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A Forum on Cultural Practices
Performance, Dance, Theatre, Exhibitions,
Lectures, Music, Sound, Film, Video, Publications

Beirut, May 14th to 26th, 2013
Main Supporter Fondation Saradar

Ashkal Alwan The Lebanese Association for Plastic Arts
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The 6th edition of Home Works is inspired by tinkerings heard on side-streets,
rooftops, hallways, and in stadiums, living rooms, classrooms, and storage
spaces. These are experienced as sites of excavation—and of trial: Trial as an
act of hearing and rehearsal; trial as glimpsed through the fallible strata

of history.

As long as it's in effect, as long as it's living, a verdict, like history, cannot be
annexed to the past. We remain in this transitional and indefinite trial until we
agree on the authority which will adjudicate. Until when should we wait for
this authority to come forth? Perhaps it is in preparation for the arrival of the
judge that we become individual citizens. Or perhaps it is the judge who, by
adjudicating, makes us into individuals.

Should then those informal spaces - those rooftops, classrooms and hallways
- beinducted into the structure of the trial? And if so, what would remain of
these tinkerings?

—Christine Tohme
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X-Apartments

Performance & Tour

Tour 1: Bourj Hammoud | Tour 2: Khandaqg Al Ghamiq

Duration of each tour: approximately three hours |Audience: two
people pertour

The participants of this year's Home Workspace Program take youon a
tour of private homes—those carefully protected spaces where human
beings play out the largest part of their life, their conflicts, laughter,
hopes and disappointments, safe from the public eye.

Carried outa number of times in different cities around the world,
X-Apartments isas much adomesticasitisanurban intervention—
inviting the viewer to test their expectations of other people’s
intimate realities, and to experience their own city through new eyes,
asifseeingitforthefirsttime.

Inits Beirut edition, X-Apartments is also largely a project about
walking, inacity that tries to block the activity of walking as much

as possible.

With Home Workspace Program 2012-13 Participants: Dareen
Abbas, Hisham Awad, Alex Baczynski-Jenkins, Liane Al Ghusain,
Romain Hamard, Marwan Hamdan, Sara Hamdy, Maxime Hourani,
Jessika Khazrik, Raed Motar, Monira Al Qadiri, Monica Restrepo, Urok
Shirhan, Stefan Tarnowski.

Special guests: students of Phil Collins at the Academy of Media Arts
Cologne (KHM): Alexandra Bachlechner, Renate Boden, Patrick Buhr,
Benjamin Ramirez Pérez, Stefan Ramirez Pérez, Sabine Yi-Ling Lam,
Sina Seifee, Leon Wilmanns.

Reservation required. For reservation contact +961 70 841580.
May 12: ongoing tours 1:30-7:30 pm | May 13: ongoing tours 3:30-7:30
pm | May 14: ongoing tours 11:30 am-2:30 pm | May 15: ongoing tours
3:30-7:30 pm

Tours start every 10 minutes. For more information, please consult
Ashkal Alwan’s website www.ashkalalwan.org.
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PROJECTS

Plastic Veins

Lectures and commissioned artist projects

The question at the heart of Plastic Veins is the “how” and “why" of
taking care of cultural heritage, and what the motivations are for this
kind of an impulse. The economic value of an object as a commodity
isinherently linked to the care and attention thatitis givenonan
intimate level; objects are shaped in a continuous exchange between
affect and broader economic value. All this is inherent in the object
itself, asitis projected or weighed or estimated. To what ends do we
look afterand circulate objects of personal and cultural value? And
how and when do collecting institutions themselves become

objects of study?

Through a series of conversations and an exhibition of research-driven
projects, Plastic Veins looks at the shift in culture and art policies in
the transition from the Ottoman era to the earlier years of the Turkish
Republic, and links this shift to the very personal and societal impetus
to collectasaform of cultural patronage. Of special concern here is
thelegacy of bank collections’ patronage, which began in the modern
period, extends to the present day and plays a major role in the local
social infrastructure.

Concept: Zeynep Oz; With: Burak Arikan, Graham Burnett, Cemal
Kafadar, Kristine Khouri, Maha Maamoun, Sarah-Neel Smith, Dilek
Winchester, Zeynep Yasa Yaman. Produced by Ashkal Alwan

Sunrising

Artist project

Beyond the turnstiles of the Yapi Kredi Bank’s headquarters, scattered
within secured corridors and large empty halls, reside eight paintings,
2x3metres each, filling oversized walls. White-collared bankers and
administrators scurry in and out of offices, conference rooms and
elevators, past equally self-absorbed farmers tilling the land, women
weaving carpets, and strong men carrying baskets. In their vicinity,
taking pride of place, isa Sun. Scorching farmers’ backs from time
immemorial, it shone fora brief momentin time, the summer of 1954

to be precise, even more strongly on this particular group of realist and
cubist farmers. What gave the Sun the upper hand this time around was
notitsinnate power, though some believe it was, buta jury’s verdict.
Behind these paintings is a story of a contest, controversial and
transformative. As in every contest, there were winners, losers, sore
losersand other observers. Bankers, academicians, artists, local and
international art critics, government officials, decision-makers and
gossip column writers were also present. What was so special about
this contest? Why are these players and observers still discussing it? Are
they still discussing it?
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PROJECTS
A Traversal of Network Structures

Lecture-performance

Although assumed to be, a map is not a mere representation or justa
visualization of data. As its definition clarifies, a map as a container
of datais a tool to read the topological depiction and make use of
rationality at scale. For this lecture-performance Arikan will walk
through a traversal, a path in the network, jumping from one node
to another over the connections, presenting his recent works and
discussing their positions.

Systematics, taxonomy, and practices of collecting

Lecture

Burnett will address the place of systematics, taxonomy, and practices
of collecting in the history of knowledge production and aesthetic
experience.

The Black Wednesday

Artist project

The Black Wednesday is a board game that is based on an auction

that took place on December 12,2004 in Istanbul. The auctioned-off
artworks previously belonged to banks that went bankrupt during
the biggest economic crisis (The Black Wednesday) in the history

of the Republic, triggered by the “postmodern coup” in1997. More
than 20 private banks filed for bankruptcy between 1998 and 2001
and were taken over by the Savings Deposit Insurance Fund (TMSF).
TMSFauctioned off over 300 artworks that are acclaimed to be part
of theart historical canon. The Ministry of Culture and Tourism made
an attempttoacquire the collection asa whole; however, this failed
and instead the new and blossoming art institutions of Istanbul

such as Istanbul Modern and Pera Museum acquired many of the
important works. Inspired by this dramatic turn of events which
marks a milestone in the expansion of the art market and the rapid
institutionalisation of art in the first half of the 2000s, the board game
brings together the artworks, the institutions and different

“what if scenarios”.
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PROJECTS

The Politics of Culture from the Late Ottoman
Empire to the Turkish Republic

Lecture

This talk will address the shifts in cultural policy from the late
Ottoman Empire to the Turkish Republic from a historical point

of view. Comparing some of the government programs, acts of
legislation, parliamentary and public debates from the early twentieth
century, it will focus on changing attitudes towards the arts and
language within the context of overarching political projects.

Eavesdropping in Istanbul, 1954

Presentation

Sarah-Neel Smith’s presentation profiles five individuals involved

in the scandal surrounding a1954 painting contest in Istanbul.
Thefigures introduced—such as the artist Bedri Rahmi Eyliboglu,
critic Bulent Ecevit, and art historian Nurullah Berk—subsequently
reappearas the protagonists of a semi-fictionalized account of the
event by Khouri, Maamoun, and Winchester. Smith treats their public
statements and private assertions about the contest’s controversial
outcome like an overheard conversation, which opens up onto larger
debates that preoccupied members of the Turkish art world in
the1950s.

Art Institutions of Modern Turkey

Lecture

The culturaland artistic patronage by the state that begun with the
foundation of the Republic of Turkey continued as a policy until the
1950s. During this period, many publicinstitutions, including banks,
were patrons of visual artists. The talk will summarize some of these
policies and look at them in more detail.
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PROJECTS

OUR LINES ARE NOW OPEN: A RADIO SERIES

Readings and performances about the Poetics and Politics of
Language, in collaboration with Lawrence Abu Hamdan and
Nora Razian

Our Lines Are Now Open is a series of interventions that aim to look at
reading and writing by using radio as a means of exploring the erotics,
poetics and politics of reading. Through magazines, diaries, science
fiction novels, theatre plays, erotic literature and other genres, the
projectaims to open adiscussionon literature and discourse leading
to productive frictions between writers, artists, and audiences.
Thislaboratory will serve as an experiment in language, using the
indiscriminate medium of radio as a means to challenge and expand
the private space of reading, and exposing literature to echoes and
feedback from other contexts.

Our Lines Are Now Open, launched during Home Works 6, will function
for four consecutive days. An abandoned storefront facing 98weeks
project space will be transformed into a radio production house
broadcasting a program of readings that look at the tension between
silence and speech and explore questions such as: What happens to
language when violence provokes the act of speaking? When does
nation-building silence a language or create a new one? How does
language shape our relationship to the future? What can the gesture
of teaching the language of the migrant labour force to the local
residents provoke? How can we think gender through literature? How
can words be smuggled?

Each day will see live audience participation through a studio audience
and phone-ins. The events are designed for the audience to be able
tolisten online as well as participate live, and each event will also be
produced as short1s-minute radio programs edited by Rayya Badran
and Lawrence Abu Hamdan and broadcast through a special slot on
Ziad Nawfal's program Ruptures on Radio Lebanon 96.2 FM.

Produced by Ashkal Alwan
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PROJECTS
Reading the Diaries of Others

Reading performance

Areading of a text constructed from the diaries and notes of known
figures that use the first person to narrate their quotidian. The
reconstructed text becomes a reappropriation of different “I"s that
meltinto a singularvoice.

On the Politics of Silence and Speech

A workshop and public live radio conversation with Nikita
Dhawan conducted by Marwa Arsanios and Sidsel Nelund

If we agree that “what cannot be said, above all must not be silenced,”
how do we think critically about the politics of silence and speech?
Theintrinsiclink between speaking and keeping silent in relation to
politics, struggle and violence is at the heart of this daylong event
consisting of a reading group workshop and a public conversation.
We wish to rethink the act of speaking itself, not as a therapeutic or
politicalact indemocracy building, but through its affects, as well as
philosophical and practical formations.

Public event: A live-streamed conversation moderated by Sidsel
Nelund with Nikita Dhawan, unfolding the notions of silence and
speech in philosophy, in their practical enactment in everyday life and
inthevery act of conversing in public.

Doors open 3o minutes prior to the event and the conversation
begins promptly.

Workshop: A one-day reading group with Nikita Dhawan moderated
by Sidsel Nelund, tackling questions of speaking and silence and how
they have been taken up as political strategies by feminists, writers
and activists. How does one speak out loud in public? Who is speaking
in public? How can silence be a strategy?

10 seats are available for the workshop.

Thisis thefirstinstalmentin a series of reading groups and public
programs titled “on feminism” by 98weeks project space.
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PROJECTS
SpeakWriteRadio

Open studio, readings and publication launch

In Orwell's1984, writing is banned, pen and paper are hard to come
by andin their place exists the SpeakWrite, a dictation machine,
that forces every word you write to be made audible and hence to
be made public. Orwell's totalitarian apparatus has its enduring
relevance in today’s capitalist societies where our increasing
dependence on contemporary technology such as mobile phones,
speech to text software, voice recognition security, Skype™, etc.
exposes our voices and thoughts throughout the public sphere. In
response to the changing conditions of the way we speak and write,
and the dispersed space in which we now frequently speak aloud,
we will dedicate ourairwaves to broadcasting banned material,
smuggled literature and taboo tales. Our online radio is combined
with that of voice-recognition dictation software to create our own
expanded SpeakWrite, and insert our broadcast into the private
space between pen and paper. Through a phone-in system you

will be able to contribute to our collection of contraband voices.
Thedictation machine we create in Beirut will both broadcast and
collate our outlawed words producing with them a new publication.
This instantly-produced publication will allow the SpeakWrite to
perform itself, exposing simultaneously our words and the way these
contemporary speech technologies distort, consume and desire
ourvoices.

Panel discussion and Tour

How to be in the future

Panel with Tarek El-Ariss (Moderator), Ahmed Naje, Yazan L. Al
Saadi, Joana Hadjithomas & Khalil Joreige, Sophia Al Maria

A panel discussion exploring constructions of the future, the politics
of imagination and the poetics of projection. Panelists will discuss
questions around science fiction and the future imaginary in Arabic
literature, our relationship to the future, and the female voice in
science fiction.

After the Future: Heritage Redux

Tour by Ghalya Saadawi

The panel will be followed by a guided tour through what was known
as Solidere, in downtown Beirut. The discussion will be preceded by
readings of science fiction novels by Nihad Sharif, Mahmoud Mustafa
and Youssef Izzedeen Issa, among others. These will be read and

broadcast live at 98weeks commencing at 4 pm on the day of the panel.

Limited capacity. Reservation required, please call +96170 841580.
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Sketches/ Notebook

Dance performance;120’; 2013

Arecurrentinterestin the works of choreographer Meg Stuart is the
search for new presentation contexts by continuously reformulating
interdisciplinary forms of cooperation. During Stuart's residency at

HAU Hebbel am Ufer (Berlin) in 2013, she invited a group of performers,

musicians and visual artists to share the space, their sensibilities
and their skills towards a series of rough sketches and intimate
investigations, presenting themselves as an open field of actions
reduced to their most essential features. This event shapeshifts
between movement structures, future proposals and layers of notes.
Objects, musicand light fold around the dancers to obscure, highlight
and reveal the movement. The audience is invited to open a shared
notebook of sketches and witness the knitting, the drawing and the
sharing of this momentary artist collective.

Concept: Meg Stuart; Created in collaboration with: Performers:
Jorge Rodolfo De Hoyos, Antonija Livingstone, Leyla Postalcioglu,
Maria F. Scaroni, Julian Weber; Musician: Brendan Dougherty;
Scenographer e Video Designer: VVladimir Miller; Costume
Designer: Claudia Hill; Light Designer: Mikko Hynninen; Creation
Assistant: Ana Rocha; Assistant Costumes: Kahori Furukawa;
Technical Director: Oliver Houttekiet; Tour Manager: Annabel
Heyse; Sound: Roy Carroll; Light: Pierre Willems; Production:
Damaged Goods (Brussels); Co-production: HAU Hebbel am Ufer
(Berlin); Supported by: Hauptstadtkulturfonds (Berlin), the Flemish
Authorities, the Flemish Community Commission.
www.damagedgoods.be
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PERFORMANCE
Flip Book

Dance performance; 40’; 2009

Afreeinterpretation from the photographs in Merce Cunningham, un
demi-siécle de danse (D. Vaughan, M. Harris; Ed. Plume, 1997).

“In Merce Cunningham, un demi-siécle de danse, all of Cunningham is
there—pictures from every piece, and Merce is portrayed from the
age of five... When I read this book, it came to my mind that the
collection of pictures was not only about nearly all of his projects, it
also formed a choreography in itself close to Cunningham's processes
to create dance: dance happens in between the postures, between
two positions. And | thought we could invent a piece from this score
of pictures, performed from beginning to end. On the one hand it
would be a purely “fake Cunningham” piece, but on the other hand it
could become a real [one], a meta-Cunningham event with a glimpse
of his entire lifeand work... | consider this experience an integral part
of ourinterestinarchive, history and scores, which meets here its
tumultuous dimension: the entire history of a life's work becomes a
book, which in turn transforms into a performance elaborated by a
handful of dancers.”—Boris Charmatz

Concept: Boris Charmatz; Dancers: Ashley Chen, Raphaélle Delaunay,
Christophe Ives, Marléne Freitas, Olivia Grandville, Mani A. Mungai;
Sound: Pascal Quéneau; Light: Nicolas Marc; Production: Amélie-
Anne Chapelain; Produced by Musée de la danse
www.museedeladanse.org

Sous leurs pieds, le paradis

Dance performance; 55"; 2012

“Paradise lies under the feet of your mothers.” El Meddeb takes

this hadith of the Prophet Mohammed as the starting point for his
latest work, a solo in choreographic collaboration with Thomas
Lebrun, performed to Oum Kalthoum'’s popular sung poem Al Atlal.
Sous leurs pieds, le paradis is an homage to the devotion, sensuality
and compassion of women, but also an analysis of El Meddeb'’s own
femininity. When he stages the subtle play of veiling and revealing in
the pleats of the stage, new readings and perceptions of the female
become visible beyond transformation or disguise: movements of
revolt, a dance of change, a song for freedom.

Conception, Performance: Radhouane El Meddeb; Choreography:
Thomas Lebrun, Radhouane El Meddeb; Scenography: Annie Tolleter;
Sonography: Stéphane Gombert; Light: Xavier Lazarini; Technical
Manager: Marie Hardy; Production, Administration: Florence
Kremper; Production: La Compagnie de SOI; Co-production:
Montpellier Danse 2012. www.lacompagniedesoi.com
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PERFORMANCE
33 rpm and a Few Seconds

Performance; 60’; 2012; Arabic, English & French with Arabic &

English subtitles

This work is inspired by the recent suicide of a young Lebanese activist
that shook his friends and colleagues. Does the death of this young
person belong to the publicand collective realm, oris it personal and
private? Who attempted to appropriate this act for political ends?
Who, on the contrary, tried to purge its potential impact?

Weritten and Directed by Lina Saneh and Rabih Mroué; Set Design,
Graphics and Animation: Samar Maakaron; Technical Assistance:
Sarmad Louis and Thomas Koppel; Director of Photography: Sarmad
Louis, Executive Producer: Petra Serhal; Translation: Ziad Nawfal,
Software Development: Patrick Abi Salloum.

Produced by Ashkal Alwan; Festival d'Avignon; Festival delle Colline
Torinesi (Torino); Kampnagel (Hamburg); KunstenFestivaldesArts
(Brussels); La Batie, Festival de Genéve; Malta Festival (Poznan); Scéne
Nationale de Petit-Quevilly, Mont-Saint-Aignan (Rouen); Stage-
Helsinki Theatre Festival; Steirischer Herbst (Graz); Théatre de I'Agora,
Scéne Nationale d’Evry et de I'Essonne.

Intimacy

Theatre performance; 2013

Sudanese actor Yasser Abdullatif emigrates from Khartoum while

still a student the year after the 1989 coup d'état led by the current
president of Sudan Omar Al Bashir. Yasser ends up in Damascus where
he lives for the next 20 years, until he leaves once again to flee the
violence unleashed amid the ongoing Syrian revolution. In an intimate
conversation with his friend, Yasser reminisces and comes to terms
with chapters of his colourful and ever-shifting life: his experiences
asastudent, his love lifeand marriage, his career on stage and on
camera—successes, failures, drunkenness, breakdowns, going broke.
Having lost his two beloved cities, Yasser searches -as alastresort
and maybe invain -fora place on the stage.

Director: Omar Abu Saada; Actors: Yaser Abdullatif, Ayham

Agha; Dramaturge: Mohammad Al Attar; Scenography: Bissan

Al Sharif; Lighting Designer: Hasan Balkhi; Produced by Festival
Theaterformen Hannover Braunschweig; Ashkal Alwan; Sida,
Stockholms dramatiska hogskola.
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PERFORMANCE
Riding on a Cloud

Performance; 65'; 2013; Arabic & English with Arabic ¢ English subtitles
Name: Yasso.

Age:17yearsold.

Behaviourin class: calm, disciplined, shy.

Behaviourin the playground: sometimes loves to play with his
classmates; shows a preference for collective activities.

Physical condition: very good.

Mental condition: rather focused.

Intelligence: very good.

Character: very stubborn.

Result: passes to first grade.

Written by Rabih Mroué; Directed by Rabih Mroué in collaboration
with Sarmad Louis; Performed by Yasser Mroué; Assistant:

Petra Serhal; Translation: Ziad Nawfal. Supported by Fonds
Podiumkunsten; Prince Claus Fund; Hivos & Stichting

DOEN (Netherlands).

Automobile

Sound performance

Here in my car/ Where the image breaks down/ Will you visit me please?/ If |
open my door/ In cars (Gary Numan, Cars).

This performance pays homage to the ever-present instrument that
defines Beirut's sonic landscape yet defies definition: the synthesizer.
This outdoor performance will explore the most popular way Beirut
consumes the synthesizer'samplified grittiness: through cars. Using
processed field recordings, Automobile mines the lush soundtracks that
score corniche kazduras after dark - machine music for waves

and humans.
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PERFORMANCE
City of Salt

Music performance

City of Salt is the trio of clarinet, oud and electric guitar, which draws
on some of the more untrodden traditions of group improvisation to
map out what could be called a Third Stream Arabic Music. Neither
the easy juxtapositions of “oriental jazz" nor the all-too-reverential
treatments of “traditional” Arabic taksim, the trio follows a third
path, using other blueprints or sources implicit in the ground of
Arabic magam and free improvisation to create another “stream” of
improvisation—a more open, extended approach to form and melody,
both “oriental”and “occidental”.

Clarinet: Paed Conca; Oud: Omar Dewachi; Electric guitar:

Sam Shalabi.

Songs

Music performance

Julia Holter will be presenting her songs alongside field recordings
made of her ever-changing-yet-always-familiar environmentin Los
Angeles, inresponse to the possibilities posed by Home Works 6 on the
constant process of “excavation”and “trial”: “In my mind, we are never
finished with our excavations. There is no end to them, and no point at
which we can judge them really. We have to just let the sounds outside
be. And every now and then, we singa song.”

Cello: Chris Votek

Wormholes Electric

Audio-visual performance
Wormholes is an attempt to alter a specific segment within time and
space, hoping to open a corridor between two artistic disciplines,
allowing them to give each other meaning. The question of a music/
drawing performance has been persistent since the early stages of
Mazen Kerbaj and Sharif Sehnaoui's artistic relationship that started
inthelate 9os. But how to frame it? In 2008, Kerbaj came up with a
new system he had developed, allowing him to draw live. It consisted
of a glass table, with a wide array of ink, water, solvents, brushes and
various unidentified objects. With this setting, both sound and visual
elements exist only during the timeframe of the performance. The
project seems to have endless potentiality. Originally an acoustic duo,
the project will here be presented in its “electrified” version including
Scrambled Eggs guitarists Charbel Haber and Tony Elieh.
Live Drawing: Mazen Kerbaj; Electric Guitar: Charbel Haber, Sharif
Sehnaoui; Electric bass: Tony Elieh.
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To Neither Confirm Nor Deny that the Matter
Neither Reflected Nor Absorbed Light

Lecture-performance

In his multi-part project entitled To Neither Confirm Nor Deny that the
Matter Neither Reflected Nor Absorbed Light, Haig Aivazian looks at

the stories, dynamics and narratives that have emerged from the
visualizations of the so-called Dominique Strauss-Kahn Affair. Centred
around an assaultin a Sofitel suite in Manhattan, where the only
witness is also the survivor of the attack, the work seeks to ultimately
presentastrange framework, through which an immaterial globalized
financial economy and corporeal violence become inextricably linked.

Have You Ever Killed a Bear? or Becoming Jamila

Lecture-performance

Have You Ever Killed a Bear? or Becoming Jamila is a lecture-performance
thatdeparts from the artist's reading of Al-Hilal magazine from the
fifties, and slowly transforms into a literary tale where Arsanios
embodies iconic characters, such as Jamila, who inhabited the
magazine and haunted the epoch. Voices collide and stories clash.
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LECTURE-PERFORMANCES

One Hundred Thousand Solitudes

Lecture-performance

“Ahundred profound solitudes together constitute the city of Venice.
Thatis its charm. Amodel for the men of the future.”

(Friedrich Nietzsche)

One Hundred Thousand Solitudes examines images that came out of the
Arab revolutions and from different Occupy movements throughout
the world. These images are singularities, singular moments, that
lead to the declaration of the coming of Messianic times - without

a Messiah: The dead coming back to life, rivers turning into blood,
people speaking in one tongue, the last becoming first, the reversal of
historical order, men turning into women and vice versa. These images
were not witnessed first hand, but through social media (mainly
Facebook and YouTube) - In other words, from deep within our
solitude and isolation.

Love Letters to a Union

Lecture-performance

Two friends distanced by their constant travel exchange emails about
their love lives, the weather, and often-banal daily events. They

use the letter/ email format by tricking it; they use itand what it
elastically permits for weaving different contemporary events with
long-forgotten ones. In the performance, Khaldi and Khalili weave
together the events that lead to the formulation of the United Arab
Republic (1958-1961) between Syria and Egypt and its failure, while
also speaking about the contract of marriage, love and pan-Arabism.
They question their friendship, their love lives; they wonder, what is a
union? But they are afraid to answer, so they write to each other about
afailed love story.
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A Conversation with Samar Yazbek
Interviewed and filmed by Rania Stephan
Filmed Conversation (April 2013).

For the Love of God, Don’t Sell Yourself Short:
Reflections on Job

Lecture

Hoda Barakat visits the story of Job for a rereading, posing questions
on the "“meanings” of the trial through which Satan and God had
decided to put his faith and innocence to the test, and on the choices
that made him the model of good and patience among his fellow
men. The writer ponders the depth and motives of the resistance
that made Job immune to blasphemy, and transformed him into an
individual who took his strength from within—realizing as he did that
his fate was sealed between two great and superseding powers, to
which he could hardly ever hope to answer. The writer proposes that
somewhere between the popular folktale and its biblical origins, Job
may have told an altogether different version of his story.
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LECTURES

Staging a Decolonization Process: A Work of
Several Parts

Lecture

Mozambique President and head of the Frelimo Party, Samora Machel,
has his hands stretched out towards the audience. "We shall not forget!”
he sings and shouts. The audience roars back, promising Samora that
they won't forget either, pledging their remembrance to his.

Simdo will show her current work around the reconstitution of
archival footage of a highly intense four-day meeting, held in 1982

in Maputo, Mozambique, between the governing Frelimo Party and
State, and thousands of Mozambicans committed to repressive
colonial-fascist organizations. Most Portuguese settlers and white-
Mozambicans had fled massively after the Independence in1975. But
the ones at stake had remained in Mozambique, despite the fact that
their civil rights had already been withdrawn. Samora Machel himself
led the proceedings while those compromised with the occupying
Portuguese faced public exposure and confessed their misdeeds.
Concrete decisions and actions determined the accomplishments

of this political meeting, but many other relations involved are kept
undetermined when human and historical confrontations are shaped
through this kind of “meeting practice”.

Rwanda, Algeria - from tradition to modernity of
forgiveness

Lecture

Following the brutal civil wars of the1990s, in which hundreds

of thousands were killed, Algeria and Rwanda, like many others,

have had to engage in a process of repair. However, it is “the shame

of beinga Human Being”, to quote Primo Levi, which will sooner

or later punctuate the History of these destructive acts. How to
rebuild, and what to rebuild from and after this annihilating chaos?

In 2001, the President of the Algerian Republicinitiated the “National
Reconciliation” process; while in Rwanda, the courts established to
adjudicate the genocide have been so overwhelmed that they have
had to enlist the help of traditional courts of common law.

From tradition to modernity, the history of courts on the African
continent precedes and transcends colonialism, while the link with the
latter was never severed. What will be left from any process of repair,
following slavery, colonialism, dictatorships and pseudo-revolutions?
Inan attempt to make the complexity of these seemingly impossible
adjudications more readable, Attia explores the continuity of the order
of human things beyond the event.
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LECTURES
Under this Trail are Corpses

Lecture

This statement is official; the existence of mass graves from the
civilwar in cemeteries has been certified by the Official Commission

of Investigation into the Fate of the Abducted and Disappeared Persons

from January 2001to July 2002. One could say it for the Saint Dimitri
cemetery in Beirut,among others. A photograph of this pathway
canactonitsown. Itopensup to the connections between the
various agents that made this pit exist and that are still blocking its
excavation. Is it by chance that the first excavation was allowed in
Anjar near the Syrian border? Aphotograph of the trail presented inan
artisticreading involves the modes of the decision to presentitin this
framework. These modes will be clarified throughout.

Performance and the Public/ Yugoslavia, how
ideology moved our collective body

Book and film presentation

Ana Vujanovi¢, Bojana Cveji¢ and Marta Popivoda will present two
recent TkH productions that result from their research “Performance
and the Public” conducted in Paris (Les Laboratoires d’Aubervilliers),
Belgrade (Magacin u Kraljevi¢a Marka), Amsterdam (Het Veem
Theater) and Berlin (Tanzfabrik) in 2011-2012. The theoretical and
political perspectives of this transdisciplinary research stem from

the discontinuous experiences of participation in the public sphere in
former socialist Yugoslavia and contemporary Western neoliberalism.
The point of departure for the book, written by Cveji¢ and Vujanovi¢,
istherecurrent problem of the public: the eclipse of the public

sphere throughout the twentieth century as a marker of the crisis of
representative democracy. The authors propose social choreography
and social drama, as well as an analysis of contemporary performance
of the self, as instruments that reframe the discussion on the public
and its discontents. The documentary film directed by Popivoda deals
with the question of how ideology performed itself in public space
through mass performances. The author collected and analysed film
and video footage from the period of Yugoslavia (1945 - 2000), focusing
on state performances as well as counter-demonstrations. Going
back through the images, the film traces how communist ideology
was gradually exhausted through the changing relations between the
people, ideology, and the state.
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LECTURES
In Praise of Rootlessness

Live-streamed lecture moderated by Hisham Awad

As the arch-nemesis of both localist fundamentalism and the global
myth of common grounds, universalism can be traced back to the
publicand communal organization of the world in the absence of
any possibility of privacy-in-the-last-instance. The aim of this talk is
threefold; one, to examine the conceptual structure of universalism
asagenerative field between understanding and action; two,
synchronizing universalism with the post-Copernican universe of
modern sciences; and three, to propose a general topography of the
universalist thought as a regional procedure that step-by-step frees
the subject from “the tyranny of the here and now”.

Majnun Strikes Back: Possession,
Incarceration, Drag

Lecture

Focusing on the figure of Majnun from the Udhri tradition onward,
this talk examines madness in Arabic culture as a state of possession
by anall-consuming desire. Madness manifests itself through the
consecutive appearances and disappearances of reason, desire,

and the body. Investigating the interplay of madness (junun),
disappearance (ikhtifa"), and disquise (takhaffi), EI-Ariss analyses
Majnun’s return as a queer character in contemporary literature and
culture. An impassioned lover and mad rebel, Majnun challenges
social and political normativity and resists models of incarceration
and policing both in the Arab world and in the diaspora. Drawing on
the Arab-Islamicliterary and philosophical heritage and critically
engaging Michel Foucault's theses on madness and sexuality, this
talk confronts the violent political appropriation of current debates
about sexuality in the Arab world and constructs instead a map of
desire centred on the emaciated body of the obsessive lover, seeking
fulfilmentacross locales and cultural and historical contexts.
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LECTURES

Reading Le Corbusier in Arabic and other fragments
of modernity

Lecture

Afterreturning to Cairo in 2010 to conduct fieldwork for his doctoral
research on2oth century architecture in Egypt, Elshahed builta
collection of publications, periodicals, documents, photographs and
otherephemera. The initial intent was to utilize architectureasalens
through which to address Egypt's political and cultural conditions
ina period roughly framed by WWII and the Six-Day War. However,
the small collection of objects, which came together as each item
promised to deliver a piece of the puzzle, and the excavation through
this collection in an attempt to construct a narrative, has opened up
questions about in-between histories, incompleteness, the historical
canon and the authority of documents and historians, among other
things. This talk will use this collection of printed matterinan
attempt to recontextualize and question the dividing lines between
the personal and the collective, the monumental and the ephemeral,
history and memory, the official and the marginalized.

The Lost Mosaic Wall

Lecture

This presentation traces to the present, through historical mishaps
and the political mayhem of wars, military coups and chance
discoveries, the trials and tribulations of the 227 square-meter mosaic
wall by Bedri Rahmi Eytboglu for the Turkish Pavilion at the 1958
Brussels World Fair. This was Turkey's first modern prefabricated
building, which brought together most of the living major figures in
the country's history of art, architecture, classical musicand opera,
and politics. As world fairs are essentially curations of narratives of
official national identity, how does one represent “nation” or “country”
or“region” outside of its geographical location? To what extent can
awallorborderrepresent (rather than inside/ outside inclusion or
exclusion) linkage and unification? Does the historiographical “writing
of the disaster” (Blanchot) participate in the transference of its trials
and trauma (LaCapra, Ranciére) and preclude the renewal of tradition,
ownership or reconstruction (Toufic)? Can archives, exhibitions,
artworks and monuments resist absorption into memorial narratives,
and instead express fragmentation and forgetting? The Lost Mosaic Wall
follows a tale of discovery and detection spanning fifty years of the
socialand cultural histories of Turkey and Cyprus.
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LECTURES

Aquiferous Characters

Lecture

Every now and then, in works of literature and drama, one comes
across characters that are unpackageable, not so much for their
want of a human form, but simply because pinning them down
would require a love that is beyond the idea of writing, beyond the
projections of the critic. Such characters are unconcerned by the
sorrows (or illusions) of the elite, they are merely concerned by life
itself. I have encountered, before, during and after the Egyptian
revolution, a not-bad number of these characters, and there grew
between us all sorts of clouded relationships. Through my paper | try
to getclose to their world and to their little details, in an attempt to
rid myself of the omnipresent burden of politics, and recover some
long-misplaced childhood. With their simple dreams and longings,
these characters represent the aquiferous waters of the Egyptian
psyche, currently getting carried away by the image and relationship
production of our small and big screens. These characters are my
solacein the face of resident darkness.
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The Last Days of the Ceausescus

Digital file; 72", 2009; Romanian with English subtitles

The images of the condemnation and execution of dictator Nicolae
Ceausescu and his wife Elena on Christmas Day in1989 are etched
deeply in the collective unconscious of several generations of
television viewers. Exactly 20 years after its occurrence, the famous
show trial was re-enacted in a historically reproduced setting. The film
interweaves the stage production with interviews conducted with
eyewitnessesand archive material, and takes a look backstage in the
Odeon Theatre in Bucharest.

Infiltrators

Blu-ray; 70’; 2012; Arabic with English subtitles

The checkpointis closed. “Detour, detour!” shouts a taxi driver and
announces the beginning of the journey. The film unravels adventures
of various attempts by individuals and groups during their search for
gapsinthewallin order to permeate and sneak pastit.

Broken Record

Blu-ray; 75", 2013; Turkmen with English subtitles

Broken Record is a poetic journey through Iraq in search of an Iraqi/
Turkmen song, which the filmmaker Parine Jaddo’s mother used to
sing, and recorded with her brothers in1960. Though she knows the
melody, she no longer remembers the lyrics. Jaddo takes the viewer on
an intimate journey around the country and into the basement of her
family home, looking for what remains of her mother’s voice.
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FILM & VIDEO
The Act of Killing

DCP;158'; 2012; Indonesian & English with English subtitles

When the government of Indonesia was overthrown by the military
in1965, more than one million people were killed in less than a year.
Anwar and his friends were promoted from ticket scalpers to death
squad leaders, and Anwar killed hundreds of people with his own
hands. In The Act of Killing, Anwar and his friends agree to tell us the
story of the killings. But their idea of being in a movie is not to provide
testimony fora documentary: they want to be stars in their favourite
film genres - gangster, western, musical. They write the scripts. They
play themselves. And they play their victims. The Act of Killing is a
nightmarish vision -a journey into the memories and imaginations
of the unrepentant perpetrators and the shockingly banal regime of
corruption and impunity they inhabit. www.theactofkilling.com

Militant Cinema and the Adjudicating Gaze

Screenings and discussion

Inaddressing their dissident claims toward the court of public
opinion at home, several of the international radicals who applied
film to champion the Palestinian cause in the 1970s pretended to the
role of expert witnesses. Though militantly partisan, they adapted
cinematic conventions suggesting the international gaze as one of
relative impartiality, their films soberly adjudicating over the historic
and moral legitimacy of the Palestine case. Moving images were
submitted as audio-visual evidence for the prosecution of Zionism or
as proofs legitimating armed struggle. And when filmic structures
associated with observational neutrality inevitably struggled to
contain the filmmakers'ideological sensibilities, the collision of
impassioned advocacy and impartial witnessing resulted in some
distinct forms of militant cinema.

The following research screenings comprise two works made on the
Palestinian revolution by radical filmmaking collectives: L'Olivier/ The
Olive Tree by the Groupe Cinema Vincennes (1976, France), and We Are
the Palestinian People/ Revolution Until Victory by Pacific Newsreel (1973,
US). Adiscussion with the audience follows each screening.
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FILM & VIDEO

We are the Palestinian People/ Revolution
Until Victory

16 mm transfer; Blu-ray; 52;1973; English with Arabic subtitles

We Are the Palestinian People is the only known example of 1970s Maoist
cinema to be produced in the US on the subject of Palestine. Released
under two alternative titles, and with prints issued featuring either
Spanish or English narration, the film was visually fashioned wholly
from stock material, drawn from documentaries, newscasts, and
archives. Aimed at a US audience, it offered an ambitious Marxist/
Leninist reading of the entire history of Zionist colonization and
Palestinian resistance. Unusual (and bold) for attending closely to the
relationship between Zionism and the Holocaust, the film disappeared
from circulation in the US by the late 1970s, and has only just

been rediscovered.

L'Olivier/ The Olive Tree

16 mm transfer; Blu-ray; 83';1976; French with Arabic &

English subtitles

L'Olivier responded to a concern that French public support for the
Palestinian cause was diminishing in the wake of the 1972 Munich
operation. Structured so as to chronicle the Palestinian story and to
explain the current chapterin the liberation struggle, the film called
for global militant solidarities and particularly for European
political engagements.

A World Not Ours

DCP; 93", 2012; Arabic & English with English subtitles

AWorld Not Ours is an intimate, and often humorous, portrait of three
generations of exiles in the refugee camp of Ein El-Helweh, in southern
Lebanon. Based on a wealth of personal recordings, family archives
and historical footage, the film is a sensitive and illuminating study of
belonging, friendship and family.
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FILM & VIDEO

Shorts1

Half Step

Blu-ray; 130" 24/4/2013

Asingle take, from an improvised rehearsal fora dance, documents a
b-boy's attempt to breakdance to traditional folklore music. Organized
movementsvanish, tracingdance as an art of erasure.

Studio Pieta (King Kong Komplex)

Blu-ray; 21, 2013; English

Studio Pietd (King Kong Komplex) tells the story of the artist’s attempt to
restage and photograph a lost picture of his mother held in the arms
of aformer Lebanese boyfriend taken on a beach close to the Casino
du Liban where she worked as a cabaret dancerin the late1960s. In
what begins as a seemingly simple reconstruction, the artist begins to
understand how his role as director holds unwanted powers, through
which -in the process of casting the models, designing the set and
even the make-up selection - heisdrawn into a labyrinth of larger
socialand political questions. Lederhosen, water pollution in Beirut,
Michelangelo's Pietd, King Kong, and the interrogation methods of the
ClIAare just some of the characters and plot twists that spin out from
this dense and convoluted tale of the erotic imagination.

Hypnopompic

Blu-ray; 20’; 2013; No dialogue with English subtitles

The word "hypnopompic” refers to the partially conscious state

that precedes complete wakefulness, characterized by “dreaming
cognition trying to make sense” of reality. The term thus describes
astate of being, a transition and a process always taking place in
between two moments, two states. Hypnopompic is a reflection on
thisin-between state: exposing self-doubt, vulnerability, and lack of
fixity, and simultaneously bursting with rashness and restraint. The
actioninthevideo depictsa pursuit of solid and concrete meaning
yet projects ayearning for ethereality. The pas de deux ballet structure
comes to mind as aframe for such action. It usually consists of an
entrée, adagio, two variations (one for each dancer), and a coda (or tail).
Hypnopompic is essentially a pas de deux, albeit an individualisticone, a
pas de deux “uns” if you will.
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FILM & VIDEO
Avyakta

Blu-ray; 17'56"; 2012

What she experienced there is unknown, but from that pointon, she
lived a life totally different from her life before. Even within the strict
restrictions she was dignified, and at times rejected what she had
been ordered to do. Also, she drew strange-looking symbols and made
objects with unknown uses. But what was even stranger was that the
citizens of Tempus came to adore the woman who would habitually
actinsuch apeculiar way. The people would even impart meaning to
her signs and symbols. They worshipped her, looking up to herasa
messenger delivering messages from a mysterious place.

Tempus was thrown into confusion, and eventually the woman was
banished. This led to others breaking away from the system just as
she had. Tempus, which had been an all-but-impenetrable fortress,
was slowly collapsing. Realizing the seriousness of the situation,

the leaders of Tempus decided to take a risk in order to grasp the

facts behind the unproductive acts that had begun with those of the
woman. They decided to make use of the time machine that they had
been secretly developing as a means to travel back in time before the
apocalypse and create a system in which Tempus would have supreme
power. Although the machine was only at an experimental stage, the
Tempus leaders did not hesitate to use it. They believed that if the
roots of such problems could be identified, then such problems could
be completely removed. Tempus chose a man who was rational and
levelheaded enough for the grave mission to restore its former

grand status.

A Sketch of Manners (Alfred Roch’s
Last Masquerade)

Blu-ray; 8'; 2013; English with Arabic subtitles

Alfred Roch, member of the Palestinian National League, is a
politician with bohemian panache. In1942, at the height of WWII,
he throws what will turn out to be the last masquerade in Palestine.
Inspired by an archival photograph, A Sketch of Manners (Alfred Roch’s
Last Masquerade) recreates an unconventional bon vivant aspect of
Palestinian urban life before 1948. Posing silently for a group photo,
the unmasked and melancholic Pierrots accidentally personify the
premonition of an uncertain future.
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FILM & VIDEO
Heroes of a Transitional Time

Blu-ray; 4, 2012; Armenian with English subtitles

Ina prolonged post-heroic transitional time, a man, trappedina
Sisyphean ideological repetition, still believes he can become a hero.
Produced in the context of Home Workspace Program 2011-12,
Ashkal Alwan

The End of Time

Blu-ray; 14", 2013; No dialogue with English subtitles

The End of Time is at the same time a choreography for two lovers,
enacted by three figures. It looks at the birth and the vanishing of
desireas an endless chain with successive beginnings and endings.
Cast: Ali Cherri, Roy Dib, Selim Mrad; Cinematography and Camera:
Bassem Fayad; Editing and Color Grading: Belal Hibri/ REZ Visual;
Assistant Director: Jowe Harfouche; Production Management: Abla
Khoury, Ginger Beirut Productions; Sound Design: Nadim Mishlawi/
db Studios.

Shorts 2

Bahari

Blu-ray; 12'30"; 2011; Arabic with English subtitles

One night, Amrwanders alone in the streets of Bahari, the
marginalized eastern shore of Alexandria. While he collects material
foranartproject, heisallured to film a playful group of children. Two
locals are provoked by Amr’s actions, leading to an encounter that
evokes elusive fears and desires.

O Swords Take Me

Blu-ray; 30'3"; 2012; Arabic with English subtitles

In one of his poems, poet Mohsen Al Ha'eri, speaking in the voice of
Imam Hussein (the son of Imam Ali and, after his father, the second
of the twelve Shi'a Imams) prior to his martyrdom in the battle of
Karbala, says: “If the religion of Mohammed shall not prevail but
through my killing/ Then O swords take me”. This video attempts to
look at the mythological and metaphysical aspects of Lebanon’s July
2006 war between Israel and Hezbollah.

Produced in the context of Home Workspace Program 2012-13,
Ashkal Alwan
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FILM & VIDEO
Time Laughs Back at You Like a Sunken Ship

Super 8 transfer; Blu-ray; 9'31"; 2012

An enclosed environment of isolated preservation is the setting. A
man sits with his mysterious reflective device. What he sees through
its eyeholes resembles what is reflected on its surface. Time passes
initsown shadow asreality and its representation merge. He waits
forsomething to happen. Aship dances on the horizon. Light leaks
through the camera and onto the film, creating a sense of poetic
unexpectedness. The protagonistis restless. He stands up and walks
around in circles. Nothing happens. He sits down again as night starts
falling. Time consumes itself in its self-constructed darkness as a tree
swings back and forth.

Courtesy Newman Popiashvili Gallery, New York.

Artificial Light

Blu-ray;13’; 2012; Arabic with English subtitles

In the city of Makkah a new future is being drawn up. Its contours

are becomingvisible amidst a landscape teeming with initiatives
-from the most public to the most private - aimed at developing

and reinventing seemingly fixed rituals, states and assumptions;
culminating, perhaps, in the re-imagining of life at the centre of

the Islamic world. Makkah is a source. Makkah is shaped by its own
narrative, which can be traced back to the time of Abraham, and at
the sametimeitreleases increasingly significant effects as the global
Muslim population grows and becomes more connected. Amid a
rapidly changing economic landscape, Makkah is re-examining its
situation with regard both to itselfand the world beyond.

In Saudi Arabia today contemporary models of urban development
based on imported developmental know-how have become the
starting point fora host of proposed new cities. For the most part,
each will be constructed on a social and historical tabula rasa. Makkah
presents an alternative dialogue between plan and reality. Like few
other21st century cities, it is rooted ina complex and highly emotive

context in terms of its historical, geopolitical and religious symbolism.

Itis both one of the most visited places on earth and one of the most

exclusive, andyetitisin flux - it moves, grows and invents itself again.
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FILM & VIDEO

A Memorial to Failure

Blu-ray;19'55"; 2013; English

On the pretext of a studio visit, an influential cultural figure visits
anartstudent. Roles shift, vulnerability becomes professional, and
failure celebrates itselfas an infinite process.

Echoes in a Room With no Walls

16mm transfer; Blu-ray; 10’; 2012

Echoes in a Room With no Walls is an abstract approach to the same
concepts examined in Nadim Mishlawi's previous documentary
Sector Zero. Both films were shot completely in the ghetto district of
Karantina on the outskirts of Beirut. Echoes explores the inability

of Lebanese society to overcome its traumatic past and the fear of
confronting these traumas rather than ignoring them and allowing
them to fester. The core concept is therefore that of the pastas an
ever-present, oppressive force. The film considers the possibility of our
pastechoing through time and haunting our present, thus obscuring
our comprehension of reality.
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The Islam of Sacred Law & The Islam of State:
Revivification and its War on the Tanzimat

Pamphlet, 2013

When the Ottoman Islamic Sultanate was forced to improve its state
of affairs and redress its decline, it instituted administrative, legal,
financial, military and political “Reforms/ Apparatuses” (the tanzimadt).
These "Reforms/ Apparatuses”addressed issues of equality between
the subjects of the empire and its various sects, and related to tax
policy, conscription into the army, and political representation. In step
with these “Reforms/ Apparatuses” marched some of the architects
of the modern nation states that fell within the “Domain of Islam” -
among these Kamal Ataturk, Rida Bahlawi and Habib Bourguiba.

In opposition arose a number of “intellectual” causes, led by the
example of the ideologues Jamal Ed-Din Afghani, Hasan Al-Banna,
Rashid Rida, Sayyid Qutb, Ruh Allah Khomeni, and Ali Sharati. The
common denominatoramong all of these ideologues is that they
brought forth a vision of Islam as a religion of general and universal
appeal that cancelled all opposing viewpoints, and did not participate
with othersin any public sphere or in general principles. War then
became the only acceptable measure of one’s relationship to the
fatalists, secularists, the morally lax, and the debauched. The only
notion of “reform”acceptable to reason, assuming that “reform” had
any meaning atall, was an unmoving rootedness in Islam and its
virtues -arootedness held in open contradiction to other, non-Islamic
religions, sects, or beliefs. True revivification from within was a
renewal that drew on one defined source, refusing foreign and

lowly elements. The pronouncements and political parties of these
ideologues were pronouncements of violence, accusation of deviation
and heresy, differentiation and struggle, both material and ideational.
In this sense, the war of the Islamic Cause of Sacred Law against the
Muslims of the State is a civil war, whose two apparent horizons are
despotism and extermination.
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PUBLICATIONS
Ressentiment

Publication and book launch; 2013
Ressentiment is a collection of selected poems on residentanger.
Published by Ashkal Alwan.

The Dialogue That Is Us

Book launch

In17th century Europe, “emblem books” were quite common, and they
mainly spoke of the end of things, of a failed world and its defeats.
Inemblem books, everything became an allegory, and image and

text were joined in a strange unity, where the image was notan
illustration of the textand the text was not a caption for the image.
The Dialogue That Is Us takes emblem books as its point of departure:
from the wreckage of History, images are seized and transformed into
allegories that illuminate the present of a world (the Arab World) that
did not produce them. But then, in the wreckage of History, strange
affinities form between things, no matter how remote.
Commissioned by Sharjah Art Foundation, Sharjah Biennial 11, 2013.
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Exhibitions

The exhibition program for Home Works 6 adopts strategies of spatial and
temporal transferences, reenacting three key exhibitions that took place at
transitional moments in history: the first Arab Art Biennial in Baghdad in 1974;
the first Alexandria Biennial in 1955, and the exhibition “China/ Avant-Garde”
in Beijing in1989. Inspired by Ibn Arabi’s concept of time as a fluid place and
place as a frozen time, the exhibition examines the locations and conditions
of the present, which finds itself once again at a historical juncture. The
exhibition summons the past and present of Baghdad, Alexandria and Beijing
to Beirut 2013, suggesting leaps among these different epochs and locales,
and among the basic laws that have governed (and continue to govern) our
culture and our thought. The exhibition does not seek to redraw a historical
map. Rather, it presents a body of contemporary artworks against three
crucial events—all of which were fuelled by important political, social and
artistic movements—as a layer in time and place that is at once conductive
and disruptive.

—Tarek Abou El Fetouh

Assistant Producer: Nadia Al Issa; Coordinator: Reem Khattab;
Architectural Layout: Ramzi Mezher; Technical Director: Clare
Noonan; Senior Technicians: Nadim Deaibes, Mohamed Ali Clementi;
Special thanks to: Danwen Xing, Nada Shabout, Clare Davies,

Dina Ramadan.
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EXHIBITIONS
Long Live Spain

Video performance; 330", 2004

Pilar Albarracin’s work ironically analyses the stereotypes that make
up Spanish identity. In the video performance Long Live Spain, the
artist walks atan accelerated pace through Madrid’s main streets
while persistently being followed by an all-male popular music band.
The music heard is the Spanish pasodoble “Viva Espafia,”an indelible
element of any summer fiesta in Spain’s towns and villages, and as
dancing music, associated with the interplay of the sexes. Albarracin’s
scene of courting, inserted in the everyday public domain, transforms
what seems an innocent episode into a robust interpretation of the
sexist culture that still prevails in the country, suggests the potent
image of paparazzi pursuing celebrities and, through its modernist
architectural backdrop, connects to the notion of the construction of
the modern Spanish nation.

Pipe Dreams

Two-channel video installation; 201

Ina historic phone call between the late President Hafez El-Assad
and the Syrian astronaut Mohammad Fares, we witness the father
of the nation questioning the hero about his impressions as he looks
down on the Syrian lands. A conversation that features the eternal
leader, who casts a watchful eye on the children of the nation even
as they are thousands of miles away up in space. Twenty-five years

later, at the beginning of the upheavals in Syria in 201, the authorities,

fearing vandalism, dismantled the statues of Hafez El-Assad in the
protesting towns. Haunted by the image of destroyed statues, from
Stalin to Saddam Hussein, the regime tries to head off the inevitable,
sacrificing the Symbol in order to safeguard the Image.
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EXHIBITIONS
Shadow Life

Video;10'06"; 201

Abriefvideo trilogy, Shadow Life evokes folklore and communist festivals.
Thevignettes are performed by shadow puppets; the form of the

hand is a synecdoche for the manual labour of workers and peasants,
while the silhouette medium allows for the quick metamorphoses of a
grandstanding dictatorintoa barking dog, and of a swaying treeintoa
crane transforming the landscape. Aremake of the 2000 Russian pop hit
“Transmigration” serves as the soundtrack to the third part—a farcical
rejoinder to Mao's cover of Marxism-Leninism. As they recede into
history, the sweeping social experiments of the 2oth century shrink to toy
scale, and ideology of any stripe looks as flimsy, and as vital, as

child's play.

Whose Utopia

Video; 20", 2006

With the Pearl River Delta’s economic development in the background,
OSRAM Factory is taking partin the process of China's integration into
the global system, as one of the new space promoters. Whose Utopia
plans to explore the life of emigrant factory workers in the Pearl River
Deltawho represent the “backup force” for China’s competitiveness
inaglobal economy: how they achieve a totally new experience,

new standard and new meaning in the overwhelming trend of
globalization. This project therefore allows us to see how they light up
their“utopia”inanew reality. Their utopia further exemplifies how a
wider and wider globalization is reshaping the Pear| Delta River area,
and even the whole of China.
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EXHIBITIONS

EARTH

Single channel HD video, stereo sound; 42", 2009-2012

The world revolves as we dissolve. As the light alternates between
day and night, we see 5o humans oscillating between consciousness
and unconsciousness, life and death, upon the site of an unknown
catastrophe. EARTH is a post-apocalyptic tableau vivant, butitis at
the same time a collage of a number of classical European paintings
by Caravaggio, Girodet and Géricault. EARTH exists with multiple
soundtracks, created by different experimental musicians and sound
artists. This version of the film features the soundtrack by Yasuhiro
Morinaga made up of a collage of film soundtracks, laid over the
unique guitardrones created by Stefano Pilia.

Collaborators include: The Observatory (Singapore), Yasuhiro
Morinaga and Stefano Pilia (Japan, Italy), Black to Comm (Germany),
Wolfram (Poland), Oren Ambarchi (Australia), Aki Onda (Japan), Nils
Frahm (Germany).

Lexicon

Text, sculptures, photograph and video; 2012-ongoing

Laboring (Study for 2012), Destiny (Study for 2013), Fortune Teller (Study for
2013), and Mourning (Study for 2013), are part of an ongoing series titled
Lexicon consisting of multiple displays, each of which is presented
asastudy fora contemporary remake of an existing artwork. As
remakes, Issa’s artworks retain the title of the original drawings,
paintings, sculptures or photographs from which they are drawn,
while offering alternative forms to these works—forms which attempt
to communicate something more familiarand consistent with her
experience of what these titles are referring to. Although the original
artworks from which she proceeds span different media, historical
periods and geographical regions, they all share what she coins as “a
removed relationship between the artist producing them and his/
her subject matter”. She describes them as artworks in which an
artist attempted to capture the zeitgeist, spirit, habits, conditions or
characteristics of a particular culture, people, time or place; artworks
which might have also retroactively become the very markers of a
such a culture, people, time or place.
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EXHIBITIONS

Investigating the Color Spectrum of a Post-
Apocalyptic Future Landscape

Slide projection; 2013

Shot inthevolcanicand arid landscape of Lanzarote, the slide
projection presents a sequence of post-apocalyptic landscape images
that propose the phantom existence of a record for a possible future
memory. Using an elaborate photographic method, the slides where
partially degraded by exposing different film stocks to a variety of
household chemicals as they reacted with one another, causing drips,
different degrees of loss of detail and a dominant colour in each

film stock.

Courtesy Newman Popiashvili Gallery, New York and Art Dubai.

Desert of Pharan/ Room with a View

Photographs and videos; 2011-2013
Please refer to the synopsis of Artificial Light (Film & Video).

Sets

35mm photo slide projection; 15, 2000

Park Chan-Kyong's Sets includes images of constructed scenery
standing in for South Korean streets, buildings, and universities at the
National Film Studio of North Korea, backdrops for simulated street
warfare in South Korean army bases, and the precise emulation of
Panmunjom in the Demilitarized Zone as used in the South Korean
feature film Joint Security Area.
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EXHIBITIONS
Preface to the third edition

Photographs, colour; 38 x 51cm each; 2013

Preface to the fourth edition

Video, colour, silent; 12"49"; 2013

Preface to the third edition and Preface to the fourth edition are part of
my ongoing art project titled Scratching on Things | Could Disavow,
which linitiated in 2007. My overall project proceeds from the recent
emergence of large new infrastructures for Arab, Islamic and Middle
Easternartsinthe Arab world. These developments, when viewed
alongside the geo-political, economic, social and military conflicts
that have consumed theregion in the past few decades, shape a
richyet thorny ground for creative work. The artworks and stories |
present with this project were shaped by encounters on this ground
with individuals, institutions, economies, concepts and forms.

Two Suns in the Sunset

Wallpaper; 180 x120 cm; 2013

Two Suns in the Sunset is part of an ongoing project by Khalil Rabah that
began with a series of paintings based on photographs documenting
Palestinian art exhibitions worldwide from 1954 to 2010. The project
has developed into an exploration through painting of exhibition-

making and visiting practices, with an eye on Rabah’s own exhibitions.

The photorealistic paintings that emerge represent exhibition visitors
looking at paintings of other exhibition visitors, and so forth. Like

a palimpsest, layer upon layer is added with each new iteration. In

its first layer, Two Suns in the Sunset features visitors contemplating
Rabah’s 2012 exhibition at Beirut Art Center. Two Suns in the Sunset and
the project to which it belongs typify Rabah's method of historicizing
and then re-historicizing, synthesizing and then reviewing.
Commissioned for Home Works 6.

79



e

YOAY i slal ugas
ool Bl Gy 53 L) Lualo G 1535 & gido e &g s
A Dlals sl e Gulsiy

il 3 (5 AYY dgadl g Jo¥ alaa

YUY = YN il slal agas
e aEy Gladl Bule 3 : ik 55

VO o SagaS
‘\‘\\“\‘;L:_U:\:\jga).[zlgl]l‘zhaéﬂ@«5}?5_‘.‘5{]9‘»&9&1@&@@
Coaiiuus (aole Slga (o alid o (s (5 9lSa Jlan g el g5, 55508 35 0
pribl ge g agSI ool e 3kl 3 (pasghisey

Loanbll jaliall o (gf Tl 53 Leheadl 35 c(pae el (e L5380 S 909

23 Gu,ylad )/ padiad a1 el ST O e ol Sy (g gl L da Y
3 gl 3L e @ SIAN U8 Lo o3 5) (oY1 Ll cye da 530l (i el
Lgaias Slo Sl 51 poo ¢ gosadl alladl elasT Bty g iall paiall

Iyl ams 3] e gall o0 sl 3 a5 Bula T lows J 5l Janl 138 3

il e L saaus s LS salims s g ¢ sdlaad) anl Zatial g sl ol jlas
AR Jla] e Balss

f0

Yord ol gaie

g 8500 dle (158 0l 3 Lpans wSBy cipbian 30 3 Bine sl Suaad
gl bl JS e 92 g 3o Gl A wan (e 5 s0all i, sl
chiol ) 5 b 5] a3 Gum (80 el o ulandl 038 i3 gy Sy A
Tuloe U3 TR Lpollind wlay 5 m Ll 2 sy 3l 5 5a | 2o
O ol 581 8335 cana ) 30T 3 80 5015 02ILEYI sl sk Buas (31 ia !
Blaadl ST duo Jamg Gl 50 oo s edsan IS Bt g sy Sloall

EXHIBITIONS
Beirut Open City

Installation; dimensions variable; 2013

Beirut Open City is a proposition on the ontological openness which
prefigures aliberated city.

Commissioned for Home Works 6.

The Wreck of Hope and the Other Side of
Impatience.

Installation; dimensions variable; 2011-2012
Preface: On the substance of absence and the critique of hope.

A Secret of Secrets

Video installation; 2013

In his paper On the Origin of the “Influencing Machine” in Schizophrenia
published in1919 in Vienna, Victor Tausk documents and analyses
some of his patients’'complaints about a certain type of mysterious
apparatus used by a persecutor to control their perceptions and
emotions. Another subtlervariant (magical spells), widely spread
today, is made with detached letters and symbols inscribed on
asurfaceand activated with any of the four elements of nature.
The mundane is governed by the occult even though the former
commands the latter. This knowledge, derived from the “ethereal
space of immemorial times”, is commonly used/ practiced in mundane
society throughout the Arab world, though governments prohibit
it. Inthis piece Samaha explores anincident witnessed at the Dubai
International Airport. A customs officer finds in the possession of a
traveler talismans; they are confiscated and destroyed on the spot.
Commissioned for Home Works 6

The Remains

Sculptures; 2009

Dead birds are sealed in porcelain and their bodies are oxidized from
the inside in the high-temperature flames of a kiln. The fired porcelain
isreborn as white glazed pottery in the form of the deceased birds it
contains. The process resembles a burial ceremony, with ceramic birds
produced as the last outcome of combustion, themselves the cinerary
urns of theiractual remaining bones. During combustion, the two
phenomena of extinction and birth take place simultaneously. In The
Remains, divisions between life and death disappear, and resultina
beautiful being, resurrected from a white death that bears the

traces of life.
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EXHIBITIONS
Al Araba Al Madfuna

Video installation; 21"; 2012

In Wael Shawky's film, a group of children restage the story of a local
shaman in Al Araba Al Madfuna in Upper Egypt that tells the anecdote
of a man entering the assembly room of the borough of Al Araba Al
Madfuna, carrying a lantern and revealing a secret that is to be found
under the carpetin the centre of the room. In the film, the children
surround the carpet and act out the story, though their speech is
dubbed by adult voices. In this piece, history, memory and myth collide
and are placed inabinary relationship in which memory can be seen as
aless legitimate means of establishing the past, or conversely, history
can be seen as the destroyer of a more authentic, existentially rich,
living memory.

Untitled (Ana Hurra)

Installation; 2013

Untitled (Ana Hurra) brings together two disparate constructs that

are alike but formally incompatible in an installation reminiscent

of Moses' burning bush or the proverbial Tree of Knowledge. The
seminal Egyptian film Ana Hurra (1959), directed by Salah Abu Seif,
starring Lobna Abdel Aziz, and associated with the onset of feminism
in Egypt, weaves though a complex, organically arranged system of
350 film rollers and sprocket wheels stripped from old film projectors.
The entire length of the feature film is seen at once. Upon closer
inspection, the motors spin with fury, thrashing the film like a wind
blowing through the branches of a tree. In Untitled (Ana Hurra), the
question of knowledge, techne, body and spirit confront the cinematic
construct of consciousness and the contentious effectiveness of mass
media in challenging social norms.

Commissioned for Home Works 6.
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EXHIBITIONS

Dinosaurs

HDV video installation; 2013

In Dinosaurs, Mounira Al Solh directs friends and family members
toreenact scenes from films wherein the act of drinking reveals
moments of intimacy, aggression, and physiological interactions
created by the "actors”who actively participate in the interpretation
of each scene. Their characters live in an eternal, unstable present
and their locations, marked mostly by darkness, are illuminated by
the intensity of those who inhabit them. While alcohol evaporates
from the body—a witness to political aggression, economic and social
changes, and religious contrasts—the body deals with the simple
gesture of drinking, without it being judged. Dinosaurs’ fragmented,
sometimes loud orsilent scenes build a fragile portrait of a placein
flux, aloose account that unravels and unhinges with each raised
bottle or glass pointed at the mouth.

With: Serge Abi Aad, Rawad Abi Akar, Jamal Ahmad, Abdallah
Almachnouk, Ghaith Al-Amine, Marwa Arsanios, Mirene Arsanios,
Stefanie Baumann, Hanan Bdeir El Solh, Fares Chalabi, Abedelhadi

El Chami, Sarah Farahat, Nesrine Khodr, Hassan El Khoury, Maxime
Hourani, May Kassem, Zad Saad, Ara Saferian, Hassan Sahili, Mounira
Al Solh, Nassib El Solh, Fadi Tofeili, Karine Wehbe, Rebecca Whiting

Civil Servants

Drawings on paper; 2009

Song Ta delves into local government offices in his hometown in the
Hokkien region of China, where he communicates with civil servants
across different departments. Sketching each of the civil servants he
encounters, Ta tests his ability to interact with and portray diverse
peoples, and exposes the hierarchy and bureaucracy of official offices
along the way. During this process, Ta copied down many “state
secrets”, forinstance, the private contact information and phone and
driver’s license numbers of important officials.
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EXHIBITIONS
Names of My Papa and Mama

Drawings on paper; 2009

Implemented in 1979, the One-Child Policy was adopted by the Chinese
government as a means of alleviating the country’s social, economic,
and environmental problems, and is said to have prevented over 400
million births from 1979 to 2011. Chinese parents developed means of
circumventing the policy including abandoning then adopting their
second child, consuming fertility drugs to have multiple children
simultaneously, delaying and spacing births, and giving birth to
second children abroad. Song Ta, himself a second child, was never
able to call his parents father and mother. At first, he called them uncle
and aunt, and then the names they wanted him to call them. The artist
has kept a close record of the names he used over time.

Some Days

Photographs;1999-2009

The Some Days series was started in 1999 and continued for1o years.
With this project Wang Ningde tries to probe the relationship
between official historical records and private memories. In the
artist’s eyes, these two actually share one flaw; that is, both can be
questioned because of their uncertainty or unreliability. Some Days
neither duplicates history, nor simply retrieves private memory via
photography. Everything is kept “between history and fiction". As to
the nature of the photographing itself, the artist seems to want to
take “bad photographs”. “The world moves forward, while I look back.”
This is the concept that Ningde has tried to implant in his works of this
particular period, capturing some things that already exist, but are at
the same time unclear.
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(b. Beirut,1980) isan artist, curatorand writer. Using
performance, video, drawing, installation and sculpture, his work
weaves together personal and geopolitical, micro-and macro-
narratives in search of ideological loopholes and short circuits.
Aivazian holds an MFA from Northwestern University and isa
Skowhegan alumnus (20m). Aivazian's works have been included in
several exhibitions and festivals including at Mercer Union, Toronto
(2011); FIDMarseille (2012); and VideoBrasil, Sao Paulo (2013). Among his
curated exhibitions are: Roads Were Open/ Roads Were Closed at
TheThird Line, Dubai (2008); and Plot for a Biennial, the1oth Sharjah
Biennial (2011) of which he was Associate Curator. Aivazian has written
fora number of publications including Manifesta Journal, FUSE, Ibraaz,
Bidoun, ArteEastand The Arab Studies Journal. He is currently based
in New York.

(b. Andalucla, 1968) studied at the Fine Arts School
in Seville. Albarracin has had numerous solo exhibitions, including
at La Caixa (2002); Reales Atarazanas (Seville, 2004); Maison Rouge/
Fondation Antoine de Galbert (Paris, 2008); and La Conservera (Murcia,
2009). She has participated in major exhibitions, such as Here comes
the sun,Magasin 3, Stockholm Konsthall (2005); Global Feminisms,
Brooklyn Museum of New York (2007); Transmission Interrupted, Modern
Art Oxford (20009); and The Desire for Freedom. European Art since 1945
(Deutsches Historisches Museum, Berlin; Palazzo Reale, Milan; Kumu
Art Museum, Tallinn; and Krakow). Albarracin's work was shown at the
1st International Contemporary Art Biennial in Seville (2004), 515t Venice
Biennial (2005), and 1st Moscow Biennial (2005). She lives and works
between Madrid and Seville.

isan Istanbuland New York based artist working with
complex networks. He takes the obvious social, economic and political
issuesas inputand runs them through an abstract machinery, which
generates network maps, results in performances, and procreates
predictions to render inherent power relationships visible, and thus
discussable. Arikan’s recent exhibitions include: 11th Sharjah Biennial
(2013); 7th Berlin Biennale (2012); Truth is Concrete, Graz (2012); Nam June
Paik Award exhibition, Kunstmuseum Bochum (2012); Becoming Istanbul,
SALT, Istanbul (20m).
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BIOGRAPHIES

Tarek El-Ariss is Assistant Professor of Middle Eastern Studies at

the University of Texas at Austin, and EUME Fellow (2012-2013). He
received a BA in Philosophy from the American University of Beirut and
a PhD in Comparative Literature from Cornell University (New York).
His research focuses on contemporary Arabic literature, visual and
popular culture, and new media. El-Ariss is the author of Trials of Arab
Modernity: Literary Affects and the New Political (Fordham University
Press, 2013), and co-editor of Queer Affects (Special Issue of International
Journal of Middle Eastern Studies, 2013). He also edits the series on
literature in translation Emerging Voices from the Middle East (University
of Texas Press). His new book project The Arab Renaissance: Anthology

of Nahda Thought, Literature, and Media examines new media’s effects
on Arabicartisticand political practices by exploring the way modes
of confrontation, circulation and exhibitionism shape contemporary
writing practices and critiques of power.

Marwa Arsanios (b. Washington DC, 1978) obtained her MFA from
University of the Arts, London (2007), and was a researcher in the fine
artdepartment at the Jan Van Eyck Academie (2011-2012). Her work and
videos have been widely presented, including in Art Dubai (Bidoun
Lounge, Art Park); the Forum Expanded of the Berlinale (2010); Home
Works 5 (Beirut, 2010); Tokyo Wonder Site (2010); the Rio de Janeiro
Film Festival (2010); the e-flux storefront (New York, 2010); the Centre
Pompidou (Paris, 2011); and most recently at the12th Istanbul Biennial
and the Cornerhouse (Manchester, 2012). She was granted the artist's
residency at the Arab Image Foundation (2009) and the research
residency at Tokyo Wonder Site (2010), and was a Special Prize Winner of
the Future Generation Art Prize 2012. Arsanios is a founding member of
98weeks research project/ space.

Mohammad Al Attar (b. Damascus, 1980) graduated from the Faculty
of English Literature, Damascus University (2002), and from the Higher
Institute of Dramatic Arts, Damascus (2002). He also received an MAin
Applied Drama from Goldsmiths College, University of London (2010),
with afocus on the political and social role of drama. His plays include:
Withdrawal (2007); Samdh (2008), a collectively devised performance
with inmates from the Damascus Juvenile Institute in Damascus; The
Brocade Casket (2008); Online (2011); Look at the street.. .this is what hope
looks like (2011); Could you please look into the camera? (2012); and Chance
Encounter (2012). His works have been published in Arabic and English
and have been performed in Damascus, London, New York, Berlin,
Tunis, Edingurgh, Athens, Belfast, Brussels and New Delhi among other
places. Al Attarisalso a practitioner of Theatre of the Oppressed, and
regularly employs theatre in his work with marginalized groups. He has
contributed reviews and articles published in many magazines

and newspapers.
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BIOGRAPHIES

Kader Attia (b. Paris, 1970) studied Philosophy and Fine Art in Paris and
spentayearat Barcelona’s School of Applied Art La Massana in1993. His
childhood spent between France and Algeria has had a profound impact
on hiswork, and his time living in the Congo-Kinshasa and Venezuela
has further informed his vision. Attia’s first solo exhibition was held
in1996 in the Democratic Republic of Congo. His work was presented
at the soth Venice Biennial (2003), the Lyon Biennial (2005) and the

4th Moscow Biennial (201m). Recent exhibitions include Construire,
Déconstruire, Reconstruire: Le Corps Utopique, a solo show presented at
the Musée d’Art Moderne de la Ville de Paris and at dOCUMENTA(13),
Kassel (2012); Performing Histories (1), at the Museum of Modern Art
(MoMA), New York (2013); 10 ans du Projet pour I’'Art Contemporain at the
Centre Pompidou, Paris (2012); The Global Contemporary Art World after
1989 at the Centre for Artand Media Karlsruhe (ZKM, 2011); and Contested
Terrains at Tate Modern, London (20m).

Hisham Awad is a writer livingand working in Beirut. His work
investigates the intersections between philosophy, film, and sound,
aswell as syntheses of theory and fiction in the cinematic, the sonic,
and the novelistic. He completed an MA in Aural and Visual Cultures at
Goldsmiths, University of London in 2011 and is a participant in Ashkal
Alwan’s Home Workspace Program 2012-13. He recently presented
Physical Memories at The Status of Sound: Writing Histories of Sonic Art
conference (The Graduate Center, City University of New York), and
The Liquid and the Arid (Barber Shop project space, Lisbon). With Basia
Lewandowska Cummings, Awad is working on a project examining
cinematic and post-cinematic montage; the first instalment, Four Ways
to Read the Cut, is published by 98weeks project space.

Rayya Badran (b. Lebanon,1984) isa writer based in Beirut. Her first
publication Radiophonic Voice(s) (2010) was published by Ashkal Alwan
during Home Works 5. She is currently working on short sound pieces
and aradiophonicessay.

Hoda Barakat (b. Beirut) isa Lebanese writer. She studied French
Literature and worked in academia and research, and more recently in
journalism. Barakat left Lebanon in1989 and settled in Paris. She has
published five novels, two plays and a journal, and has participated in
various cultural events. She has received a number of literary awards
and two French honorary decorations. Her works have been translated
to several languages.
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BIOGRAPHIES

Graham Burnettisan editorat Cabinet magazine, in Brooklyn, and
amember of the faculty at Princeton University, where he helped
launch the University’s new IHUM initiative (Interdisciplinary Doctoral
Program in the Humanities). He studies the relationship between
powerand knowledge, and writes on human beings’ changing
understanding of nature and technology. As a Marshall Scholar at
Trinity College, Cambridge, he completed a Ph.D. in the History and
Philosophy of Science; he is the author of five books, including Descartes
and the Hyperbolic Quest (2005) and Trying Leviathan (2007), which won
the New York City Book Award. Arecent Mellon Foundation “New
Directions” Fellow, Burnettis currently writing on the intersection of
humanistic scholarship, artistic practice, and scientific research. He just
received a 2013 Guggenheim Fellowship.

Cao Fei (b.1978) isa Chinese artist based in Beijing. She is known for her
multimedia installations and videos mixing social commentary, popular
aesthetics, references to Surrealism, and documentary conventions.
Her works reflect on the rapid and chaotic changes occurring in Chinese
society today. They have been shown most recently as part of The

Orchid Pavilion, Wide Open School, London Hayward Gallery (2012); Night
Garden, PinchukArtCentre, Kiev (2010-201); and RMB City, 29th Sao Paulo
Biennial (2010). Her video works have been exhibited at the Guggenheim
Museum, the International Center of Photography, and PS1(New York);
Palais de Tokyo and Musee d’Art Moderne de |a Ville de Paris (Paris); and
Mori Art Museum (Tokyo). Cao was a finalist for the Future Generation
Art Prize 2010 and the Hugo Boss Prize 2010, and won the 2006 Best
Young Artist Award by CCAA (Chinese Contemporary Art Award). She
was part of the curatorial committee of the 8th Berlin Biennial.

Tony Chakar (b. Beirut,1968) isan architect and writer. His latest
projects include The Eighth Day (2008), an ongoing project in the form
of alecture/ performance; The Sky Over Beirut (walking tours of the
city, 2009), Ashkal Alwan, Beirut; An Endless Quick Nightmare (20m),
project for MED11 (The Colombia Biennial, 2011); One Hundred Thousand
Solitudes (2012), Meeting Points 6 (Beirut, Berlin, Athens, 2011); The Space
of Ntn (lecture/ performance, 2013); The Dialogue That Is Us, 1th Sharjah
Biennial (2013). He also contributes to art and architecture magazines,
and teaches History of Art and History of Architecture at the Académie
Libanaise des Beaux Arts (ALBA), Balamand University.
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BIOGRAPHIES

Waddah Charara is a Lebanese writer, journalist, translatorand
professor of sociology. He was engaged in political party and syndicate
activism, then cut short his activities just prior to the outbreak of the
Lebanese wars and devoted his time to writing. He has written on
diverse subjects from Lebanese political and social issues, to Islamic
political movements, to literature, poetry and cinema. His published
works include As-Silm al-Ahliy I-Bared: Lubnan |-Mujtama’ wa d-Dawlah
1964-67 (The Cold Civil Peace: The1964-67 Social and State Lebanon),
1980; Dawalat Hizbullah: Lubnan Mujtama‘an Islamiyyan (The Hizbollah
State: Lebanon as Islamic Society), 1996; Ahwa' Bayrit wa Masdrihuha
(Loves and Scenes of Beirut), 2008; and the collection Tasrig wa Tagrib
(The Go East and Go West), 1989. He has translated into Arabic works
of authors such as Anna Akhmatova, Paul Celan, Michel Tardieu and
Antonio Gramsciamong others.

Boris Charmatz studied at the Ecole de Danse de 'Opéra de Parisand at
the Conservatoire National Supérieur de Musique et de Danse de Lyon.
In1992 he joined Odile Duboc’s company Contrejour and co-founded the
ednaassociation with Dimitri Chamblas, and since 1997 collaborates
with Angéle Le Grand. In 2002, he premiered héatre-élévision, an
installation piece designed for one spectator at a time. One of his

latest works, 50 Years of Dance (20009), is performed by former dancers
of the Merce Cunningham Dance Company. Charmatz was associate
artist of the 2om Festival dAvignon. He was artist-in-residence at the
Centre National de la Danse in Pantin (2002-04), and visiting professor
at Berlin's Universitat der Kiinste. He co-authored the book Entretenir/

d propos d’'une danse contemporaine with Isabelle Launay, and is the
author of Je suis une école (2009). Charmatz is Director of the Rennes and
Brittany National Choreographic Centre since 2009.
www.museedeladanse.org

Ali Cherri (b. Beirut,1976) isavisual artist and designer working with
video, installation, performance, multimedia and print. His recent
exhibitions include Bad Bad Images, a solo show at Galerie Imane
Farés (Paris, 2012); Dégagements, Institut du Monde Arabe (Paris, 2012);
Exposure, Beirut Art Center (2011); Southern Panorama, VideoBrasil (Sao
Paolo, 20m); Beirut, Kunsthalle (Vienna, 2011) and A Fleur de Peau, a solo
show at Gallery Regard Sud (Lyon, 20m).

Paed Conca isa Swiss composerand musician residing in Lebanon. He
plays clarinet, electric bass and electronics. In addition to City of Salt, he
has been involved in numerous projects over the years—such as PRAED,
Porta Chuisa Under the Carpet, Gamara, and Tranisch.

www.paed.ch
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BIOGRAPHIES

Ibrahim Dawood (b.1961) studied accounting and economics and
graduated from the College of Commerce in1983. He has worked in
journalism since the mid-8os and has been a regular contributor to
the Egyptian daily Al Ahram for the past 15 years. He has published

six volumes of verse: Tafasil (Details); A3-Sita’ Al Qadim (Next Winter);
Matar Khafif fil Karij (A Drizzle Outside); Ld Ahada Huna (No One is Here);
Infijarat Idafiyya (Extra Explosions); as well as the selected works Yabdu
Annani Ji'tu Muta'akhiran (It Seems I'm Late) and the collected works

Sit Muhawalat (Six Attempts). His verse has been translated into English
and French. His prose works include Khadrij Al Kitaba (Outside Writing),
The Atmosphere (winner of the Sawiris 8th Cultural Award), and Al Qor'an
fi Misr (The Quran in Egypt).

Omar Dewachiisan Iragi-Canadian academicand musician based in
Lebanon. Trained in classical Iragi oud and Iraqi Magam music, Dewachi
has performed in numerous concerts and festivals in Europe, North
America and the Middle East. In addition to Iraqi and Arabic music,

he dwellsinavariety of improvisational genres including free-
improvisation, jazz, psychedelic and experimental music. His recent
albums include Towers Open Fire and City of Salt.

Nikita Dhawan is Junior Professor of Political Science for Gender

and Postcolonial Studies in the Cluster of Excellence “Formation of
Normative Orders” at Goethe-University Frankfurt. She was visiting
scholarat the Institute for International Law and the Humanities,
University of Melbourne (2013), Program of Critical Theory, University
of California, Berkeley (2012), University of La Laguna, Tenerife (2012and
201), Pusan National University, South Korea (2011), as well as Columbia
University (2008). She was Maria-Goeppert-Mayer Guest Professor

at the Institute of Political Science, Carlvon Ossietzky University,
Oldenburg, Germany (2006-2007). Dhawan received her doctorate in
philosophy from Ruhr-University Bochum, Germany and holds a double
MA in German Studies and Philosophy from Mumbai University, India.
Her publications include Impossible Speech: On the Politics of Silence

and Violence (Academia Verlag, 2007) and Decolonizing Enlightenment:
Transnational Justice, Human Rights and Democracy in a Postcolonial World
(Verlag Barbara Budrich, ed. 2013).

Tony Elieh plays electric bass and is founding member since 1998

of post-rock group Scrambled Eggs along with Charbel Haber. As
amusician, Elieh is equally at ease in various styles of music from
rock to experimentation and free jazz. Aside from his Scrambled
Eggs discography and activities, Elieh has also performed with
various groups and combinations such as BAO and The Johnny Kafta
Anti-Vegetarian Orchestra in Lebanon, the US, France, Germany and
Portugalamong other places.
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BIOGRAPHIES

Mohamed Elshahed isadoctoral candidate in the Middle East
Studies Department at New York University. His research focuses
onarchitectureand urban planning in Egypt from the1g9th century
tothe present. Elshahed’s dissertation examines the role of the built
environment during Egypt’s political transition from monarchy in1936
torepublicin1967 with an emphasis on the Nasseryears. He holds a
Bachelor of Architecture from the New Jersey Institute of Technology
and a Masters in Architecture Studies from Massachusetts Institute of
Technology (MIT). Elshahed is the founder of the weblog cairobserver.
com focusing on the Egyptian capital'sarchitecture, urbanism and
cultural heritage.

Tarek Abou El Fetouh is a Brussels-based independent curator and
architect. Heis the director since 2000 of the Young Arab Theatre

Fund and the initiator of the multidisciplinary event Meeting Points.
His curatorial works include It is Happening in the Garage, Alexandria
(2000); Roaming Inner Landscape, Alexandria (2003); Dis-Orientation at
the House of World Cultures (2003); and the gth Sharjah Biennial (20009).
He curated the first four editions of Meeting Points before working
with curators Frie Leysen on the sth edition, Okwui Enwezor for the
6th edition, and the Zagreb-based collective What, How and for Whom
(WHW) for the upcoming 7th edition.

Mahdi Fleifel (b. Dubai) is a Palestinian filmmakerand visual artist. He
grew up in Ain El Helweh refugee camp in Lebanon, then in Denmark
and is now based in London. His film A World Not Ours won the Peace
Award at the 2013 Berlin Film Festival.

Simon Fujiwara (b. London, 1982) spent his childhood between

Japan, England, Spain and Africa. In dense dramas about personal
relationships, family relations, politics, architecture and history,
Fujiwara's work explores biographies and ‘real-life’ narratives through
acombination of performance, video, installation and short stories.
Often appearing within his works himself, he also works with friends,
family members and collaborators, who present versions of themselves
as characters within hisdramas. In linking fictional and real people,
locations and events, Fujiwara explores the boundary between the real
and the imagined, often revealing the very fiction of such a distinction.
His works have been shown in solo and group exhibitions, including

at Toronto’s Power Plant, New York’'s Museum of Modern Art (MoMA),
Hamburg's Kunsthalle, Tokyo's Museum of Contemporary Art, and at the
Venice and Sao Paulo Biennials. In 2010 he was awarded the Baloise-Art
Prize at Art Basel and the Cartier Award at Frieze Art Fair. He has
published two artist books: The Museum of Incest (Archive Books, 2009)
and 1982 (Tate Publishing, 2012).
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BIOGRAPHIES

Ahmed Ghoneimy (b. Alexandria, 1986) graduated from the University
of Alexandria with a bachelor degree of Fine Arts (2009). He studied
basic filmmaking techniques at the Jesuit Culture Center in Alexandria.
He then worked in Egyptian independent feature films as cameraman
and asassistantdirector. His short film Bahari was screened in several
international film festivals and institutions including the Museum

of Modern Art (MoMA), New York and the International Film Festival
Rotterdam (IFFR), and received the Hamburg Short Film Award at the
28th International Short Film Festival, Hamburg (2012). Ghoneimy is
now pursuing his MA degree in film directing at the Film and TV School
of Academy of Performing Arts (FAMU) in Prague. He is currently
working on his project titled Zoo.

Charbel Haber plays electric guitar with a wide selection of electronics
and devices. He is co-founder and member of Lebanese post-rock group
Scrambled Eggs, and has released a dozen albums with the group and
under hisown name, touring and performing in both Europe and the US.
He isanactive participant in Lebanon’s free-improvisation scene. Haber
has also composed and contributed music for film (Joanna Hadjithomas
and Khalil Joreige, and Ghassan Salhab), theatre (Rabih Mroué and Lina
Saneh)andvideoart (LamiaJoreige, Akram Zaatari.

Joana Hadjithomas and Khalil Joreige collaborate as filmmakers

and artists, living between Beirut and Paris. They have directed
documentaries including Khiam 2000-2007 (2008) and El Film el Mafkoud
(The Lost Film, 2003), as well as the films Al Bayt el Zaher (Around the
Pink House, 1999), A Perfect Day (2005) and Je veux voir (| Want to See,
2008). They have presented their work at the 1oth Sharjah Biennial, the
1th Lyon Biennial, and the 12th Istanbul Biennial. In 2012 they presented
their feature documentary The Lebanese Rocket Society: The Strange Tale of
the Lebanese Space Race as well as a series of artistic installations around
Lebanon's space project of the1960s, with recent solo exhibitionsat The
Third Line, Dubai and at Beirut Exhibition Center (2012).

Lawrence Abu Hamdan is a London-based artist. His ongoing

project Aural Contract has been recently exhibited at Tensta Konsthall,
Stockholm (2012) and the Taipei Biennial (2012). Other works include
Model Court at Chisenhale Gallery, London (2011) and Marches for
Artangel, London (2008), as well as two solo exhibitions featuring new
commissioned work (2012): The Freedom Of Speech Itself, The Showroom,
London; and The Whole Truth, CASCO, Utrecht. Abu Hamdan has written
for Cabinet Magazine and the1oth Sharjah Biennial, and is part of

the group running the arts space Batroun Projects in north Lebanon.
Heisa PhD candidate and tutor at the department of Visual Cultures,
Goldsmiths, University of London.

Marwan Hamdan studied filmmaking in 2005 and has since been
involved in the production of a number of documentary films. He is
currently participating in Ashkal Alwan’s Home Workspace Program
2012-13, Beirut.
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Ho Tzu Nyen makes films, videos and theatrical performances
related to historical and philosophical texts and artefacts. Recent
solo exhibitions include MAM Project #16 at the Mori Art Museum
(Tokyo, 2012), the Singapore Pavilion at the 54th Venice Biennial (2011)
and EARTH at Artspace, Sydney (201m). Group exhibitions include

No Country at the Guggenheim Museum in New York (2013); the 6th
Asia-Pacific Triennial (2009); the Dojima River Biennial (2009); the 1st
Singapore Biennial (2006); the 3rd Fukuoka Asian Art Triennial (2005);
and the 26th Sao Paulo Biennial (2004). His theatrical experiments
have been presented at Theater der Welt (Germany, 2010), the
KunstenFestivaldesArts (Brussels, 2006, 2008) and the Singapore Arts
Festival (2006, 2008). His first feature film HERE premiered at the 41st
Directors' Fortnight, Cannes Film Festival (2009), and his medium-
length film EARTH premiered at the 66th Venice International Film
Festival (20009).

Julia Holter isa composer/ multi-instrumentalist based in Los Angeles.
Asatruly DIY composer, Holter started her careerreleasing limited-
run cassettes and CD-R releases for labels like Human Ear Music,
Engraved Glass, and NNA Tapes. She has since forged an identity in the
contemporary music landscape with work that merges pop melodies
with abstract composition. Her works include Eating the Stars EP (2007),
debutalbum Tragedy (Leaving Records, 2011), and Ekstasis (RVNG Intl.,
2012), an album that reflected the conventions of her classical training
while also introducing a pop structure.

Iman Issalivesand works in Cairo and New York. Her recent group

and solo shows include: The Ungovernables, New Museum, New York
(2012); Seeing is Believing, KW Institute of Contemporary Art, Berlin (2011);
Material, Rodeo, Istanbul (20m); Short Stories, Sculpture Center, New York
(20m11); and Propaganda by Monuments, Contemporary Image Collective,
Cairo (20m). Her video work has been screened at several venues
including Transmediale, Berlin; Tate Modern, London; Spacex, Exeter;
Open Eye Gallery, Liverpool; and Bidoun Artists Cinema, Dubai. Issa is
arecipient of the first Han Nefkens Foundation-MACABA Award (2012)
and the Abraaj Group Art Prize (2013).

Parine Jaddo (b. Baghdad) earned an MFAin film from Howard
University in Washington DC (1995). Her short films include Atash,
Aisha, and Rastas’s Paradise, which was shot in Ethiopia. She taught film
courses at the Lebanese American University (LAU) in Beirut, and at
New York University (NYU) in Accra. Jaddo is the recipient of the Paul
Robeson Award and the Princess Grace Award for film. Broken Record is
her first feature documentary. She currently resides in Beirut.

Khaled Jarrarisa Palestinian designer and photographer. He works
with photography, video and performance and has exhibited in several
soloand group shows both locally and internationally.

105



L1y

3 ou 5l s el g H30 a3 B (o Ul U 56052 (50
(SCAIThe Bathhouse 3 L, u&.)lﬁu Sac 4 (g5 saa g0 daala ;,A Liaall o 524l
Obis ‘J—'JU ol (¥ )u“-u‘-' b, ouahsl oalle (Y77 4) 5Ssb
sie 3 LA s s (Y V) o s olidies Eom <5)AJ‘-= (YA
MWL;LH, (V7NY) JaslS (YY) e 5 90 clld 3 Loy Dicloal 2 ladl 0
Al S5 5 pe 3 Blaadl aslidie ¥ VY alall L, S B8 535k (YY)
k) llafiue ¢( Y7 VY) Lola S g Lala o€ 50 JLiin ;3 ¢(Y 7 1Y) und uliins
w@‘wwéw‘dﬂ‘dﬁp(*"*)wl%-"“uﬂaj‘LACMAt}

oS Bl dSy (Y )wa‘bﬂﬂwﬂdGﬂ‘sw‘d’d‘;ﬂ‘ )
saiilst Jlis 3 $1sa osea JB o MEC uﬂﬂwsﬂmdM‘
S35l YUY o 5560y d_\_el,a_llusj\’ "V Gl sad Jls Y7 € alall
il e o il VY alald Ly € 6 8350s « gl g8 Jlind (<!
58S Ll goy (LS« ualall Gall il ol

il 5 3,858 Taala (3 g8l and (3 TS 3N wlaad jull 3f lulis Jlas
a3 ilaiad) A gall sl s opble G Sl ilaliadl gl (L5200
udu‘amljgmdsglgulbgwuu;ub Al Lol gl JI
Jois s ya3s 1A Bl LS e Yo J) 435 11 SLLEST elislias
.,luu_,lgd‘mdm@@Em1bﬂ|myi‘jys@fh‘l
Al U ISy e Jalll ool s o oAl el el G Lay dlim 013 a5
Apaal TaBLI Bhl il oull ol sl 3 L) Bl J< s,

2 Rl gl Lo g guu ) Jat3 Lot 1 Gllaliss ghos ool
Gy i sl Bl paalll (o sall y LIS Tids o ST
U PN PRI WV O VUL O N ROPP U FUPOI Y S PO
Som G pl @3l il Yool Ola e 3 pule3e gde 585 - cane g le
L.nLa;;_e‘,:.Jua_,aY ©ale die Bawgall plidl) ,25 Hlay Y- ‘,Lc_\.m
e s 5 LW 5 s gl Ll 5 1 3US31 Lusinds Olad 3 0 e ol

Lyl g Baaill sl sl s W3l

BIOGRAPHIES

Jeon Joonho received his MA from Chelsea College of Art and Design
and his BFA from Dongeui University. Jeon has had several solo
exhibitions at SCAI The Bathhouse, Tokyo (2009); Galerie Thaddaeus
Ropac, Paris (2008); Arario Gallery, Cheonan (2008); and at Perry
Rubenstein Gallery, New York (2007). Jeon has also participated in
several group exhibitions including dOCUMENTA 13, Kassel (2012);
Gwangju Biennale (2012); Korea Artist Prize (2012); Lifelike at Walker Art
Center, Minneapolis (2012); Yokohama Triennale, Yokohama (2om); Your
Bright Future at LACMA, Los Angeles (2009) and The Museum of Fine Art,
Houston (2008); Metamorphosis at LEspace Culturel Louis Vuitton, Paris
(2008); and All About Laughter at Mori Art Museum, Tokyo (2007). Jeon
has received awards at the 2004 Gwangju Biennale, the 2007 Ljubijana
Graphic Biennale, the 2012 Noon Award Grand Prize of Gwangju
Biennale, and the 2012 Korea Artist Prize, co-organized by the National
Museum of Contemporary Art, Korea, and the SBS Foundation.

Cemal Kafadar is Vehbi Kog¢ Professor of Turkish Studies in the
Department of History, Harvard University. His study of early Ottoman
history, Between Two Worlds: The Construction of the Ottoman State, has
been translated into Greek and Turkish. Ever in search of fun in the
archivesand libraries, his serendipitous discoveries there have led to
articles on autobiographical writing and to the edition of a Sufi lady's
mid-17th century dream log. He continues to work on what he considers
to berelated topics, including the history of coffeehouses, uses of the
night, forms of public entertainment, and formation of public culture in
early modern Middle Eastern and Balkan cities.

Mazen Kerbaj's main activities include comics, painting and music.
He has published more than a dozen books and many short stories

and drawings in anthologies, newspapers and magazines such as
L'’Association, Dar el Adab, Internazionale and Le Monde Diplomatique.
He also plays trumpet and is a founding member of the annual Irtijal
festival taking place in Beirut since 2001, and the Al Maslakh label since
2005. He has exhibited and performed as a solo artist and collectively
in Lebanon, France, England, Spain, Sweden, Germany, Switzerland,
Australiaand the US among other places.
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BIOGRAPHIES

Lara Khaldi (b. Jerusalem) is currently pursuing her MA in Media and
Communications at the European Graduate School (Switzerland).
Shereceived her BAin Archaeology and Art History with a minorin
English Literature in 2005. Khaldi recently co-curated Gestures in Time
(2012) produced by Jerusalem Show 6 and Riwagq Biennial 5 within
Qalandiya International o program, and on/ off Language, with Al Ma'mal
Contemporary Art Foundation (2011). With Yazan Khalili she co-curated
the film and video programs Cinema of Independence (2009) and In the
Name of the Father (201) as part of the Arab Shorts initiative by Goethe-
Institut, Cairo. Khaldi was Assistant Director at Al Riwaq Art Gallery,
Bahrain (2007), and Assistant Director for programs at the Sharjah Art
Foundation (2009-2011). She was Assistant Curator for Disorientation |1,
Saadiyat Island, Abu Dhabi (20009), and for Never Part, Bozar, Brussels
(2007). Khaldi is currently Director of Khalil Sakakini Cultural Center
(Ramallah). She is also working independently on several projects
including a web-based Arabic-English art glossary.

Mahmoud Khaled (b. Alexandria, 1982) received a BFA in painting
from Alexandria University (2004) and completed Ashkal Alwan’s
Home Workspace Program 2011-12 in Beirut. His practice is both
process-oriented and multidisciplinary, including video, photography,
text, sculptures and site-specific installation. Khaled's work has been
presented in solo and group exhibitions in Europe and the Middle East,
including at BALTIC Centre for Contemporary Art, Gateshead; Stedelijk
Museum Bureau Amsterdam (SMBA); Bonner Kunstverein; UKS, Oslo;
Salzburger Kunstverein; and Contemporary Image Collective (CiC),
Cairo. His projects have been featured in several international biennials
such as Manifesta 8, Biacs 3, Seville Biennale, and the first Canary
Islands Biennial. Khaled received the Videobrasil in Context Prize 2012.
He currently lives and works in Cairo.

Mazen Khaled (b. Beirut) attended the American University of Beirut
(BAin Political Studies), and Georgetown University in Washington,
DC(MA in Public Policy), as well as Concordia University, Montreal
(Film Production). Mazen has written and directed a number of short
films, which have travelled to various international festivals such as
the International Film Festival Rotterdam (IFFR, 2010) and the Dubai
International Film Festival (DIFF, 2012).
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BIOGRAPHIES

Yazan Khalili (b.1981) livesand works in and out of Palestine. He holds
adegreeinarchitecture from Birzeit University (2003) and an MA from
the Centre for Research Architecture at Goldsmiths, University of
London (2010). Khalili was artist-in-residence at Delfina Foundation,
London (2008) and at The Danish Film School (2006). He taught Politics
of Production at the International Academy of Art Palestine. Khalili was
production coordinator for Sharjah Biennials 9 and 10, and co-curated
the Young Artist of the Year Award 2012. Recent solo shows include:
Landscape of Darkness, Transit Gallery, Belgium (201m); and On Love and
other Landscapes,Imane Fares Gallery, Paris (2013). Recent group shows
include The Jerusalem Show (2011and 2010); Future of a Promise Pavilion,
54th Venice Biennial (2011); Forum Expanded, Berlinale 62 (2012); and
Re-emerge, 11th Sharjah Biennial (2013). Khalili was nominated for the
KLM Paul Huf Award in 2009 and 2010. His writings and photographs
have been featured in several publications, such as Manifesta Journal,
Frieze Magazine, C-Print, Ibraaz and Subjective Atlas of Palestine
among others.

Kristine Khouriisaresearcher, writerand photographer based in
Beirut, Lebanon. Herresearch primarily focuses on modern art history
inthe Arab world. She also collaborates on projects with artists who
have research-based practices.

Matthias Lilienthal studied theatre, history and German studies. He
started his careerin theatre in1979, and has since worked as artistic
directorin Theatre Basel and the Volksbihne (Berlin), collaborating
with directors and artists such as Frank-Patrick Steckel, Achim

Freyer, Christoph Marthaler, Johann Kresnik, Michael Simon, Stefan
Bachmann, Stefan Pucher, Andrej Woron and Armin Petras, as well as
his good friend Christoph Schlingensief. He was manager and artistic
director of the Hebbel am Ufer (HAU) theatre in Berlin from 2003 till
2012, collaborating with artists such as the collective Rimini Protokoll,
Constanza Macras, Chris Kondek, Hans-Werner Kroesinger, Mette
Ingvartsen and Jeremy Wade. Under Lilienthal’s directorship, HAU was
named Theatre of the Year by the magazine Theater Heute in 2004, and
in2007 won the German Design Award for its campaign with Neukolin
boxers. Lilienthal is currently the resident producer of the Home
Workspace Program 2012-13, Ashkal Alwan's arts study program in
Beirut; Lilienthal is also curator of the Theater der Welt festival in 2014.
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BIOGRAPHIES

Maha Maamoun isanartistlivingand working in Cairo. Her work has
been shown in exhibitions and biennials including: Objects in Mirror are
Closer than they Appear, Tate Modern (2013); Gwangju Biennial (2012);
Momentarily Learning from Mega Events, Makan, Amman (2012); Second
World: Where is Progress Progressing, Steirischer Herbst, Graz (2011); The
End of Money, Witte de With, Rotterdam (2011); Sharjah Biennial (2009,
2010); Mapping Subjectivity: Experimental Cinema in The Arab World, MoMA
(2010); The Future of Tradition/ The Tradition of Future, Haus Der Kunst
(2010). In addition, Maamoun has curated or co-curated several projects
including: PhotoCairo3, Meeting Points 5, Spinal Cords and A State of
Fluidity (video programs), and The Middle Ear book project. Maamoun is
afounding board member of the Contemporary Image Collective—an
independent non-profit space forartand culture founded in
Cairoin2004.

www.ciccairo.com

Basim Magdy (b. Assiut, 1977) currently lives and works between
Baseland Cairo. His work has recently appeared in La Triennale, Intense
Proximity, Palais de Tokyo, Paris; Newtopia, the State of Human Rights,
Mechelen (2012); the 11ith Sharjah Biennial (2013); Future Generation

Art Prize, PinchukArtCenter, Kiev; In the Wintry Thicket of Metropolitan
Civilization, AR/ GE Kunst Galerie Museum, Bolzano; and at the
International Film Festival Rotterdam. Selected upcoming shows in
2013 include the13th Istanbul Biennial; Biennale Jogja XllI, Indonesia;
Picha Rencontre, Lubumbashi Biennial, Democratic Republic of Congo;
and Dissident Futures at Yerba Buena Center for the Arts, San Francisco

Jumana Manna (b. New Jersey) holds a BFA from the National Academy
of the Arts, Oslo, and an MA in Aesthetics and Politics from California
Institute of the Arts. She primarily uses film/video and sculpture to
explore historical narratives, nationalism and subcultural communities.
Her films are attempts at weaving together portraits of morally dubious
characters orevents, and her sculptural practice employs a language of
minimalism and abstraction to reformulate familiar objects into a state
of ambiguity, navigating between negation and seduction. Recent
exhibitions include the International Film Festival Rotterdam; the 1ith
Sharjah Biennial; UKS, Oslo; and Vox Populi, Philadelphia. Upcoming
exhibitions include Sculpture Center, New York; Hennie Onstad
Kunstsenter, Norway; Kunsthall Oslo; Kiinstlerhaus Bethanien; and
Meeting Points 7 curated by What, How and for Whom (WHW).

In 2012, Manna was awarded The Young Palestinian Artist of the Year
Award from the A.M. Qattan Foundation. She livesand works in
Jerusalem and Berlin.
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BIOGRAPHIES

Sophia Al Mariaisan artist, writer and filmmaker. She studied
comparative literature at the American University in Cairo, and Aural
and Visual Cultures at Goldsmiths, University of London. Her work has
been exhibited at the Gwangju Biennale, the New Museum in New York,
and the Architectural Association School of Architecture in London.
Herwriting has appeared in Harper's Magazine, Five Dials, Triple
Canopy, and Bidoun. Al Maria originated the concept of Gulf Futurism.
Her memoir, The Girl Who Fell To Earth (2012) is due to be published by
HarperCollins.

Ahmed Mater (b. Saudi Arabia, 1979) co-founded Al-Miftaha Arts Village
in Abha in1997and Edge of Arabia in 2008. His art, encompassing
photography, calligraphy, painting, installation, performance and
video, explores the narratives and aesthetics of Islamic cultureina
transformative era of globalization and consumerism. It is informed by
his daily life as a medical doctor in Abha and his traditional upbringing.
His most recent work combines video, photography and online activism
to presentan unofficialand subjective commentary on some of the
most contested and poignant transformations taking place in Saudi
Arabia today. His work has been collected by the British Museum and
the Los Angeles County Museum of Art, among others. Mater lives and
works in Abha, Saudi Arabia.

Radhouane El Meddeb is adancerand choreographer based in France.
He created his first autobiographic solo Pour en finir avec MOI in 2005.
Otherworks include among others: Hiwd, Ce lui (2006) for Montpellier
Dance Festival; Quelqu’un va danser (2008) for Les Rencontres
Chorégraphiques Internationales de Seine-Saint-Denis; Je danse et je
vous en donne d bouffer (Centre National de la Danse CND, Pantin, 2008),
aculinary and dance performance; and Ce que nous sommes (2010, CND),
his first group performance. In 201, following an initial phase at Babel
Theatre (Beirut), El Meddeb created Chant d'amour (Collectif12), a duo
based on works by Jean Genet (Notre Dame des Fleurs and Chant d'amour).
He also created A L'Etroit (CENTQUATRE, 2011) following an invitation
from writer Philippe Adam and the Concordan(s)e festival; and Tunis

le 14 janvier 2011 for Meeting Point 6 (2011). In 2012 he choreographed

Nos Limites, aduo for circus performers (CENTQUATRE). El Meddeb is a
CENTQUATRE (Paris) associated artist since 2011.
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BIOGRAPHIES

Nadim Mishlawireceived his BAin Fine Arts in 2002 from the Lebanese
American University and his MA in Film and Video Studies in 2006 from
Université Saint Esprit Kaslik (USEK). He exhibited his sound installation
On the Periphery: An Offscreen Composition at Ashkal Alwan’s Home Works
IIl'in Beirut (2004). In 2006, Mishlawi opened db STUDIOS for audio
post-production with sound designer Rana Eid, working primarily as a
composer for fiction and documentary cinema. He was nominated for
Best Film Score at the 2011 Aubagne International Film Festival in France
for his work on Georges Hachem'’s Stray Bullet, and won first prize in the
Muhr Arab Documentary category in the 2011 Dubai International Film
Festival as well as the Berlin Art Prize for Film and Media Artin 2013,
both for his documentary Sector Zero. He currently lives and works in
Beirut, where he teaches sound and music for film at the Institute of
Scenicand Audiovisual Studies (IESAV), Saint Joseph University.

Moon Kyungwon received her PhD on Visual Communication at Yonsei
University, Korea; an MFA from California Institute of the Arts, US; and
an MFA/ BFA from Ewha Womans University, Korea. Moon'’s selected
solo exhibitions include GreenHouse at GALLERY HYUNDAI, Seoul
(2010) and Fukuoka Asian Art Museum, Fukuoka (2004). She has also
participated in several group exhibitions including dOCUMENTA(13),
Kassel (2012); Gwangju Biennale (2012); 2012 Korea Artist Prize (2012); A
Silent Voice at Tokyo Wonder Site, Tokyo (2010); A Different Similarity at
Bochum Museum, Bochum (2010); Central Istanbul, Istanbul (2009). In
addition, Moon collaborated with Tadao Ando for a public art project

at Genius Loci in Seopjikoji, Cheju Island, Korea (2007) and Media
Canvas at Seoul Square, Seoul (2010). Moon has received the 2012 Noon
Award Grand Prize of Gwangju Biennale and the 2012 Korea Artist Prize,
co-organized by the National Museum of Contemporary Art, Korea, and
the SBS Foundation.

Rabih Mroué lives in Beirut. He isan actor, director and playwright,
and is Contributing Editor of the Lebanese quarterly Kalamon and of
TDR (New York), and one of the founders and board members of Beirut
Art Center (BAC). His works include: The Pixelated Revolution (2012);
Photo-Romance (2009); The Inhabitants of Images (2008); How Nancy
Wished That Everything Was an April Fool's Joke (2007); Make Me Stop
Smoking (2006); Who's Afraid of Representation (2005); Looking for a Missing
Employee (2003); Biokhraphia (2002); Three Posters (2000); and Extension 19
(1998) among others.
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BIOGRAPHIES

Ahmed Naje isawriterand journalist. He currently writes a weekly
column in Al Masry Al Youm. In 2007, he published his first literary work
Rogers. He has also written Saba'a Doros Mostaka Min Ahmed Makky (7
lessons learned from Ahmed Makky), an art criticism book, as well as
Blogs from post to tweet, a historical book about Arabic blogs from 2003
to 2010, which was translated to English and published by The Arabic
Network for Human Rights Information. Naje started blogging in 2005;
his blog Wassa’ khaialak (Widen Your Imagination) is about sociology,
pop art, and culturaland human rights issues. Naje won The Arab
Journalism Award 2012; he is currently working on a new novel.

Joe Namy works with sampled sounds, documentary/ music videos
and photography to investigate aspects of identity, memory, power
and currents encoded in music. His ideas often revolve around the
space between two technics turntables - how faders get faded

and amplifications transformed. Joe holds an MFA from New York
University, and participated in Ashkal Alwan's Home Workspace
Program 201m1-12, and has independently studied jazz, Arabic and
heavy-metal drumming. His work has been exhibited, screened and
amplified at the Detroit Science Center; Queens Museum, New York;
Brooklyn Museum, New York; and Beirut Art Center, as well as various
international underground dance floors.

Adel Nassar (b.1965) is a poet residing in Beirut.

Ziad Nawfal isa DJ, radio show host, independent music producerand
music critic. He worked fora number of years in Beirut’s alternative
record shop La CD-Théque and its production house, Incognito. He
began working independently in the field of music production in
2006, producing records for Lebanese rock band Scrambled Eggs and
theelectronica project Munma. Since the early 2000s, Nawfal has
regularly hosted live performances by Lebanese folk, rock, electronic
and experimental musicians on his Ruptures show, broadcasting from
Radio Lebanon 96.2FM. These performances are released on aregular
basis under the Ruptured label, which Nawfal founded in 2009. He lives
and works in Beirut.

www.rupturedonline.com

Reza Negarestaniisa philosopherand novelist. His works have
appeared in numerous journals and anthologies such as Collapse,
Angelaki, Identity, The Speculative Turn and Realismus Jetzt. He is the
author of Cyclonopedia: Complicity with Anonymous Materials (Melbourne:
re.press 2008) and the co-editor of Collapse Journal of Philosophical
Research, volume vii.
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BIOGRAPHIES

Sidsel Nelund isan art writer and PhD fellow currently working on the
notion of knowledge production in contemporary art. She lives and
works in Copenhagen and is invested in collaborations and art projects
in Beirutand Santiago de Chile. In heracademic and performative
writings as well as curatorial projects she addresses concepts and
practices in cinema/ sound/ video, collective and critical knowledge
production, politics of labour, south-south strategies and the role of
theresearcherin contemporary art production. Nelund holdsa BAin
Comparative Literature, an MA in Modern Cultures and an MA in Aural
and Visual Cultures from Goldsmiths, University of London. Sheisa
Mads @vlisen Scholarship PhD student in Arts and Cultural Studies at
the University of Copenhagen.

Joshua Oppenheimer (b.1974, US) has worked for over a decade with
militias, death squads and their victims to explore the relationship
between political violence and the publicimagination. Educated at
Harvard and Central St Martins, hisaward-winning films include The
Globalization Tapes (2003, co-directed with Christine Cynn); The Entire
History of the Louisiana Purchase 1998, Gold Hugo, Chicago); These

Places We've Learned to Call Home (1996, Gold Spire, San Francisco) and
numerous shorts. Oppenheimer is Senior Researcher on the UKArts
and Humanities Research Council's Genocide and Genre project and has
published widely on these themes.

Zeynep Oz isanindependent curator based in Istanbul. Her interest
lies mainly in the artistic production process. She was the assistant
curator for the 2010 edition of Home Works V. She co-founded SPOT
Contemporary Art Projects in Istanbul in 2011, and is the curator of the
Production Fund, which produced Change Will be Terrific! by Isil Egrikavuk
in 2012. Zeynep has worked on curatorial and artistic projects that were
shown in the Reginald Lewis Museum, Baltimore; Maryland Historical
Society; Frankfurter Kunstverein; The Armory, New York; and 98weeks,
Beirut. Sherecently curated Selling Snails in the Muslim Neighborhood that
opened at the Westfaelischer Kunstverein in Muenster. She holds an MA
in Curatorial Studies from Bard College.

Haig Papazianisanartistand architect using video, installations,
illustrations and other media to explore the intersections between city-
making, cultural productions and undocumented historical narratives.
In2009 hereceived a BAin Architecture from the American University

of Beirut, and in 2012 he was a participant in Ashkal Alwan’s Home
Workspace Program 2011-12, Beirut. Papazian is the co-founder of Lebanon-
based band Mashrou’ Leilawho have released three albums to date.
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BIOGRAPHIES

Park Chan-Kyong (b.1965) isan artistand filmmaker based in Seoul.
His subjects have extended from the Cold War to traditional Korean
religious culture. He has produced media-based works such as Sets
(2000); Power Passage (2004); Flying (2005); Sindoan (2008); Radiance
(2010); Anyang, Paradise City (20om); Night Fishing (2012); and Manshin (2013).
His works have been exhibited internationally at Gwangju Biennale
(Korea); De Appel (Amsterdam); REDCAT Gallery (Los Angeles); and
Kunstverein (Frankfurt), among other places. He has won various prizes
including the Hermes Korea art prize (2004); the Golden Bear for the
best short film at the Berlin International Film Festival (2012); and the
Best Korean Film at the Jeonju International Film Festival (2012).

Johann Pillai studied aesthetic and literary theory at Yale University
in Connecticut and the State University of New York in Buffalo. An
associate professor of comparative literature, he has taughtand
lectured at universities in the US, Turkey and Cyprus, and published
work in areasranging from18th century romanticism, to political
history, modernism, postmodernism and contemporary art. His
research interests include critical theory; comparative studies

in English, American and German Romanticism; early modernist
movements inart, musicand literature, including visual and sound
poetry;18th century irrationalism; problems of historiography and
legal interpretation; and literature in relation to the visual arts. He is
currently an independent scholar and the director of Sidestreets, an
independentarts and culture organization in Nicosia, Cyprus.

Walid Raadisan artistand an Associate Professor of Art in The Cooper
Union (New York). Raad's works include The Atlas Group, a fifteen-year
project between 1989 and 2004 about the contemporary history of
Lebanon, and the ongoing projects Scratching on Things | Could Disavow
and Sweet Talk: Commissions (Beirut). His books include The Truth Will Be
Known When The Last Witness Is Dead; My Neck Is Thinner Than A Hair; Let's
Be Honest, The Weather Helped; and Scratching on Things | Could Disavow.
Raad's works have been shown in the Louvre (Paris), Documenta11and
13 (Kassel), Kunsthalle Zurich, Whitechapel Art Gallery (London), Festival
d’Automne (Paris), Venice Biennial, Hamburger Bahnhof (Berlin), and
Home Works (Beirut) among others. Raad is also the recipient of the
Hasselblad Award (2011), a Guggenheim Fellowship (2009), the Alpert
Award in Visual Arts (2007), the Deutsche Borse Photography Prize
(2007), and the Camera Austria Award (2005).
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BIOGRAPHIES

Khalil Rabah (b. Jerusalem, 1961) studied architecture and fine arts at
the University of Texas. Rabah is co-founder of Al Ma'mal Foundation for
Contemporary Art in Jerusalem and of the Riwaq Biennial (2005), and
isalsothe founder of The Palestinian Museum of Natural History and
Humankind. He is a member since 2010 of the Curriculum Committee

of the Home Workspace Program, an educational initiative launched

by Ashkal Alwan. Rabah has participated in several biennials including
the Liverpool (2008), Venice (2009) and Sharjah (2010) Biennials; as

well as group exhibitions, most recently at the Queens Museum of Art,
Brooklyn (2009); Mathaf Museum of Modern Art, Doha (2011); Museum
of Contemporary Art (MAC) Marseille (2012); and the Mori Art Museum,
Tokyo (2012). His solo exhibitions include Review, Beirut Art Center (2012),
The Third Annual Wall Zone Sale, Khalil Sakakini Cultural Center, Ramallah
(2004); 50,320 Names, Brunei Gallery, London (2007); United States of
Palestine Airlines, Home Works, Beirut (2007); and Art Exhibition, Ready
Made Representations, Sfeir-Semler Gallery, Hamburg (2012).

Milo Rau (b. Bern, 1977) studied sociology and German and Romance
languages in Zurich, Berlin and Paris. Rau works in theatre and film, and
asajournalist, author, lecturer and essayist. He has worked as author
and director atvarious independent, municipal and state theatres,
including the Staatsschauspiel in Dresden, the Maxim Gorki Theatre

in Berlinand the Theaterhaus Gessnerallee in Zurich. Rau developed
reenactmentasaformatfor political theatre with The Last Days of

the Ceausescus (2009), performed at the Festival d’Avignon, followed

by Hate Radio (20m1), presented at Munich’s Radikal Jung Festival and

the Berlin Theatertreffen. Rau founded the International Institute of
Political Murder in 2007. He currently lives between Zurich, Cologne and
Southern France.

Nora Razianisacuratorand part of the group that initiated and runs
Batroun Projects in north Lebanon. Nora is based in London where she
is Curator of Public Programmes at Tate Modern and Tate Britain.

Omar Abu Saada (b. Damascus, 1977) isa theatre director. He
graduated from the Higher Institute of Dramatic Arts in Damascus.
His directorial works include: Araq (Insomnia, 2004); Al Affish (The
Poster, 2006); Samah (2008) a collectively devised performance with
inmates from the Damascus Juvenile Institute in Damascus; Al-Mirwad
wal Mik’halah (The Kohl Applicator and Flask, 2009); Look at the street...
this is what hope looks like (2011); and Could you please look into camera?
(2012). Abu Saada has led many workshops on Theatre of the Oppressed
and Interactive Theatre in Syria and other Arab countries. He currently
teaches theatre writing at the Higher Institute of Dramatic Arts

in Damascus.
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BIOGRAPHIES

Ghalya Saadawi isa PhD candidate at Goldsmiths, University of
London, where sheiswriting about the intersections between different
modes of witnessing and the politics of fiction, particularly in the work
of contemporary Lebanese artists. Sheisalso an independent writer
and critic. Herreviews, essays and texts have appeared in Bidoun,
Ibraaz, Frieze, Third Text, Jadaliyya, Nowiswere, Art in America and
Bidayat, among a number of other publications and artist monographs.
She co-edited the book Untitled Tracks: On Alternative Music in Beirut
(Amers Editions, 2009) and was editor of Plot for a Biennial, the

1oth Sharjah Biennial Catalogue (2011). In 2012, she wrote and led a
walking tour of Beirut in 2080 titled After the Future: Heritage Redux (in
collaboration with 98weeks, Beirut and AIR International Research
Programme/ FARE, Milan). Saadawi lectures part-time in Beirut, in the
art history and finearts departments of the American University of
Beirut, SaintJoseph University, and the Lebanese American University.
Shelives between Beirutand London.

Yazan L. Al Saadiis a freelance writer and researcher primarily based in
Kuwait, with interests in a number of subjects ranging from pop culture
to politics, to sociological issues and economic theories. He is currently
awriter for the Lebanese news site Al Akhbar English. Al Saadi holds a
BA in Economics and Development Studies from Queen'’s University,
Kingston, Ontario and an MA in Law, Development and Globalization
from the School of Oriental and African Studies, London.

Walid sadek (b.1966) resides in Beirut.

Roy Samaha (b. Beirut,1978) is a Lebanese video artistand
photographer. He completed a Masters degree in film studies and
worked in the news and broadcasting TV industry until 2008. Since
2003 he has exhibited his work in numerous film and contemporary
art festivals such as Videobrasil, Sao Paolo (2003); Les Rencontres
Internationales (Paris/ Berlin/ Madrid, 2007); Meeting Points 5
(Brussels/ Berlin/ Egypt, 2007); Disobedience Archive, Bildmuseet
(Umea, 2012) and Image Counter Image, Haus der Kunst (Munich,
2012) among others. He was artist-in-residence at apexart, New York
(2010). Samaha lives and works in Beirut, where he currently teaches
alternative video practices.
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BIOGRAPHIES

Lina Saneh isaLebanese actor, writerand director, and a member of
Ashkal Alwan's Home Workspace Program Curriculum Committee. Her
work includes: Photo-Romance (20009); Lina Saneh Body-P-Arts Project (a
website project, 2007and installation, 2009); Someone Must Have Been
Telling Lies About Me (video-installation, 2008); Appendice (2007); | Had

A Dream, Mom (video, 2006); Biokhraphia (2002) and Extrait d’Etat Civil
(2000). In2009-10 she was a resident at the International Research
Center Interweaving Performance Cultures at Freie Universitat, Berlin.
Saneh currently teaches at the Geneva University of Art and Design.

Sharif Sehnaouiis a free-improvising guitarist. He plays both electric
and acoustic guitars, with (or without) extended and prepared
techniques, focusing on expanding the intrinsic possibilities of these
instruments without the use of effects or electronics. He has performed
his music worldwide and played in many festivals such as Soundfield
Chicago, Moers, Mulhouse Music Festival, Maerzmusik, Skanu Mesz and
Musikprotokoll. Along with Mazen Kerbaj he founded the Irtijal festival
in 2001, contributing to the emergence of a vibrant experimental music
scenein Lebanon. He also runs the labels Al Maslakh, Johnny Kafta’s Kids
Menu and Annihaya.

Seo Min Jeong (b. Busan, 1972) studied at Hongik University (Seoul),
Tama Art University (Tokyo) and at the Stuttgart State Academy of Art
and Design. Seo has held solo exhibitions at Insa Art Space, Seoul (2012);
Bellevue-Saal, Wiesbaden, Germany (2010); and the Yokohama Museum
of Art, Japan (1999) among others. Her group exhibitions include

the Aichi Triennial, Nagoya (2013); the International Print Biennial in
Krakow (1997); the 8th International Print and Drawing Exhibition in
Taipei (1997); and the Seoul International Print Biennial (1995). Seo’s
scholarships and awards include the Asahi Art Foundation Scholarship,
Tokyo (1996-97); the1st prize at the 7th 21st Century Print Grand Prix
Exhibition, Tokyo (1999); the DAAD Award, Berlin (2008); and the SeMa
Young Artist Program at the Seoul Museum of Art (20m).

Sam (Osama) Shalabiis a Canadian-Egyptian composer, improviser,
guitaristand oud player currently based in Cairo. Over the last 20 years
he has released four solo albums (Luteness, On Hashish, Osama and Eid),
aswell asvarious albums with other ensembles such as Shalabi Effect,
Nutsak, and more recently City of Salt and Land Of Kush. Shalabi tours
extensively in Europe, the US and North Africa and also writes for film,
danceand theatre.
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BIOGRAPHIES

Wael Shawky (b. Alexandria, 1971) studied fine art at the University of
Alexandria before receiving his MFA from the University of Pennsylvania
in2000. Shawky’s work revolves around the history, language and
religious practices of people and tribes in the Middle East. His work

has beenincluded in the soth Venice Biennial (2003); SITE Santa Fe
Biennial (2008); the gth Istanbul Biennial (2005); Scenes du Sud 11, at the
Carré dArt—Musée d'’Art Contemporain in Nimes (2008); and Urban
Realities: Focus Istanbul, Martin-Gropius-Bau, Berlin (2005). He has had
solo exhibitions most recently at Sfeir-Semler Gallery, Beirut (2010);

the Cittadellarte-Fondazione Pistoletto, Biella (2010); and Townhouse
Gallery, Cairo (2003, 2005). Shawky has received many awards for his
work, including The International Commissioning Grant, The Lower
Manhattan Cultural Council, New York (2005) and The International
Award of The Islamic World Arts Initiative, Arts International, New York
(2004). Shawky lives and works in Alexandria, Egypt, and is the founder
of MASS Alexandria, a studio program for young artists.

Catarina Simao (b. Lisbon, 1972) is a Lisbon-based artist and
independent researcher. Her practice is built upon research and
collaboration, encompassing art installations, videos, film screenings,
radio shows and participatory workshops. She is the author of

essays related to the subjects of her projects, such as political theory,
propaganda image, archiveand artwork based on the primacy of
process. Her ongoing Off screen project—Mozambique Film Archive was
initiated in Maputo, Mozambique, in 2009.

Nida Sinnokrot received his BAfrom the University of Texas at Austin
and his MFA from Bard College (New York). He is a 2002 Rockefeller
Foundation Media Arts Fellow and has received support from Akademie
Schloss Solitude, Dar al-Ma'mun, Paul Robeson Fund, Sharjah Biennial,
and Al Ma’'mal Foundation. His works featured in exhibitions including
most recently Tea with Nefertiti (2012/14); Ckoun Ahna, Carthage
Contemporary (2012); Biennial Cuvée, World Selection of Contemporary
Art (2010); the Sharjah Biennial (2009); and Made in Palestine which
toured the US (2003-06). His first film Palestine Blues screened in over
thirty festivals worldwide and won seven awards for Best Documentary,
including the International Prize for Mediterranean Documentary
CMCA (2007). Sinnokrot’s work is in various collections including the
Mart Museum in Rovereto and the Sharjah Art Foundation. He lives

and works in Palestine and is currently on the faculty of Al-Quds Bard
Honors College in East Jerusalem.

Sarah-Neel Smith isan American art historian based in Istanbul. Her
currentresearch focuses on the intersection of art and politics in Turkey
in the post-war period. She writes regularly for Frieze and Bidoun.
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BIOGRAPHIES

Mounira Al Solh (b. Beirut, 1978) studied painting at the Lebanese
University in Beirut, and Fine Arts at the Gerrit Rietveld Academy

in Amsterdam. Between 2006 and 2008, she was a resident at the
Rijksakademie in Amsterdam. Al Solh has held solo exhibitions at Grunt
Gallery, Vancouver (2012); Stedelijk Museum Bureau, Amsterdam (2011);
Kunsthalle Lisbon (2010-11); and Sfeir-Semler Gallery, Beirut (2010-11).
Her work has been exhibited in the Venice Biennial (2007); the Istanbul
Biennial (20009); Haus Der Kunst (Munich, 2010); Tate Modern (London,
2011); Mori Museum (Tokyo, 2012); and the New Museum Triennial

(New York, 2012). In 2007, Al Solh won the Jury Award at the Videobrasil
Festival and the Rijksakademie’s Uridt Prize, and was nominated for the
Volkskrant Beeldende Kunst Prize in 2010.

Song Ta (b. Guangdong Province, 1988) graduated from the Guangzhou
Academy of Fine Arts in 2010. Song’s solo exhibitions include My Ten
Favorite Doctors, Arrow Factory, Beijing (2012); Gray Area, Observation
Society, Guangzhou (20m); and Goodbye, 53 Museum, Guangzhou (2010).
Songrecently participated in the group show ON/ OFF: China’s Young
Artists in Concept and Practice at the Ullens Center for Contemporary Art,
Beijing (2013). He lives and works in Guangzhou.

Rania Stephan (b. Beirut) graduated in Cinema Studies from Latrobe
University in Melbourne, and from Paris VIII University. Her career

in film has been long and diverse; she has worked as sound engineer,
cameraperson, editor and first assistant with renowned filmmakers
and researchers. Her work as a filmmaker ranges from creative videos
toraw documentaries. Her works include Tribe (1993), Attempt at Jealousy
(1995), Baal and Death (1997), train-trains (Where's the Track?) (1999),
Wastelands (2005), Lebanon/War (2006), Smoke on the Water, 7 X El Hermel
(2007), DAMAGE, For Gaza "The Land of Sad Oranges” (2009), and The Three
Disappearances of Soad Hosni (2011).

Meg Stuartisachoreographeranddancerlivingand workingin
Brussels and Berlin. She has collaborated with theatre directors, actors,
composers and visual artists such as Hahn Rowe, Christoph Marthaler,
Gary Hill, Ann Hamilton, Doris Dziersk and Philipp Gehmacher, among
others. With her Brussels-based company Damaged Goods, Stuart has
created over twenty productions, ranging from solos to large scale
choreographies and including site specific creations and installations.
Overtheyears she hasinitiated and taken part in several improvisation
projects. Her work has travelled a wide international theatre circuit
and hasalso been presented at Documenta X (1997) in Kasseland at
Manifesta7(2008) in Bolzano. Stuartalso gives workshops in a variety
of contexts. She received the Bessie Award (2008); the Flemish Culture
Prize in the category of performing arts (2008); and the German

Konrad Wolf Preis (2012).
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BIOGRAPHIES

Subversive Films isacinema research and production initiative that
aims to cast new light upon historic works related to Palestine and the
region, to engender support for film preservation, and to investigate
archival practices and effects. Other projects developed by Subversive
Films to explore this cine-historic field include the digital reissuing of
previously overlooked films, the curation of rare film screening cycles,
and the subtitling of rediscovered films. Subversive Films was formed
in 2011 by Mohanad Yaqubi, Reem Shilleh and Nick Denes and is based in
Ramallah and London.

Rayyane Tabet (b.1983) isan artist livingand working in Beirut. He
studied architecture at The Cooper Union in New York and fine arts at
the University of California in San Diego. His work is concerned with
researching hidden histories that are transformed and retold through
objectsand installations. His work was presented in the1oth Sharjah
Biennial (2om); in The Ungovernables, The New Museum Triennial (2012);
and will be presented in a collateral event at the Venice Biennial (2013).
Tabet was a Special Prize Winner of the Future Generation Art Prize 2012,
and received the Abraaj Capital Art Prize 2013.

TkH (Walking Theory) isan independent platform for performing
theoretical-artisticactivism based in Belgrade. Itis initiated and run by
the editorial collective whose members are theorists and artists coming
from performance, theatre, cinema, and visual arts. Bojana Cvejicisa
theoristand performer. She holds a PhD in philosophy and an MA and
BA in musicology. Cveji¢isalecturerat Utrecht University and teaches
at contemporary dance schools (such as P.A.R.T.S. in Brussels). She is the
author/ editor of several books (recently, A Choreographer’s Score with A.
T. De Keersmaeker, Public Sphere by Performance with A. Vujanovi¢, and
Parallel Slalom: Lexicon of Nonaligned Poetics with G. S. Pristas). Marta
Popivoda is a film and video maker and a cultural worker based in Berlin
and Belgrade. She holdsa BAand an MAin film directing (FDA, Belgrade)
and a postgraduate degree in experimental film (UdK Berlin). Her most
prominent work is illegal_cinema (Belgrade, Paris, Bilbao), while her
latest film Yugoslavia, How Ideology Moved Our Collective Body premiered
at the 63rd Berlinale. Ana Vujanovié is a theorist, curator and
dramaturge in contemporary performing arts and culture. She holds
aPhDinTheatre Studies. She isauthor of four books, most recently
Public Sphere by Performance, with Bojana Cveji¢. Vujanovic is currently
international visiting professor at the Department for Performance
Studies, University of Hamburg.

www.tkh-generator.net
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BIOGRAPHIES

Chris Votek is a multi-instrumentalist, composer, sound engineer,
producer, arranger and educator living and breathing musicin Los
Angeles. Chris plays regularly with composer/ songwriter Julia Holter,
Arabicorchestra MESTO, chamber jazz group The Brad Dutz Quartet,
rock band Tes Elations, and various western classical orchestras and
chamber ensembles. He has also performed with Fun, Amanda Palmer,
The Dirty Projectors, Father John Misty, and toured extensively at

top venues throughout Europe, the Middle East, Australia and the
United States. A devoted student of master Gayaki-Ang violinist Jagan
Ramamoorthy, Votek’s sound is greatly informed by his continual study
adapting Hindustani music to the cello.

Wang Ningde (b. Liaoning Province, 1972) graduated from the Luxun
Academy of Fine Art's Photography Department in1995. He has worked
extensively in media, and now lives and works in Beijing, China. His
recent solo exhibitions include Some Days, mg7 Gallery, Shanghai (20m);
Let There be Light, Xin Dong Cheng Space for Contemporary Art, Beijing
(2010); The Photographs of Wang Ningde, Chan Gallery, Toyko (2010); and
Works of Wang Ningde, Paris-Beijing Gallery, Paris (2010).

Dilek Winchester studied at Central Saint Martins College in London
and is currently based in Istanbul. Translation, literature, language,
drama, oral history and emotional expressions are among the subject
matters that she deals with in her work. Winchester's recent research
has been about alphabets, language reforms, nationalism and the
literary canon with a particular emphasis on Karamanlidika and
Armeno-Turkish books from the19th Century. She has exhibited in
London, Berlin, Leipzig, Munich, New York, Venice and Milan. She
recently had a solo exhibition at the National Museum of Contemporary
Artin Athens and took partin group exhibitions at the Westfalischer
Kunstverein (Minster) and Matadero Madrid in 2013.

Paola Yacoub (b. Beirut) conducted her first experiments on our
relation to automata in architecture and photography. Then (in
collaboration with Michel Lasserre), she noted the aspect variations of
Lebanese territories in warand post-war situations. This investigation
has been extended into a "system of action.” The works on automata
were exhibited in Haus der Kulturen der Welt, Berlin in Paola Yacoub,
kiss the black stones (2012); and at the Beirut Art Center in Paola Yacoub,
Drawing with the things themselves (2011). Other presentations include Do
we agree? at Le Bal, Paris (2011); and What do | do? at the Photographer’s
Gallery, London (2010). Her works on aspect variations were exhibited in
Stand der Dinge Kunst-Werke, Berlin (2000) and at the Venice Biennial
(2000 and 2003), and elsewhere. Her photo-essays were anthologized
in the publication Beirut is a Magnificent City: Synoptic Tables (Fundacio
Antoni Tapies, Barcelona, 2003). Yacoub received the DAAD fellowship
in Berlin in 2005. She has given several lecture-performances and
university workshops, and her works feature in a number of public
collections around the world.
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BIOGRAPHIES

Zeynep Yasa Yaman completed her studies in the Art History
Department of the Hacettepe University, where she is still a professor of
Art History. She has curated Group d Exhibition at the Yapi Kredi Cultural
Center, Kazim Taskent Art Gallery (2004); Exhibition Beyond the Apparent
at the Suna-inan Kirag Foundation Pera Museum (2011); the exhibition
Shadow and Reality at the CaixaForum, Barcelona (2012); Different
Impressions, Changing Traditions at the Bonnefanten Museum, Maasricht,
(2012); and Modern Times at SALT Galata (2012), among others. She has
written extensively for the exhibitions in which she acted as consultant
orcurator, including books, catalogue texts, artists'monographs,
criticisminvarious periodicals, and encyclopaedia articles. In this
extensive writing, she has focused on the issues of the modern,
modernity and modernization, as well as on modernization under the
Ottomans and in the Republican era.

Samar Yazbek (b. Jableh, 1970) is a Syrian writer and journalist. She
studied Arabic Literature at the University of Damascus. In her work
she addresses social and moral taboos prevalent in Syrian society. She
has written novels, including Silsal (Clay, Dar Charqiyat, 2005); Ra'ihat
Al Qirfah (Cinnamon, Dar Al Adab, 2008); Jabal al Zanabeq (The Mountain
of Lilies, Dar Al Mada, 2008); and Laha Maraya (In her Mirrors, Dar Al
Adab, 2010). In 2012, she received the PEN Pinter International Writer of
Courage Prize for her book A Woman in the Crossfire: Diaries of the Syrian
Revolution (Haus Publishing, 2012). Yazbek recently moved to France,
where she regularly publishes articles in various Arab dailies on the
currentsituation in Syria.

Akram Zaatariisan artist whose work is tied to collecting and
exploring photographic practices in the making of social codes

and aesthetic forms. He co-founded the Beirut-based Arab Image
Foundation in1997, and since 1999 has been working on the extensive
archive of Hashem el Madani’s Studio Shehrazade in Saida. The author
of more than 40 films and videos—including The End of Time (2013),
Tomorrow Everything Will Be Alright (2010), Nature Morte (2008), In This
House (2005) and All Is Well on the Border (1997)—Zaatari investigates
notions of desire, resistance, memory, surveillance, the shifting nature
of political borders, and the production and circulation of images in
times of war. His works have been featured in dOCUMENTA(13) (2012);
the Istanbul Biennial (201); and the upcoming Venice Biennial (2013)
among others. He has exhibited in institutions such as the Centre
Pompidou in Paris, Tate Modern in London, Kunstverein and Haus der
Kunst in Munich, and Videobrasil in Sao Paulo.
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o8weeks isanartists’ organization and project space founded by
Marwa Arsanios and Mirene Arsanios on the 31st of October 2007. It
isconceived as aresearch project that shifts its attention toa new
topic every 98 weeks. Focusing on artistic research and combining
both theoretical and practical forms of inquiry, 98weeks' projects

take multiple forms, including workshops, community projects,
seminars, reading groups, publications and exhibitions. Two years
afterits founding, 98weeks opened a non-profit project space in the
Mar Mikhael area of Beirut. The space is a 5o m?storefront distributed
over two floors; a library and a reading room presenting 98 research
archives as wellasan archive on historical and contemporary arts and
cultural publications; a space that invites artists to think through their
practice and develop ideas, exhibitions and projects; a platform where
artists, cultural practitioners and neighbours are welcome to propose
ideas; a space to enhance self-organized initiatives and the sharing of
artistic resources. Today, the 98weeks team is Mirene Arsanios, Marwa
Arsaniosand Zeina Assaf.
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Forum venues

Home Workspace (Ashkal Alwan)
Jisr El Wati, Street 9o,
Building 110, 1st Floor

Near Souk al Ahad, pink building
next to Beirut Art Center, facing
Garage IMPEX.

Tel: +961(0) 1423879

The Meeting Point/ Café-bar
for Home Works 6 is in the multi-
purpose room at Home Workspace

Beirut Art Center

Jisr El Wati, Off Corniche an Nahr.
Building 13, Street 97,

Zone 66 Adlieh

Tel: +961(0)1397 018

Artheum

Next to Art Lounge, intersection of
Corniche an Nahrand Mar Mikhael,
River Bridge, Karantina

Tel: +96171781783 / +96178 901313
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98weeks research/ project space
Armenia Street, Jisr El Hadid

(end of Mar Mikhael main street,
opposite Spoiler Center)

Tel: +96176 672 600

Metropolis Empire Sofil

Sofil Centre, Charles Malek
Avenue, Ashrafieh

Tel: +961(0) 1328 806/

+961(0) 1204080

Madina Theatre

Hamra Main Street, next to Kababji
Tel: +961(0) 1753010/

+961(0) 175301

Babel Theatre

Cairo Street, Hamra, near American
University Hospital

Tel: +961(0) 1744 033
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A project by Ashkal Alwan (The Lebanese Association for Plastic Arts)

Home Works 6 Team

Director & Producer: Christine Tohme

Assistant Director: Amal Issa

Assistant Producer: Victoria Lupton

Programming Coordinator: Suzy Halajian

Project Coordinator: Reem Akl

Office Manager: Zeina Khoury

Performance & Production Coordinator: Alexandre Paulikevitch
Film & Video Coordinator: Mazen Khaled

Technical Team

Performances: Technical Director: Arno Truschinski; Assistant Director:
Mohamad Farhat; Team: Salah Issa, Rachad Taha, Ahmad Assaf, Ali Salameh
Lectures & Lecture-Performances: Supervisor: Ali Beidoun; Assistant: Sara Hamade
Video & Film Consultant: Belal Hibri/Rez Visual

Sound Consultant: Wissam Chahine & Fady Aswad/Seebeck Audio

Brochure
Editing ¢ Translation: Amal Issa, Yussef Bazzi, Jacques Aswad
Copy-editing: Reem Akl, Victoria Lupton, Suzy Halajian

Design by PenguinCube | Printed in Lebanon by Dar Al-Kotob-DOTS
© 2013 Ashkal Alwan

We would like to thank:

Mona Abi Samra; Raseel Hadjian; Hratch Hadjian; Zaza Jabre,Robert Matta,

Hoor Al-Qasimi, Joumana Asseily, Carla Chammas, Jimmy Traboulsi, Rana Sadik,
and Tamara Corm; Joana Hadithomas, Walid Raad, Khalil Rabah, Lina Saneh and
Gregory Sholette; Philippe Jabre; Henri Asseily; Youssef Tohme; Noha El-Mikawy,
Laila Hourani; Mokhtar Kocache; Fred Henry; Antoine Schweitzer; Raghida
Ghandour; Colonel George Bou Chaaya; Tammam Yamout, Mia Azar, Josette
Khaliland the PenguinCube Team; Cyril Hadjithomas, Joelle Aoun, Jessy Bechara
and the Keeward Team; Matthias Lilienthal; Yussef Bazzi; Rasha Salti; Ulrich
Nowak; Andrée Sfeir; Sandra Dagher; Lamia Joreige; Nada Ghosn; Hania Mroue;
Rabih El Khoury; Fatme Masri; Adib Dada; Motaz Kabbani; Iman Breidi, Myrna
Zaaiter, and the Pimp My Bar Team; Nizar Saghieh; Rana Saghieh; Maroun Younes;
Anna Milter; Wael Jamaleddine and DOTS; Maroun Chammas; Anthony Nahas;
Ibrahim Sleiman and Photo Paladium; Asma El Zein and Amal Ghandour; Nicholas
Maamari; Robert Fadel; Nabil Tabsh; Fadi Tabbal; Jowe Harfouche; Maxime
Hourani; Safwan Halabi; Fatme Halabi; Imad Antonios; Mohamed Sleiman
Sleiman; Wael Lazkani; Mazen Soueid; Mahmoud Refat; Garine Aivazian; Carole
Prat; Meris Lutz; Jana Saleh; Sam Wilder; Fadi El Tofeili; Nidal Al Achkar; Jawad

Al Assadi; Rasha Dbeissy; Luay Ramadan; Nada Yamout; Marwan Rechmaoui;
Ghassan Salhab; Manal Nahas; Charles Noujaim.
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