywhere. Denying this reality will prevent us from taking part in the making of our cities.
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Usurping History: Iraqi Art, Monuments and Artists
Nada Shabout

Tuesday, April 15, 6:00 pm to 7:30 pm, Masrah Al Madina
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Given the absence of an art historical narrative for Iraqi modern art and the myriad socio-historical and political
reasons for it, | have been working for the past four years on constructing a framework within which to locate
those objects (works of art) as well as a virtual archive of lost works of the Iraqi Museum of Modern Art. This
presentation addresses the looting and destruction of the Iraqi Museum of Modern Art and the current state of
its collection, given the lack of international attention and funds for restoration and preservation of the few works
retrieved, as well as the lack of organised action to stop trafficking of stolen works. It also addresses the state
and fate of modern public monuments in Iraq and the policy of erasure established in order to purge aspects of
history from Iraq's collective memory, as well as the state of artists and contemporary Iraqi art production.

History of Photography in Iran at a Glance
Tuesday, April 15, 8:00 pm to 9:30 pm, Masrah Al Madina
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Bahman Jalali and Rana Javadi

Iran is the only country in the Middle East with 165 years of history in photography. The first photography
equipment came to Iran a few years after its invention in Europe. The queen of England and the emperor of
Russia gave the Qajar king, Mohammad Shah, two daguerreotype apparatuses as gifts.

The period encompassing Nasser ol-Din Shah's rule (1848-1896) up to Ahmad Shah's short time in power is
considered the golden era of photography in Iran. During this time, hardworking and enthusiastic men, working
with bulky and heavy equipment and with fragile lenses took pictures of everything in sight. Besides their
importance as historic documents, these photographs from the Qajar era present immediate, creative and artistic
viewpoints without any previous experience to guide them.
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Where Are Human Rights?

Thomas Keenan Wednesday, April 16, 8:00 pm to 9:30 pm, Masrah Al Madina
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Reading a Communiqué from lraq

In October 2005, an Iraqi insurgent group killed a notable women's and human rights advocate in Mosul. She
was one of many who have died in this way over the last five years. But what made her killing unusual was
the communiqué that accompanied it, composed as it was by series of questions, each beginning, "Where are
human rights .2 " What did they mean by it? What does it do for them? Why would her jihadist assassins ask
this question? Reading the communiqué carefully, my talk will try to complicate the way we are accustomed to
thinking about the relations between violence and politics, human rights and the jihad.

The Cairo Underground
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Hany Darwish

Thursday, April 17, 6:00 pm to 7:30 pm, Masrah Al Madina

The City’s Metallic Womb or the Home of its Communicating Mirrors

"Why go to that country? Nothing of interest has happened there for 7000 years". Such was the response of one of lsabel

Allende’s protagonists to her husband upon hearing of his intent to travel to Egypt. And such is what many Egyptians think,
Cairenes more specifically, about this enduring temporal stasis in which they live and which seems to overshadow their lives
with a spell of unintelligibility. Yet Cairo is a city capable of changing colorations even if it has always lacked the mercy
afforded by a look in the mirror. There is at least that steel monster which sank down into the underground depths of the
dty. It is Cairo’s metro system, already twenty years old. When initiated, that project was a temporary demographic surgery,
which aimed at controlling and organising the flow of dreamers eager to penetrate into the city. And yet, twenty years later,
even as it still performs its duty of carrying from the peripheries to the center, it is now landed and condensed around
the city in a series of unyielding cores that were never meant to grow. Cores painted with the ‘rouge’ of urban modernity
as exemplified by the presence of the electric monster and yet still indelibly stuck in the mud of pre-industrialism.
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Religious Symbolism, the Sacred Empire and the Modern Nation - State
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Faleh Abdul Jabar

Friday, April 18, 6:00 pm to 7:30 pm, Masrah Al Madina

During the 20th century, the Arab region moved away from the rule of the sacred (Ottoman) empire towards
the law of the modern state, or in other words from the notion of a sacred community to that of a modern
society. Concomitantly, social structures shifted away from closed groupings such as sectarian communities, tribes,
neighborhoods and families, to the open community (the umma). Moreover, a notable change occurred in the
shift away from a mythological and metaphysical-abcderian culture to a modern post-abederian culture.

During these tense and strained changes and shifts, religious symbolism came to play a number of central roles,
flowing, ebbing and then flowing again in accordance with the rounds and bouts of various crises.

Here is an attempt to examine the various roles played by religious symbolic structures, namely the systems of
meanings which determine notions of self and identity.

Decolonising Architecture: Reorienting Israel’s Architecture of Occupation

Alessandro Petti Saturday, April 19, 4:30 pm to 6:00 pm, Masrah Al Madina
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Whatever trajectory the conflict over Palestine takes, the possibility of further partial or complete evacuation of
Israeli colonies and military bases must be considered. This process would hypothetically transfer all the colonies,
military bases and their infrastructure to Palestinian control, whether the buildings are destroyed or intact. This
project attempts to suggest ways of dealing with the architecture of Israel’s occupation at the moment that this
architecture is unplugged from the military/ political power that charges it.
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Hors du Lieu, Hors du Temps

Elias Sanbar Saturday, April 19, 6:30 pm to 8:00 pm, Masrah Al Madina
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An open exchange on the notions of presence and absence as evoked by a collection of photographs. What is
a pose? What is a snapshot? What is a landscape? A portrait? What is the relationship between certain images?
Do ‘realistic’ images tell of the real?

Escape the Overcode
Brian Holmes

Sunday, April 20, 7:30 pm to 9:00 pm, Masrah Al Madina
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Escape the Overcode explores the relation of emulation and rivalry between the psychiatric and philosophical
activism of Felix Guattari and the command-and-control science of cybernetics as it emerged after World War 1.
At the beginning was the feedback loop, which integrates the human operator as an information source for the
automated weapon. The structuralism of Lévi-Strauss and Lacan was built on this coded circuit. But computerised
remote control provoked a cultural revolt in the flesh. Where Anti-Oedipus exposed the inextricable relation
of man and machine, and A Thousand Plateaus developed the rhizomatic networks of nomadic subversion,
Guattari's great untranslated solo work, Schizoanalytic Cartographies, develops a full-fledged theory of
complexity, bringing the virtualities of art, science and philosophy in touch with the ontological experience of
the territory and the material flows of social existence. The psychiatrist's rivalry with cybernetics has been long
forgotten. But in today's surveiled world, more than ever, we must learn to escape the overcode.
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The Eighth Day

Tony Chakar

Monday, April 14, 8:00 pm to 9:30 pm, Masrah Al Madina
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God Created the World in Seven Days.This is the Eighth Day

The Israeli aggression on Lebanon in July 2006 completely destroyed parts of Beirut's southern suburb without
achieving its declared goal of terminating the existence of Hizbullah. What this aggression succeeded in doing
most, though, was to resuscitate what the Lebanese thought to be long buried: the space and time of catastrophe.
Through the Project for the Reconstruction of the [Southern] Suburb ("The Promise™ or Wa‘ed in Arabic), Hizbullah
seeks to institutionalise, normalise and legitimise its grip on what it considers to be its stronghold, leaving no
place for any kind of dissensus. Thus, the architects and urban planners involved with the project created a
specific architectural and urban vocabulary: a vocabulary with no grammar, a set of words with no language.
The resuscitated space and time of catastrophe, where “anything can stand for anything else” (W. Benjamin),
were thus forsaken in favor of the lowest common denominator of recognisable form.

Three Projects
Michael Rakowitz
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‘Wednesday, April 16, 6:00 pm to 7:30 pm, Masrah Al Madina

Michael Rakowitz will present three of his works, focusing on projects produced both in the public realm
and within an institutional context. In paraSITE (1997-ongoing), the artist custom-builds inflatable shelters
for homeless people that attach to the exhaust vents of a building's heating, ventilation, and air-conditioning
(HVAC) system. In Return (2006), Rakowitz reopens his Iraqi-Jewish grandfather's import-export business in
Brooklyn, New York, to provide free shipping to Iraq for Iragis living in the US, and also to import one ton of
world-renowned Iraqi dates to the US. In The Invisible Enemy Should Not Exist (2007-ongoing), the artist
reconstructs artifacts looted from the National Museum of Iraq to scale using the packaging and wrappers of
Middle Eastern foodstuffs found in the US, as well as free Arabic-English newspapers distributed throughout cities
in the US in Arab communities.
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I AM NOT WHAT | AM
Friday, April 18, 8:00 pm to 9:30 pm, Metropolis Cinema
Hassan Khan Saturday, April 19, 5:00 pm to 6:30 pm, Metropolis Cinema
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We are involved together in producing a situation, a context where we (as members of a set / as members of
an audience / as inhabitants of a shared space) produce meanings together. In this relationship | do not want
to inhabit the position of someone who will explain himself. Or explain his work. Reasons do not really exist.
And explanations are always about something else.

An Ungrateful Death: Al Karam in the Age of Withdrawal
Mireille Astore Sunday, April 20, 3:00 pm to 4:30 pm, Masrah Al Madina
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Refusal. | am returning to Beirut, meticulously peeling the membranes of my life for "the movement of
refusal is rare and difficult" (M. Blanchot). Not only am | to refuse the worst, but also the most reasonable,
precious and rewarding. It is thus with Art in the Age of Withdrawal; and if the ground on which | stand is
indeed hospitable, then it is with gifts that | wish to mourn and "reveal the withdrawal of what we think is
still there" (). Toufic).



il sl oo - [N
SUA SN LPd PERFORMANCE




(Y+0¥) 80 &I
015, [ Slew i€ g 15,55 o

Digaall 7 yuss Fliss & 1Y+ DS fluss A+ Zebiall (o (luass VY Caaall

Once (2002)

Anne Teresa De Keersmaeker / Rosas  saturday, April 12,8:30 pm to 9:20 pm, Masrah Al Madina
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Anne Teresa De Keersmaeker has chosen the quavering voice of Joan Baez, whose music cradled the choreographer’s
childhood and adolescence, to underscore her dance. De Keersmaeker dances to the illuminating melodies of the
most popular pacifist folk singer of the 1960s, a singer acutely sensitive to the distress of the downtrodden
and the heartbroken. The dancer takes the stage alone with the voice of her own body, facing Joan Baez in
concert - she, too, alone with her acoustic guitar.

Frequency 19 Hertz (2008)
Rima Kaddissi
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Sunday April 13, 9:30 pm to 10:00 pm, Masrah Al Madina

Research by V.T. suggested that the frequency 19 hertz, a frequency below the audibility range of the human ear,
was responsible for many ghostly sightings. Working late one night alone in a supposedly haunted laboratory,
he suddenly felt very anxious, and saw a grey blob moving out of the corner of his eye. When he turned to
face it, there was nothing.

Produced with the support Ashkal Alwan and the Young Arab Theater Fund (YATF).
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Wednesday April 16, 8:30 pm to 9:20 pm,
Saint-Joseph Church Crypt

Nusch (2006)
Tg STAN and Anne Teresa De Keersmaeker / Rosas
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The performance is based on three poems by the French poet Paul Eluard, telling the story of his deep anguish
when the woman he loves above all suddenly dies. The whole text struggles with his attempt to deal with
the loss of this great love, and also opens up to include his disappointment in the direction of the world at
the time of the writing (WWII): its bent towards destruction, away from higher ideals. Eluard was one of the
poets of the French resistance against the Germans, and the performance incorporates both those elements of
personal and political disillusionment.

The performance Nusch, by Tg STAN and Rosas has the limited capacity of 28 audience members per
performance.To reserve, contact us on 03-038 428.

Yesterday’s Man (2007) .
Monday April 14, 10:00 pm to 10:45 pm,
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Tiago Rodrigues, Tony Chakar, and Rabih Mroué

Masrah Al Madina

Performed by Tiago Rodrigues

A Portuguese man visits Beirut year after year. While the city changes, enduring the convulsions of history and
erosion of time, the man does not change. He lives different days during each visit, days that the ever-changing
ity allows, each time a different layer of itself revealed.

This work was created within the context of the project "Sites of Imagination”, with the support of the
Culture Program of the European Union.
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How Nancy Wished that it Was All an April Fool's Joke (2007)
Rabih Mroué

Tuesday 15 and Sunday April 20, 10:00 pm to 11:00 pm, Masrah Al Madina
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Four combatants recount chapters from the history of the Lebanese civil war through the battles they fought
and still do, weaving thus a section of that web of struggles and shifting political and military alliances between
the many parties and organizations present on Lebanese soil, and for the sake of which these four gave their
dearest in defending political agendas and ideological ends.

Written by Fadi Toufiq and Rabih Mroué.

Produced with the support of Ashkal Alwan, Tokyo International Arts Festival, Festival d'Automne a
Paris 36¢ édition and "Temps d'Images”, La Ferme du Buisson.

Pichet Klunchun and Myself (2005)

Thursday April 17, 9:00 pm to 10:45 pm, Masrah Al Madina
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Jéréme Bel and Pichet Klunchun

In September 2004, | was invited to Bangkok by Singaporean curator Tang Fu Kuen to lead a project. | wondered
for a while if | should accept the invitation or not. | finally proposed to try to work with a traditional Thai
dancer. Tang Fu Kun arranged a meeting with dancer and choreographer, Pichet Klunchun. Jet lag; the fascination
that the city of Bangkok and its inhabitants exerted on me; the monstrous traffic jams which did not make it
possible to have all the rehearsals; and, the context of the Bangkok Fringe Festival where the piece had to be
premiered, all led us to produce a kind of theatrical and choreographic documentary about our situation. The
piece puts two artists, face to face, who know nothing about each other, but who try to find out more about
each other and above all, about their respective artistic practices - despite the abyssal cultural gap separating
them. (Jérome Bel, Seoul, June Ist, 2005)
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Days of Blood, Days of Fire, 1978-1979

Bahman Jalali and Rana Javadi Sunday April 13, Masrah Al Madina
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This is a photographic record of Iran's Revolution and covers 64 days in Tehran, from Sunday December 0,
1978 —the first day of mammoth anti-Shah demonstrations in Tehran and the rest of the country—to Sunday
February 11,1979 —when the Iranian army finally decided to withdraw from the scene and the Shah's regime
collapsed.

Photographic report, 12, 1978-9

Khoramshabhr, a City that Was Destroyed
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Bahman Jalali

Sunday April 13, Masrah Al Madina

On September 22, 1980, Iraqi forces attacked Iran’s key airports and a war broke out that nobody believed
could last for eight years. Thousands of people lost their lives or were injured and thousands more became
homeless, having to move to other cities or even leave the country altogether. For eight years the world stood
by and watched. My story is about a city in the south of Iran called Khoramshar which was occupied by the
Iragi military from November 1980 until June 1982, who left behind them a city in ruins, a city no more.
Photographic report, 12’, 1980-82
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Boumont

. Sunday April 13, Masrah Al Madina
Emre Hiiner

Monday April 14, Metropolis Cinema
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Boumont was born out of the desire to describe, if not the present world, a plausible world which keeps
consuming its resources and destroying itself because of excessive technological progress. In a social system
reaching its peak of decadence, the survival impetus becomes the sole concern while loneliness, the search for
food, and the need for protection become basic daily preoccupations.

Video, 14,2006

Merely a Smell
Maher Abi Samra

Sunday April 13, Masrah Al Madina
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On a boat bringing aid to a besieged Beirut, a loudspeaker lauds the passengers for their courage in coming to
the rescue of the afflicted. From under the rubble of destroyed buildings, relief workers pull the bodies of the
dead. Moving between light and darkness, life and its extinction, bodies redraw the boundaries of other bodies,
the smell of death cloaking all

Video, 10’, 2007, Arabic with English subtitles.

Produced with the support of Ashkal Alwan.
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Panoptikon

. Sunday April 13, Masrah Al Madina
Emre Hiiner

Monday April 14, Metropolis Cinema
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Panoptikon was produced by reuniting an archive formed of objects, plants and architectural components in
a digital environment. | drew each object separately on paper and animated them together using two-dimen-
sional animation techniques. These drawings form certain traces or elements of a personal system, in this case,
Panoptikon. The structure of the work is based on parallel spaces and occurrences between the layers of an
imaginary world: our world and the idea of reflecting the history behind the visible.

Animation, 11'18”, 2005.

I Had A Dream, Mom...

Lina Saneh Sunday April 13, Masrah Al Madina
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Robert Abirached has often told me that it is in the effervescence of the irrational, caught at the most intimate
point of individual experience that one must perhaps seek an alternative humanism, that is, a possible basis
for a different order. One day, one night, rather, | have a dream; | tell it to my mother; she understands. She
throws the ball back into my court; | fail to catch it...

Video, 45’, 2006, Arabic with English subtitles.



Terror Unleashed
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Call Center
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Somebody Else’s Car
Ahmet Ogiit

Wednesday April 16, Masrah Al Madina
Thursday 17, Metropolis Cinema
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In Somebody Else’s Car, 0giit transforms two cars using readymade paper cut outs. Without requesting the
owners’ permission, he deftly gives each car a wholly new and official identity —much to the owners’ amazement
when they return to find their “new” cars.

Video, 45”, 2005.

Deat Kit Train

Wednesday April 16, Masrah Al Madina
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Ahmet Ogiit

Thursday 17, Metropolis Cinema

The video Death Kit Train shows an ordinary, simple activity extraordinarily slowed down to expose its details,
at each turn revealing something new and unexpected.
Video, 2’, 2006.
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I Wonder What Is Going On Upstairs
Ahmet Ogiit

Wednesday April 16, Masrah Al Madina
Thursday 17, Metropolis Cinema

‘_‘.:L;Jl Golkd) 381 53 yue Hlanll g dadl, £MacY Kunstmuseum u_aﬂm‘)bj ajr.au.au_\u_iu}-dm
&AﬁJulM‘)—\Lu&J‘J‘JM‘AdL&‘&"JAJ—IJ.IS.H/QQ‘)A_HJAJJ CAJLLAlWyUAUaJ,Al

osaill sualial - Lolaas Lole — sl

Yo B Y s 3\ pad

sLaa¥ el (5, Ll

Wygaall 7 s yhuasi V7 slag Y1

| Wonder What Is Going on Upstairs is a documentation of the performance which consists of inviting
the Kunstmuseum visitors to go on the crane of a boom truck and look through the museum's second floor
windows from their swinging position. This performance video is about exploring the discourse of art perception
by creating a physically and figuratively unusual situation for art viewing.

Video, 10’30, 2005.

We Will Live to See These Things

Wednesday April 16, Masrah Al Madina
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Julia Meltzer and David Thorne Thursday 17, Metropolis Cinema

Or, Five Pictures of What May Come to Pass

We Will Live to see These Things, or, Five Pictures of What May Come to Pass is a documentary video
in five parts about competing visions of an uncertain future. Shot in 2005—06 in Damascus, Syria, each sec-
tion of the piece—the chronicle of a building in downtown Damascus, a recitation anticipating the arrival of
a perfect leader, an interview with a dissident intellectual, a portrait of a Qur'anic school for young girls, and
an imagining of the world made anew—offers a different perspective on what might come to pass in a place
where people live between the competing forces of a repressive regime, a growing conservative Islamic movement
and intense pressure from the United States.

Video, 47, 2007, Arabic with English subtitles.
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Part 1: Wednesday April 16, 10:00 pm to 11:40 pm, Masrah Al Madina
Part2: Friday April 18,10:30pm to 11:30 pm, Bernard Khoury Architecture Studio
Part3: Saturday April 19, 8:30 pm to 10:15 pm, Masrah Al Madina

Let It Be
Akram Zaatari
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Film and video programme curated by Akram Zaatari

This program is the outcome of a year’s research on how video or film served to imagine, describe or comment
on different aspects of sex. These works are like personal annotations that reflect the concerns, habits, desires
and fantasies of their makers. Less interested in sexuality politics, or in notions of sex work and the power
structures that govern it—both of which would have made different and equally valid programs—these videos
share a subtle poetic look at the sexually active body.

Véronique Doisneau
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Jéréme Bel and Pierre Dupouey Thursday April 17, Masrah Al Madina

Never a star, rarely a soloist, Paris Opera Ballet dancer Véronique Doisneau, age 41, is about to retire after a
career of dancing in the background as a corps de ballet member. On the final night of her career, she is at
long last alone onstage, in front of a huge audience. With a humorous and moving mixture of spoken text and
physical demonstration, Doisneau performs her life’s history as a dancer.

Video, 37’, 2005, French with English subtitles.
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Nervus Rerum
The Otolith Group

Friday April 18, Masrah Al Madina
Sunday April 20, Metropolis Cinema
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The film might be understood as an encounter with the scarred topography of Jenin in which the camp is revealed
as a protagonist in a non-narrative of architectural exhaustion.The film is structured as a series of cul de sacs:
the camera navigates the pathways of Jenin, only to find itself trapped at a conclusion of non condlusion, a dead
end. At which point, the camera returns to its starting point in order to begin again, to take a different route,
that nonetheless concludes, again, at a dead end. The image is paralleled by a selected sequence of texts that do
not function as commentary nor as guide. Episodes are read in Arabic with English subtitles and are excerpted
from Fernando Pessoa’s The Book of Disquiet, Jean Genet's The Declared Enemy, Mehdi Charef’s Le Thé
au Harem d’Archi Ahmed, Yevgeny Iamyatin’s We, Margaret Atwood’s The Handmaid's Tale, Mary Shelley’s
The Last Woman, Olaf Stapledon’s First and Last Man and Marc Shells The Purple Cloud.

Video, 60’, 2008, Arabic with English subtitles.

Produced with the support of Ashkal Alwan and the Shanghai Biennale.

I, Soldier
Koken Ergun

Friday April 18, Masrah Al Madina
Sunday April 20, Metropolis Cinema

U gull Lgaliss u.dl..a‘)lLL;‘zHu‘,'chL@JCJIA_.“,JMQMMWJJ%;)aJleJ.AaJIIAA

i) 1 0 gl elST 5 il 13 5y s 35 LS &y pgrand] (G Ltk ) ALYI Lisaling

A o 53 VAN aladl 6 S ) Pl Ca Bl e gt 31 0 gl m‘«mu)ﬂ,
560 LS ibna 39

Al BRI Tan 5 e LS BUL Y ‘gu\sJ&mv‘x@

I, Soldier is the first part of a video series in which Koken Ergun deals with the state-controlled ceremonies for
the national days of the Turkish Republic. The video was shot during the 'National Day for Youth and Sports';
the day that marks the start of the 1919 independence war of the Turkish people against the Allied Forces
under the leadership of Mustafa Kemal Atatiirk.

Video, 7'14”, 2005, Turkish with English subtitles.
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The Flag | Bayrak
Koken Ergun

Friday April 18, Masrah Al Madina
Sunday April 20, Metropolis Cinema
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The Flag is the second part of Koken Ergun's video series about the state-controlled national day ceremonies
of the Turkish Republic. Shot during the "April 23rd Children's Day", which marks the establishment of the new
Turkish Parliament and the official demise of the Ottoman Empire in 1920, this film documents a pompous
patriotic performance devised by elders to be performed by children.

Video, 9', 2006, Turkish with English subtitles.

The Sea is a Stereo
Mounira Al Solh

Friday April 18, Masrah Al Madina
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Sunday April 20, Metropolis Cinema

The Sea Is A Stereo is an ongoing work about men who swim everyday at the beach in Beirut no matter
the circumstances: rain, wind, war... Even as we read this, they might be swimming or preparing themselves
to do so.

The work consists of different elements: a number of videos, photographs, a lecture and other materials.

| perceive these different materials as different possibilities for making The Sea is a Stereo, which seems to
me a never-ending work — just like the men who will never stop swimming.

Video, 15’, 2007-08, Arabic with English subtitles.

Produced with the support of Ashkal Alwan.
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A Journey
Lamia Joreige Saturday April 19, Masrah Al Madina
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A Journey follows the life of the filmmaker's grandmother Tati Rose, who was born in Jerusalem in 1910 and
moved to Beirut in 1930 to get married. Her family, including her sister Marie, followed her to Lebanon in 1948
when they are forced into exile from Jaffa. The film uses documents, Super 8mm films, photographs, interviews,
landscapes and voice-over, spanning the history from the 1930s, when frontiers were open, to the occupation of
Palestine, and the Lebanese civil war during which Tati Rose’s son was kidnapped. It ends with a conversation
between the filmmaker, her mother and Tati Rose, raising questions about political choice and revealing the
complex relationship between three women of different generations.

Video, 41’, 2006, French & Arabic with English subtitles.

La Traverse
Sirine Fattouh Sunday April 20, Metropolis Cinema

Saturday April 19, Masrah Al Madina
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LaTraverse is a video recounting my impressions on the tensions in Lebanon. It is offered neither as denuncia-
tion nor criticism, but merely a personal perception of a country that has been in constant conflict, in one way
or another, for over 30 years.

Video, 10’30”, 2008.
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(Posthume)  (Posthume)
Lissall ¢ e s 14 Enrall o¢lw olue Ghassan Salhab Saturday April 19, Masrah Al Madina

@laa Mg liall Slually Mo 135 Lils JLall Zal3) s Lubu-uu Lo sai aloll =350 (3 for the time being, fiction is being swept aside by the so-called real. Turned to stone by the sudden trail of
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Daney / Sanbar: Conversation Nord-Sud

Simone Bitton and Catherine Poitevin Saturday April 19, Masrah Al Madina
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During the Gulf War, film critic Serge Daney wrote that conversation, according to him "a typically Franco-Arab
art", could no longer be established between himself and his Arab friends. This film offered him a framework, at
once real and cinematic, through which he could renew this interrupted dialogue. The choice of an interlocutor
was natural: Elias Sanbar, Palestinian historian and collector of images. The filming, which took place on July
4, 1991 in a restaurant at the Place de la Bastille, had one simple departure point: as a form of introduction,
each of the two men had been asked to write a short text directed to the other. They arrived at the appointed
place each with an envelope containing photographs to show to one another. And the conversation, improvised
and free of the sturcture and constraints of a typical "interview", grew around these images.

35 mm, 48’, 1992, French with Arabic subtitles.

Translated and subtitled with the support of Ashkal Alwan.

What Everybody Knows

Ayreen Anastas and Rene Gabri Sunday April 20, Masrah Al Madina
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In the spring of 2006, Ayreen Anastas and Rene Gabri traveled together to Palestine and Israel, searching, research-
ing and witnessing the situation in the country. They created a series of videos, documenting their encounters
with people struggling, resisting, surviving, suffering and living their everyday lives. Some of those include a
geographer, a professor, an activist, a former detainee, an architect, and a bedouin. The structure of the videos
follows their 6-day journey which took them to a new story at a new location every day.

What Everybody Knows is about what everybody seemingly also ignores, and is an attempt to really think
about the question of Palestine and reformulate it through the personal experience of each character, creating
a snapshot of the social, psychological, and political dimensions of contemporary life under occupation.

Video, 60’, 2006, Arabic with English subtitles.
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Home Works IlI: A Forum on Cultural Practices
Ashkal Alwan

Sunday April 13, 11:00 am to 10:30 pm, Masrah Al Madina

i s o L3S m sl 05 Y Fama 8 o0l SIS SN 3l T L )
Lo lbLailly a1 Jaes ahe] s Lol L]l laall 30503 1 CiagS s 1446 plall 3 ol
Jumtd osoalls calpalaally « pudll Gy« uéjt,_awm.mugm 18 pualaall Licloyls
‘aL-.U Hie g dLslad) ULAJLAAH Joa «laly Jsdy ‘5._\_m Ol sl ';EJ.. KUIJM|
qu-‘J 0 aladl « eL..\;M BETATPE Yaldl all Llals Juabyy ) Llaly Jlaly e G
@AL@MJA@J\UL&GM|MMM|¢JJJ|c_ajmut)ym@wy(sM‘wa‘)gdds
R fons Lyl ol il stiall Jlacls i ol

o0 JS) ol e (@B by laall Jgm (sufio ¥ Zalals YUty GBS ey

el (pm 85 £ ol a1l ) Sl s (b LBISG 1,54l g3 sla pbal
plas Olaea Jls JLHJ‘ s oo smd I Laplol 8585 £ 35,58 Blans 5l s J5IS poo 35l !
¢L5)_wgr‘cu,nds.'m|d|ua‘9)r_‘9 HJ‘LwJClAJLAbLJb&Adeuljjl;AJ ‘LLLLA‘:J(AJ(AJ[:_“;
st gl i s aall pled G2 lae s f0 et uliad Ualies fad ;3 game s cae waly (B350 )

AT 12555 1 Bl ceilia Blna msa delas LS ol Blga « il By SSE (Ssb gsa0
lola Olud a8l Alla g, 21 ol 38 Slall B, ¢ sg—wul: I o sals ‘u«Umw‘u-v-?f 328
5503 Pla i3 e el 5551 e g YV aal e (ol Lo s saa 5155 L
ol gt Lt Ao lR s ¢ aial] LEBU shae] GBI o saasd 5o 550 bl fssied p STy conals
R et At U Ul SRt

dels (5 YA Gl Y um\vhyluﬂ;lmuuld&JUbwnﬂ‘,mm‘&&u

The publication Home Works Ill:A forum on Cultural Practices documents the activities included in the
multidisciplinary contemporary art event which took place in Beirut from November [4 to 24, 2005.

Home Works IlI:A Forum on Cultural Practices included lectures by Islah Jad, Dalal EI Bizri, Natasa llic,
Jacques Ranciere, Zuhair I Jezairi, and Mohammed Abi Samra; a panel organised by Lynn Love with Carol Squiers
and Steve Kurtz; a panel moderated by Bilal Khbeiz with Nahla Chahal, Kamal Hamdan, Wissam Saadeh and
Hazem Saghieh; artist talks by Nadiah Bamadhaj and Naeem Mohaiemen; performances by Ali Cherri, Rabih Mroué,
Walid Raad and Mahmoud Refat; a talk by Abbas Beydoun; an exhibition curated by Akram Iaatari (Arabic Image
Foundation) and Lisa Lefeuvre; exhibitions by Renaud Auguste — Dormeuil, Tony Chakar, Rana EI Nemr, Hadjithomas
and Khalil Joreige, Shirana Shahbazi and Yang Ihenzhong; films and videos by Ayreen Anastas, Maher Abi Samra,
Ali Cherri, Raed EI Helou, Fouad Elkoury, Hala EI Koussy, Ghassan Halwani, Amal Kenawy, Ahmed Khaled, Cynthia
Madansky, Omar Amiralay, Otolith Group, Maani Petgar, Jalal Toufic, Raed Yassin, and Akram Iaatari, and a video
programme curated by Natasa Ilic; a map project by Hassan Choubassi; a photography project by Reine Mahfouz;
and a sound project by Nadim Mishlawi.

You may consult and purchase Ashkal Alwan’s publications in Nuha Al Radi Hall in Masrah Al Madina
starting Sunday April 13th until Sunday April 20th, 2008.
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NOA Magazine, issue n#1: "Treason is Like a Bible"

Mounira Al Solh www.ashkalalwan.org
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The first issue of NOA Magazine will be launched under the title "Treason is Like a Bible". It deals with
the theme of treason. Contributors include Lina Badr:"Never Been There"; Fadi Tufayli: "0, Oppressive Enemy,
Welcome"; and Iva Supic: "Watching ET Twice".

Due to time and space constraints, viewing of the magazine must be arranged by appointment.To RSVP,
please call + 961 3 46 82 85 between 10am and 11am.

The magazine will be on view at the Ashkal Alwan office, Ain el Mreisseh, Phoenicia Street, Saab2
Building, Floor 4.

Produced with the support of Ashkal Alwan.
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Kamal Aljafari
Born in Ramle, Palestine in 1972, Aljafari graduated from the Academy of Media Arts, Cologne in 2003. His films
include: Visit Iraq, 2003 and The Roof, 2006. AlBum is the first part of a series currently in progress.

Ziad Antar

Tiad Antar lives and works between Saida (Lebanon) and Paris (France). He graduated with a degree in agricultural
engineering in 2001, and has been working in photography and video since 2002. He completed a one-year
residency at the Palais de Tokyo in Paris in 2003 and a one year residency at the Ecole des Beaux-Arts de
Paris. His videos include Tokyo Tonight (2003); Tambourro (2004); Safe Sound (2006); Tank You (2006); and
Mdardara (2007). He directed his first documentary in 2002 on the French photographer Jean-Luc Mouléne,
and has since made several documentaries for the Arabic news channel Al-‘Arabiya.

Tim Etchells

Tim Etchells (born in 1962, UK) is an artist, director and writer best known for his work as leader of the
renowned performance ensemble Forced Entertainment, based in Sheffield, UK. Alongside his work with the group
since 1984, Etchells has collaborated with a wide range of other artists, choreographers and writers and has
created original works in diverse media. He has also developed a unique voice in writing fiction and in writing
for and about performance, such as Certain Fragments (1999). He is currently developing new work for
Manifesta 7 in ltaly. (www.timetchells.com / www.forcedentertainment.com)

Joana Hadjithomas and Khalil Joreige

Both born in Beirut, Hadjithomas and Joreige are filmmakers, artists and university teachers. Together, they have
created numerous photographic installations and videos such as the Wonder Beirut project. They have also
directed feature films: Around the Pink House and A Perfect Day; short films: Ashes and Open the Door
Please; and documentaries: Khiam and The Lost Film. They are currently finishing their new feature film
Baddi Chouf (I Want to See), starring Catherine Deneuve and Rabih Mroué.
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Vlatka Horvat

Vlatka Horvat (born in 1974, Croatia) is a New York-based artist working in a range of media—from video
and photography to works on paper and projects with text. Recent exhibitions include "White Columns", Anna
Kustera Gallery, and CCS Bard Hessel Museum of Art, both in New York, as well as a commissioned project for

"nomadic new york" at the Haus der Kulturen der Welt in Berlin; ArtSheffield08; IBID Projects in London; Galerija

Nova in Iagreb; and Forum Stadtpark and Kunsthaus in Graz. Horvat is currently a postgraduate researcher at
Roehampton University in London. (www.vlatkahorvat.com)

Natasa llic

Natasa llic is a free-lance curator, a member of the independent curators collective What, How & for Whom/WHW,
a non-profit organization for visual culture, formed in 1999 and based in Zagreb/Croatia. Its other members are
arators Ivet Curlin, Ana Devic, and Sabina Sabolovic, and designer and publicist Dejan Krsic. Since May 2003
WHW has been directing the programme of Gallery Nova—a non-profit, city-owned gallery in Iagreb. Among
WHW's international shows are What, How & for Whom, on the occasion of the 152nd anniversary of the
Communist Manifesto, Croatian Association of the Artists, Zagreb (2000) and Kunsthalle Exnergasse, Vienna (2001);
Looking Awry, Apexart, New York (2003), and Collective Creativity, Kunsthalle Fridericianum, Kassel (2005).
WHW is currently curating the |lth Istanbul Biennial 2009.

Emily Jacir

Emily Jacir's work spans a diverse range of media and strategies including film, photography, installation,
performance, video, writing and sound. Recurrent themes in her practice include repressed historical narratives,
resistance, political land divisions, movement (both forced and voluntary), and the logic of the archive. Jacir
has shown extensively throughout Europe, the Americas and the Middle East since 1994. In 2007, at the 52nd
Venice Biennale Emily Jacir received the Golden Lion Award for an artist under 40 as well as a Prince Claus
Award from the Prince Claus Fund for Culture and Development, The Hague. She is currently a finalist for the
2008 Hugo Boss Prize.
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Zeina Maasri

Ieina Maasri is assistant professor in the graphic design program at the American University of Beirut. She
has been conducting research on the political posters of Lebanon’s civil war since 2004, and her study will be
published in a forthcoming book by I.B. Tauris London. Maasri is a practicing graphic designer since 1996. Her
work has been published and exhibited in several international venues. She was awarded (with Mathieu Christe)
"Most beautiful Swiss Books 2005" by the Swiss Federal Office of Culture for the design of the book Territoire
Méditerranée (Geneva, 2005). She is art director and member of the editorial board for Zawaya:A Periodical
on Emerging Cultural Production in the Arab World.

Khalil Rabah

Khalil Rabah was born in Jerusalem and is currently living and working in Ramallah, Palestine. In addition to
numerous international group exhibitions across Europe, Rabah has also participated in several Biennales and
has had numerous international solo shows as well as undertaken various artist-in-residence programs in Europe.
He taught architecture at Birzeit University, Palestine and Fine Art at Bezalel Academy, Jerusalem. Rabah is the
founder of The Palestinian Museum of Natural History and Humankind and co-founder of Al Ma'mal Foundation
for Contemporary Art in Jerusalem and ArtSchool Palestine in London. He was also Director of the Second Riwaq
Biennale of Art, Architecture and Design, which took place in Palestine in October 2007.

Michael Rakowitz

Michael Rakowitz is an artist based in Chicago and New York City. His work has appeared in venues worldwide
including PS.1; MoMA; MassMOCA; Castello di Rivoli; and the [0th Istanbul Biennial. He is the recipient of numerous
awards and grants, including a Sharjah Biennial Jury Award; a 2006 New York Foundation for the Arts Fellowship
Grant in Architecture and Environmental Structures; and a 2008 Creative Capital Grant for Dark Turquoise, a
collaboration with artist Emna Ighal. Rakowitz is an Associate Professor in Art Theory and Practice at Northwestern
University and a Contributing Editor to Surface Tension:A Journal on Spatial Arts.
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Marwan Rechmaoui

Marwan Rechmaoui, born in 1964, is a visual artist based in Beirut. His work is mainly concerned with urban/
rural dynamics and demographic transformations in urban space. A Monument For The Living is a replica of
a high - rise in Downtown Beirut that was never completed and only served as a strategic military location
during the Lebanese civil war; composed of sixty pieces of rubber mats that fit together like a huge puzzle,
Beirut Caoutchouc forms the complete map of Beirut with all the streets engraved accurately on it. He has
been participating in local and international exhibitions since 1996, most recently in "How to Live Together",
Sao Paulo 27th Biennal, Brazil in 2006, and "Belonging", Sharjah Biennal 7, UAE.

Walid Sadek
Born in 1966, Walid Sadek is an artist and writer from Lebanon.

Woael Shawky

Wael Shawky was born in Alexandria, Egypt, in [971. He studied Fine Art at the University of Alexandria and the
University of Pennsylvania. His works incude The Green Land Circus shown at the Factory Space, Townhouse
Gallery of Contemporary Art, Cairo (2006); Al Agsa park, shown at "YAMA" (Plasma screen on top of Marmara
Hotel, Istanbul, 2007); and Then you will return to Me and I will judge between you in the matters in
which you used to dispute, shown at Kunsthalle, Winterthur, Switzerland (2007). He has also participated in
several contemporary art festivals and biennales including the Venice Biennale (2003); Istanbul Biennial (2005);
the Second Riwaq Biennale in Palestine (2007); and "Meeting Points 5" (2007).
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Jalal Toufic

Jalal Toufic is a thinker, writer, and artist. He is the author of Distracted (1991; Ind ed., 2003), (Vampires):
An Uneasy Essay on the Undead in Film (1993; 2nd ed., 2003), Over-Sensitivity (1996), Forthcoming
(2000), Undying Love, or Love Dies (2002), Two or Three Things 'm Dying to Tell You (2005), ‘Ashard’:
This Blood Spilled in My Veins (2005), and Undeserving Lebanon (2007). His videos and mixed-media works
have been presented in such venues as Artists Space, New York; ICA, London; Centre Pompidou, Paris; Witte de
With, Rotterdam; Fundacio Antoni Tapies, Barcelona; Kunsthalle Fridericianum, Kassel; and the 16th International
Documentary Filmfestival Amsterdam (IDFA) in a "Focus Jalal Toufic" program. He has taught at the University
of California at Berkeley, California Institute of the Arts, USC, and the Rijksakademie, and he is currently a
Professor at Kadir Has University in Istanbul. (www.jalaltoufic.org)

Stephen Wright

Stephen Wright is a Paris-based art theorist and research fellow at the Institut National d'Histoire de I'Art. He
has curated "The Future of the Reciprocal Readymade" (Apexart, New York, 2004); "In Absentia" (Passerelle,
Brest, 2005); "Rumour as Media" (Aksanat, Istanbul, 2006); and "Dataesthetics" (WHW, Zagreb, 2006). He is
currently preparing "Withdrawal: The Performative Document™ (New York & Tunis) as part of a series of exhibi-
tions examining art practices with low coefficients of artistic visibility, which raise the prospect of art without
artworks, authorship or spectatorship.
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Why Do We Kill Ourselves? A Reading of "'Suicide Missions"

Hazem al Amin

As a journalist, Hazem al Amin currently directs the section for investigative reporting in the daily al-Hayat.
He worked as an itinerant correspondent in areas of crisis such as Iraq, Afghanistan, Pakistan, Yemen, Jordan and
Lebanon. He is also known for closely following developments in various Islamic movements in both the Arab
and Islamic worlds with a special focus on violent Salafi movements, namely movements that call for a radical
return to ancestral ways and values.

Bashar Haydar

Bashar Haydar is a Professor and Chair of the Philosophy Department at the American University of Beirut. He
works mainly in the areas of Ethics, Political Philosophy and Aesthetics. His publications include "Extreme Poverty
and Global Responsibility", in Metaphilosophy; "The Ethics of Fighting Terror and the Priority of Citizens",
in Journal of Military Ethics; "Aesthetics Principles”, in The British Journal of Aesthetics; and "Literature,
Knowledge, and Value", in Philosophy and Literature.

Houssam Itani

A journalist since 1990, Houssam Itani is a political writer. Since 2003, he has been the editor of the opinion
page in the daily Assafir. He published a book in 2007 entitled Hawiyyat Katheera wa Heera Wahida (A
myriad Identities and a Single Irresolution).
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Rabih Mroué

Rabih Mroué was born in 1967 in Beirut, where he currently resides. He is an actor, director, and playwright,
and contributes to TDR (The Drama Review). In 1990 he began putting on his own plays, performances, and
videos. Mroué’s works include How Nancy Wished That Everything was an April Fool’s Joke with Fadi Toufig;
Make Me Stop Smoking; Looking for a Missing Employee; Three Posters with Elias Khoury; Biokhraphia
with Lina Saneh; |, the Undersigned; Who's Afraid of Representation?; and Face A/ Face B.

Wissam Saadeh

A writer of political editorials for the daily Assafir, Wissam Saadeh is a researcher who lectures on the history
of Arabo-Islamic civilization and political thought in the contemporary Arab world at the faculty of political
science at the Université Saint Joseph in Beirut. He writes on that liminal intellectual space between theology,
philosophy, law and politics.

Hazem Saghieh

Hazem Saghieh worked as a journalist in Beirut for the daily Assafir from 1974 to 1998. He is now a columnist
for the London - based daily al-Hayat and editor of the paper's weekly political supplement, Tayyarat, which
he founded. Saghieh has many publications on matters of Arab politics and Arab political culture.
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A discussion around Let It Be, a film and video programme curated by Akram Zaatari.

Stuart Comer

Curator of Film at Tate Modern, London, Stuart Comer oversees film and video work for the Tate Collection and
Displays and organises an extensive program of screenings, forums and lectures focusing on current cultural
issues and the history of artists' film and video. He has contributed to numerous publications and periodicals,
including Artforum; Frieze; Afterall, Parkett; and Art Review. Recent freelance curatorial projects include An
American Family at CASCO, Utrecht and Kunstverein Munich; and Double Lunar Trouble at the Whitechapel
Art Gallery, London. He was co-curator of the 2007 Lyon Biennial, selector for the Studio Voltaire Annual Members
Exhibition 2007, and was a member of the jury for the inaugural Derek Jarman Award for artists' film and
video in 2008.

William E. Jones

William E. Jones grew up in Ohio and now lives and works in Los Angeles. He has made two feature length
experimental films, Massillon and Finished, several short videos, and the feature length documentary Is
It Really So Strange? His work has been shown at the Sundance Film Festival; International Film Festival
Rotterdam; Oberhausen Short Film Festival; Pacific Film Archive; and the Museum of Modern Art, New York. His
films and videos were also the subject of a retrospective at Tate Modern, London, in 2005. He has published
two books, works in the adult video industry under the name Hudson Wilcox and teaches film history at Art
Center College of Design under his own name.
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Hannah Feldman

Hannah Feldman is an art historian and critic based in Chicago, where she is an Assistant Professor of modern
and contemporary art history at Northwestern University. She publishes regularly on the intersection of aesthetic
and political practices in such international art magazines and journals as Artforum, Contemporary, October,
Art & Australia, Third Text, and Art Journal, on whose editorial board she currently serves, as well as for
museums in both the United States and Europe.

Akram Zaatari

Akram Iaatari, born in 1966 in Saida, Lebanon, is an artist who lives and works in Beirut. Author of more than
40 videos, Taatari has been exploring issues pertinent to postwar Lebanon. Part of his work has been dedicated
to the study of sexual practice, notably in his two videos Crazy of You (1997) and How I Love You (2001).
Co-founder of the Arab Image Foundation (Beirut), Zaatari bases his work on collecting, studying, and archiving
the photographic history of the Middle East. His videos include All is Well on the Border (1997); This Day
(2003); In This House (2005); Video in 5 Movements (2006); and Nature Morte (2008).
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And Yet Everything Continues As Before

Ayreen Anastas

Ayreen Anastas writes in fragments and makes films and videos. Her work has been shown internationally in
festivals, museums and cinemas but not yet broadcast on television. Her primary interests include philosophy,
literature, the political and the everyday. She is one of the organizers of 16 Beaver Group (I6beavergroup.org)
and she often collaborates with Rene Gabri. Most recently they were commissioned to produce the work Camp
Campaign (campcampaign.info). She has no affection for the proclamation of victory. Troubled by any image
of herself, she suffers when she is named.

T) Demos

T) Demos is an art critic and lecturer in the Department of Art History, University College London. He writes
widely on modern and contemporary art and is a member of Art Journal’s editorial board. His essays have
appeared in journals such as Artforum, Grey Room, October, and Texte zur Kunst, and he is the author
of The Exiles of Marcel Duchamp (2007). His recent essays include "Means without End: Camp Campaign,"
on the recent project of Ayreen Anastas and Rene Gabri at Art in General (New York) in 2007; and "Desire
in Diaspora: Emily Jacir", which appeared in Art Journal, Winter 2003.

Rene Gabri

Rene Gabri is interested in the complex mechanisms that constitute the world. He works alone as well as collab-
oratively within the folds of cultural practice and politics. Through his involvement with 16 Beaver (I 6beavergroup.
org), Rene has helped organize public readings, discussions and social activities. Along with Erin McGonigle and
Heimo Lattner, he also works under the name e-Xplo (e-Kplo.org), which has resulted in a variety of public art
projects exploring social, economic and political forces.
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Faleh Abdul Jabar

Faleh Abdul Jabbar is an Iraqi writer and sociologist. He resides in Beirut and London. Abdul Jabbar earned
his Phd in the sociology of religion and in political sociology from the faculty of Birkbeck at the University of
London. His research interests cover various fields such as the sociology of the nation and the state, structures
of kinship, modern social movements and the structures of cultural discourses. He is widely published both in
Arabic and in English. Among his many publications: Ayatullahs, Sufis & Ideologues (2000); Tribes & Power
(2002); and The Shi'ite Movement in Iraq (2003). His latest publication in Arabic is: Al-Ahwal Wal-Ahwal
(Conditions & Horrors: Social Sources of Violence in Arab Culture) (2008).

Hany Darwish

Born in 1974, Hani Darwish is a writer, researcher and director of documentary films. He is currently editorial
secretary of the Egyptian daily Al Badeel and a contributor to Nawafez, the cultural supplement of the
Lebanese daily Al Mustagbal. As a journalist he has worked in the London editions of al-Hayat, Al Khaleej,
Rose El Youssef, Akher Saa and Al Ahalee. He is the author of several scenarios for documentary films:
Ibtisamat Sindibad (The Smiles of Sindibad), Oshk Al Dafayer (Passion for Braids) and Mawled Jabal Al
Tayr (The Birth of the Bird Mountain).

Najwan Darwish

Born in Jerusalem inl1978, Najwan Darwish is a poet. He studied law and is currently working in the domain of
Arabic cultural journalism. He is editor of the journal Rou’a Janibiyyah published in Palestine. His first book
of poetry entitled Kana Yadoukkou Al Bab Al Akhir (Knocking the Last Door) was published in 2000. He
is currently a member of the organizing committee and a consultant for the Palestinian cultural and artistic
program to be held in Belgium throughout 2008. Darwish lives and works in Jerusalem.
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Brian Holmes

Brian Holmes is a cultural critic with an artistic and political practice. Based in Paris, he also moves restlessly
around the world. Holding a doctorate in Romance Languages from the University of California at Berkeley, he
is the author of Hieroglyphs of the Future:Art and Politics in a Networked Era (Lagreb: WHW, 2002)
and Unleashing the Collective Phantoms: Essays in Reverse Imagineering (New York: Autonomedia, 2008).
Member of the journal Multitudes, Holmes lectures widely, contributes to mailing lists, catalogues, self-publica-
tions, tracts etc. He is currently collaborating on the “Continental Drift” seminar with the 16 Beaver group and
the WHW curatorial collective.

Bahman Jalali

Bahman Jalali is a self-taught photographer. He traveled to the UK in 1974 where he joined the Royal Society
of Photographers. From 1976 until 1991 he was the director of the photography department at Soroush Press,
and has been teaching in different universities around Iran for over 25 years. He is one of the founding
members of Akskhaneh Shahr, the first museum of photography in Iran, and a member of the editorial board
of Aksnameh, a quarterly journal of photography. His photography has been exhibited in venues in Iran and
around the world.

Rana Javadi

A self-taught photographer, Rana Javadi has been Director of the non-profit research, consulting and publishing
organization Photo and Pictorial Studies at the Cultural Research Bureau in Tehran. She is also the director
of Aksnameh, a quarterly journal of photography. She was one of the founders of City Photography Museum,
Akskhaneh Shahr. Since 1979, she has participated in different national and international exhibitions. She also
translates works on photography to Persian.
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Thomas Keenan
Thomas Keenan teaches human rights, media, and literature at Bard College. He has written Fables of
Responsibility (Stanford University Press, 1997), and edited New Media, Old Media (with Wendy Hui Kyong
Chun, Routledge, 2005).

Bernard Khoury

Bernard Khoury studied architecture at the Rhode Island School of Design and received a Master's degree in
architectural studies from Harvard University. In 2001, he received honorable mention for the Borromini prize,
awarded by the municipality of Rome. In 2004, he was awarded the "Architecture + Award". He has lectured
and exhibited his work in academic institutions across the Europe and the USA and his writings have been
widely published by the professional press. Khoury has run an independent practice since 1993.

Alessandro Petti

Alessandro Petti lives and works in Bethlehem and teaches at the International Academy of Art Palestine. He is
an architect and post-doctoral researcher in urbanism at the IUAV University of Venice. He’s co-curator of differ-
ent research projects on the contemporary urban condition as well as the author of several books and articles
on architecture’s role in power and colonisation. At the moment he is involved in a research project entitled
Decolonising Architecture; a master plan that explores the problems and potentiality associated with the reuse
of Israeli colonial architecture after the ending of Israeli occupation and the evacuation of the settlers.
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Elias Sanbar

Writer and journalist Elias Sanbar was editor-in-chief of La Revue d’études palestiniennes for over 20 years.
He was a member of the Palestinian delegation to negotiate Israeli-Palestinian peace both in Madrid in 991
and in Washington in 1992-1993, as well as the head of the Palestinian delegation responsible for the rights
of refugees from 1993 to 1997. Since 2006, he has been Ambassador and Permanent Observer of Palestine to
UNESCO. He has published widely on the issue of Palestine: history, identity and politics, and has translated nine
of Mahmoud Darwish’s collections of poetry into French.

Nada Shabout

Assistant Professor of Art History at the University of North Texas, Nada Shabout is currently visiting Assistant
Professor at MIT. She is the author of Modern Arab Art: Formation of Arab Aesthetics (2007). She is the
arator of two traveling exhibitions, one of which is Dafatir: Contemporary Iraqi Book Art (2005-2008). Her
awards include: TAARII fellow 2006, 2007; and Fulbright Senior Scholar Program, 2007 Lecture/Research fellowship
to Jordan. She is the founding president of the Association for Modern and Contemporary Art from the Arab
World, Iran and Turkey (AMCA). Shabout has published numerous articles on modern and contemporary Iraqi art
with a focus on the relationship between visual production and the politics of identity.
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Mireille Astore

Mireille (Eid) Astore is an artist and a poet. She was born and grew up in Beirut. She has exhibited and
performed her artworks in I8 countries: Australia, Europe, the Middle East and the Americas. In 2003 she won
the Australian National Photographic Purchase Award and in 2007 she completed a PhD in contemporary art.
She lives in Sydney with her husband and two children.

Tony Chakar

Tony Chakar is an architect born in Beirut in 1968. His works include: All that is Solid Melts Into Air (2000);
Rouwaysset, a Modern Vernacular (With Naji Assi; 2001-03); Beirut, the Impossible Portrait (2003); My
Neck is Thinner than a Hair (with Walid Raad and Bilal Khbeiz; 2004); The Impossible War Memorial; and
Yesterday's Man (with Rabih Mroué and Tiago Rodrigues; 2007). He also contributes to several European art
and architecture magazines, and teaches History of Art and History of Architecture at the Académie Libanaise
des Beaux Arts (ALBA), Beirut.

Hassan Khan

Hassan Khan works with image, sound, text, space and situation. His work has featured in solo shows, including
Gezira Art Center, Cairo (1999), Galerie Chantal Crousel, Paris (2004), A Space Gallery, Toronto (2005) as well as
international group shows, which include Seville (2006), Sydney (2006) and Thessaloniki (2007) biennales. As a
musician he has composed soundtracks for theater and performed his own pieces in venues all over the world.
In 2007 his album tabla dubb was released on the 100 copies label. Khan has also published widely in both
Arabic and English and is a consulting editor for Bidoun magazine. He lives and works in Cairo, Egypt.

Michael Rakowitz
See ‘Exhibitions
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Jérome Bel

Jérome Bel was born in 1964, lives in Paris and in Rio de Janeiro and works worldwide. He studied at the Centre
National de Danse Contemporaine of Angers (France) in 1984-1985. In 1992, he was assistant to the director
and choreographer Philippe Découflé for the ceremonies of the XVith Winter Olympic Games of Albertville and
Savoie (France). His works include nom donné par I'auteur (1994); Jerome Bel (1995); Shirtology (1997);
and The show must go on (2001), for which he received a Bessie Award in New York in 2005.

Tony Chakar
See ‘Artist Talks’

Rima Kaddissi

Born in 1978, Rima Kaddissi studied theatre directing at the Holy Spirit University of Kaslik (USEK), Lebanon,
and performing arts at DasArts in Amsterdam. She has worked in performance, video, and sound installation. Her
performances include My Glass-Case (2003); post(er)-body (2004); and ac-tress (2006). Her video works
include Five Minutes... (2002); Monologue (2004); Maquette (2006); and As I Recall (2007). Her installations
include An Unfinished Shower (2004) and Let's Pretend that the Plastic Body Bleeds (2005). She has
also made the web-based project, Download the Flesh and Blood (2004). She currently teaches performing
arts at the Lebanese Academy of Fine Arts (ALBA).

Rabih Mroué
See ‘Panels’
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Anne Teresa De Keersmaeker

In the early Eighties, when the artistic climate allowed dance to gain ever greater prominence, 20-year-old
Anne Teresa De Keersmaeker presented her very first piece, Asch. A former pupil of MUDRA, the school founded
by Maurice Béjart, she was to give an entirely new orientation to dance in Flanders and to contemporary
dance worldwide. In 1981, she went to study at Tisch School of the Arts in New York University, where she had
first-hand contact with American post-modern dance. She has created more than 20 choreographies, including
Fase (1982) which was presented during "Meeting Points 5" in Beirut in November 2007; Ottone Ottone
(1988); and Once (2002).

Pichet Klunchun

Pichet Klunchun is a Thai classical dance artist who attempts to adapt the traditional works of Thai classical
dance to a more contemporary style while still keeping the heart of the tradition. He has done a lot of theatre
work both as a dancer and choreographer, including the opening and closing ceremonies of the Asian Games
in Bangkok in 1998. Recently, he established his own company called LifeWork Company for the purpose of
training talented young dancers with strong Thai classical dance backgrounds. Pichet develops his work from
the traditional “Khon” dance, and collaborates with artists on an international level.

Tiago Rodrigues

Actor, director and writer Tiago Rodrigues has worked extensively with the Belgian company Tg STAN since 1998,
touring with them in over |5 countries. In Portugal, he has directed the company Mundo Perfeito since 2003,
with which he created 8 performances. As an actor, he has also participated in various TV and film projects,
most recently in the latest film by acclaimed Portuguese director Jodo Canijo. Rodrigues has also directed several
independent TV series, written screenplays, lyrics for music, published a poetry book and regularly writes opinion
articles for newspapers. He currently teaches theatre at the contemporary dance school PARTS in Brussels and
recently wrote and directed his first short film.
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Rosas

Rosas is the dance ensemble and production structure built around choreographer Anne Teresa De Keersmaeker.
With Fase, Anne Teresa De Keersmaeker’s first work in 1982, she made an explosive impact on the international
dance scene. Over the 25 years that followed she, together with the dancers of her company, created an impres-
sive series of choreographies that have continued to tour worldwide. Until 1991 Rosas functioned under the
auspices of Kaaitheater. From 1992 until 2007 Rosas was the resident company of the Brussels Opera House
De Munt/La Monnaie. In 2008, De Munt/La Monnaie and Kaaitheater joined hands to support and present Anne
Teresa De Keersmaeker and Rosas” work in Brussels.

Tg STAN
Toneelspelersgezelschap STAN was founded by four actors who graduated together from the Antwerp Conservatoire
in 1989. Jolente De Keersmaeker, Damiaan De Schrijver, Waas Gramser and Frank Vercruyssen did not wish to
join any existing companies, in which they seemed to perceive only an excessive aestheticism, unworldly formal
experiments and the hand of (all too) authoritative directors. They wanted to place the emphasis on themselves,
as actors, on their own abilities and manifest failings. They wished to blow up the illusion and to focus on
pure acting, on a highly personal and rigorous commitment to the character and the story he/she has to tell.
After a few productions Waas Gramser (currently with Comp. Marius) left the group and Sara De Roo joined it.
Thomas Walgrave became its regular set designer.
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Maher Abi Samra

Maher Abi Samra studied theatre at the Lebanese University, and majored in audiovisual studies at the Institut
National de I'lmage et du Son in Paris. He worked as a photographer for Lebanese newspapers and for Agence
France Press and Reuters. He wrote and directed several documentaries, induding Building on the Waves (1995);
Women of Hezbollah (2000); Rond-Point Chatila (2004); Mariam (2006); and Merely a Smell (2007).

Mounira Al Solh

Mounira Al Solh was born in Beirut in 1978. She studied painting at the Lebanese University in Beirut, and
Fine Arts at the Gerrit Rietveld Academy in Amsterdam. Her work is multidisciplinary, oscillating between video,
photography, installation art, writing and painting. Her video Rawane’s Song was screened in various film
festivals, including VideoBrasil, where it was awarded the jury prize for 2007. Her video installation As If |
Don’t Fit There was part of the exhibition titled "Forward" at the Lebanese Pavillion in the Venice Biennale
in 2007. She is currently a resident artist at the Rijksakademie in Amsterdam where she was recently awarded
the Uriot Prize.

Ayreen Anastas
See ‘Panels’

Jérome Bel
See ‘Dance and Performance’
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Simone Bitton

Writer and documentary filmmaker Simone Bitton was born in Morocco in 1955 and has lived most of her life
in Rabat, Jerusalem and Paris. She has made fifteen documentaries, some of which have earned her numerous
awards. Combining archival montage, cinematographic meditation and intimate portraits, her work is concerned
with a better understanding of the current events, history and cultures of North Africa and the Middle East.
She has written for several publications, including Le Monde Diplomatique and la Revue d’Etudes
Palestiniennes and is currently working on RACHEL, a documentary inquiry into the death of American
peace activist Rachel Corrie.

Koken Ergun

Born in Istanbul in 1976, Koken Ergun studied acting at the Istanbul University and completed his postgraduate
degree in Classics at King's College London, followed by an MA degree in Visual Communication Design at Bilgi
University. After working with American theatre director Robert Wilson, Ergun became involved with contemporary
art, specifically video and performance. He has exhibited internationally at institutions including Platform Garanti
(Istanbul), KIASMA Museum of Contemporary Arts (Helsinki), and Sparwasser HQ (Berlin). His video works have
also screened extensively, including the Oberhausen, Rotterdam, Sydney and Zagreb Film Festivals.

Sirine Fattouh

Sirine Fattouh is a Lebanese artist born in Beirut in 1980. She obtained her DNSEP (Diplome national supérieur
dexpression plastique) from I'Ecole Nationale Supérieure d'Arts de Paris Cergy in 2006. Her work mainly concerns
itself with art as a form of resistance and the artist’s responsibility in the face of social and political events.

Rene Gabri
See ‘Panels’
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Mohammed Hammad

Mohammed Hammad first engaged in cinema studies, but he soon dropped out to major in advertising in Halwan
University, Cairo. He was employed by a number of advertising agencies before moving to production houses.
He then worked with film director Sherif Arfa until he began working on his own films, which he has produced
independently. He wrote the script for The Fifth Pound, which was rejected by several venues in Egypt for
tackling issues of sexuality. Hammad wrote and directed the film Call Center with a minimal budget; this last
work of his has received a similar reception to The Fifth Pound.

Emre Hiiner

Born in Istanbul in 1977, Emre Hiiner is an artist who creates drawings, videos and site-specific projects. After
8 years in Milan, he now lives and works in Istanbul. Central to his work are themes such as the affinities of
modern man with architecture and nature and the intersections of the society of risk with technological and
industrial progress. Hiiner most recently participated in the 10th International Istanbul Biennial and "Fairytale"
at TICA (Tirana Institute of Contemporary Art) (2007); he published an artist book, Bent 003 (2007), and
also participated in the exhibitions "Video Invitational #2" (2006) at Via Farini, Milano, and "Con Altri Occhi”
(2006) at the Palazzo della Ragione, Milano.

Bahman Jalali
See ‘Lectures’

Rana Javadi
See ‘Lectures’
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Lamia Joreige

Born in Lebanon in 1972, Lamia Joreige is an artist and videomaker who lives in Beirut. Her works include
Replay (installation 2000); Replay (bis), (video 2002); Ici et peut-étre ailleurs, (fiction, publication 2003);
Objects of War 1, 2, 3,4 (installation 1999-2006); A Journey (documentary 2006); Je d’histoires (interactive
installation 2007); and Full Moon (video 2007). Her work has been presented in international exhibitions
including in Nicéphore Niépce Museum, France, 2003 (solo); Townhouse Gallery, Cairo, 2005 (solo); 52nd Venice
Biennal (in the Lebanese Pavilion), 2007; and "Archive Fever", .C.P, New York, 2008.

Julia Meltzer and David Thorne

Los Angeles-based artists Julia Meltzer and David Thorne produce videos, photographs, installations, and published
texts. From 1999 to 2003, their projects centered on state secrecy and the production of the past. Current
works address the use of documents—images, texts, objects, bodies, and physical structures—to project and
dlaim visions of the future.

Recent projects have been exhibited in the 2006 California Biennial (Orange County Museum of Art), Gallery
Akbank Sanat (Istanbul), Palazzo de la Papesse, (Siena, Italy), Momenta (New York), the Hayward Gallery’s travel-
ing exhibition program(London), the International Film Festival Rotterdam, the New York Video Festival, and the
Toronto International Film Festival, among others.

Ahmet Ogiit

Born in Turkey in 1981, Ogiit lives and works in Amsterdam. He is currently a resident artist at the Rijksakademie,
Amsterdam. Ogiit has exhibited widely across the world and his work has been written about in books such
as The Politics of Small Gestures: Chances and Challenges for Contemporary Art by Mika Hannula,
and in magazines including Art in America; Spike Art Quarterly; and Bidoun. His own artist publications
include "On The Road to Other Lands" published by A Prior Magazine in collaboration with the 5th Berlin
Biennial (2008).
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Otolith Group

The Otolith Group was founded in 2000 by Anjalika Sagar and Kodwo Eshun who are based in London. The Group
works with media archives, with histories of futurity and with the legacies of non-alignment and tricontinentalism.
Its artistic work explores filmed images, sounds, texts and curatorial practices that engage with conditions of
disorientation and memory, and functions as a platform for discussion on contemporary artistic production. The
Group's films and installations have featured widely in international exhibitions induding The Lisson Gallery
London; "The Unhomely": 2nd International Biennal of Contemporary Art of Seville, Spain; "How to Improve the
World: 60 Years of British Art", The Hayward Gallery, London; and at the Tate Britain and Modern in London.

Catherine Poitevin

Catherine Poitevin was born in 1943 in Phnom-Penh. She majored in history before enrolling in the Institut
des hautes études cinématographiques (IDHEC). She seeks to edit and direct films in order to be, as Octavio
Paz says: "the contemporary of others". After a long training with Louis Malle on the long BBC series L'Inde
Fantéme and on the feature Calcutta, she edited numerous documentary films, such as Ben Barka I'équation
marocaine and Mur by Simone Bitton; Une Vie d'Arthur Rimbaud; Vie ou Thédtre - Charlotte Salomon;
and Le Journal de Bolivie, le Che, by Richard Dindo. In 1992, she co-directed, with Simone Bitton: Daney /
Sanbar, Conversation Nord-Sud.
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Ghassan Salhab

Ghassan Salhab was born in Dakar, Senegal. In addition to making his own films, Salhab collaborates on various
scenarios in Lebanon and in France, and teaches film at the ALBA (Lebanese School of Fine Arts) and at Saint
Joseph University. He has directed three feature films: Beyrouth Fantéme (selected by Trois Continents/Nantes
1998 and various international film festivals); Terra Incognita (selected by Sélection Officielle/"Un Certain
Regard" - Cannes 2002 and by several other international film festivals); The Last Man (selected by "Cinéastes
du Présent" —Locarno 2006, Montpellier, Torino, Dubai, Singapore, Tribeca, "Tous les cinemas du monde" —Cannes
2007). He has also made numerous short films and videos, including (Posthume); Narcisse Perdu; My living
body, my dead body; La Rose de personne; Afrique Fantéme; and Aprés la Mort. He has also published
his texts and articles in various magazines.

Roy Samaha

Born in Beirut in 1978, Roy Samaha majored in film studies at the Holy Spirit University of Kaslik (USEK),
Lebanon. His videos incude Pharmakon (2002); the triptych Untitled for Several Reasons (2003)— Pink
White Green Black: Noise/Silence Insinuated (2005)— Video for the End of Time (2006); and Please
Rewind Me Later (2007). His work was screened in several festivals and venues including "Home Works 11"
(2003); the Singapore Biennale (2006); "Meeting Points 5" (2007); and "Les Rencontres Internationales Paris-
Berlin-Madrid" (2007-8).

Lina Saneh

Lina Saneh was born in Beirut in 1966. She studied theater at the Lebanese University in Beirut and the
Sorbonne Nouvelle in Paris. She has written, directed, and acted in numerous plays, including Les Chaises
(1996); Ovrira (1997); Extrait d’état civil (2000); Biokhraphia (2002); Who’s Afraid of Representation?
(2005); Appendice (2007); and How Nancy Wished That It Was All An April Fool’s Joke (2007). She made
her first video, | Had a Dream, Mom....in 2006. She is currently assistant professor at the Institut d’Etudes
Scéniques et Audio-Visuelles (IESAV) at Saint Joseph University (US)) in Beirut.
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Akram Zaatari
See ‘Panels’

Vahid Zara Zade

Born in 1976 in Iran,Vahid Zara Iade graduated from the Iranian Cinema School. He worked as an editor and
cinematographer before moving to directing. His short and feature-length documentaries include Point Road (2001),
A Cup of Coffee (2001), The Lost Identity (2003), The Lost Justice (2004), Soldier + Duty (2006), and The
Conductor (2006). They have been screened at several international festivals and earned him many awards.
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For more information: www.ashkalalwan.org

The Lebanese Association for Plastic Arts, Ashkal Alwan

Ain El-Mreisseh, Phoenicia Street, Saab 2 Building, Floor 4

Phone / Fax: +961 1 360251 Mobile: +961 3 038428, +961 3 933576
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Communication Department, Frie Leysen, Lombard-Freid Projects, Fatima Masri, Paul Matar,
Mind the Gap: Karl Bassil, May Arida, Nadim Zablit, Nathalie Dimas and Zeina Kammoun,
Lina Mounzer, Kamal Mouzawak, Hania Mroue, Yolla Noujaim, Charles Noujaim, Penguin
Cube: Tammam Yamout and Rima Abou Chakra, Luay Ramadan, Anthony Richter, Rasha Salti,
Hazem Saghieh, Andrée Sfeir, Seyed Hossein Shahidi, Lyne Sneige - Keyrouz, Anton Vidokle,
William Wells, Stephen Wright, Toufic Yanniyeh, Mary Yazbeck, Fadi Yeni Turc, Zico.
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Agial Art Gallery

Abdel Aziz Street, Hamra, Beirut

Open from April 12 to April 20, 2008, 11:00am to
T:00pm daily.

Bernard Khoury Architecture Studio
Tannous Building. - 3th Floor
Jisr Sector, Karantina, Beirut

Discovery Planet Exhibition Hall
Omar Daouk Street, Central District, Beirut

Open from April 12 to May I, 2008, 10:00am to
Tpm. Closes on Sundays.

Estral Center

Hamra Street, next to Masrah Al Madina, Beirut
Open from April 12 to April 20, 2008, 11:00am to
T1:00pm daily.

Masrah al-Madina
Hamra Street, formerly Saroulla Cinema, Beirut
Phone: +961 1 753 010 +961 | 753 011

Metropolis Cinema
Hamra Street, formerly Saroulla Cinema, Beirut
Phone: +961 3 793 065

Saint-Joseph Church Crypt
Saint-Joseph University Street, Monnot, Beirut
Phone: +961 1 200 456

Sfeir-Semler Gallery

Tannous Building. - 4th Floor, Street 56

Jisr Sector 77, Karantina, Beirut

Phone: +961 | 566 550

Open from April 12 to May 31, 2008, 11:00am to
7:00pm. Closes on Sundays and Mondays. Opens
exceptionally on Monday April 14th.
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(e Una g SWi— (s Jlia salle Agial Art Gallery, Sfeir-Semler Gallery, E-flux, and Bidoun Magazine.
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(A ciMy G2 e Ulis asuliy sl s ciaals soLipere  Planet Discovery Exhibition Hall was kindly offered by Solidere.
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