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FADI ABUNE'MEH

1
IN ACTUALITY, THE CONTEMPORARY MUSELIM IS MORE LIKE A CACOPHONY - INSTALLATIONS
BLARE SIMULTANEQUSLY WHILE NOBOPY LISTENS... 2 g

X

UNTITLED, 2015

Multiple video Installation

This site-specific work explores

what goes on behind the scenes

of art display and one-directional
knowledge transfer by investigating
the technical aspects of audiovisual
installation. It also explores the
performative aspect of viewing work
by live-streaming the experience in
the physical space and online.

Image: lllustration from Al-Imlaq
magazine, Issue #121, Beirut (1991); text
from Hito Steyerl, Is a Museum a Factory?
(2009).



SALWA ALERYANI

ERASURE STUDY, 2015

Rubber erasers, 11x9 cm

Talking about the future involves
prediction. Public hope relies on
our enjoyment of that possibility,
and at timely moments foundation-
stone ceremonies are held. Their
atmosphere is one of festivity,
which often seems violent, given
the sharp end of a trowel, but also
sentimental, as bodies huddle and
cheer. They mark a start of an event

and celebrate its completion, where
sometimes the latter precedes the
former.

The work here serves as a means
towards another work. It emerged
out of my interest in taking the
residue and gestures of these rituals
as evidence, relating to (or away
from) the probability of the hoped-
for-event.



NOUR BISHOUTY

NOT DISPERSED BUT ASSEMBLED, 2015 - WORK IN PROGRESS

Photographs, video, prints, molds,
personal archives

Not Dispersed but Assembled was
initiated by a collection of paintings,
sculptures, molds for sculptures,
films, logbooks, and other objects
that were made by or belonged to my
father. By confronting and activating
these objects, the project intends to
examine the different ways they can
— by having witnessed the life of their
maker and by virtue of their diverse
natures — be plied and contemplated
to reveal or invent meaning.



MENA EL SHAZLY

SURPLUS IN OPEN STUDIO, 2015

Video, 5/, Arabic with English subtitles

This work-in-progress draws on
patterns and behaviors of animals in
enclosed environments. The footage
is the second sequence of a three-
part video titled The Surplus.



WALID ELSAWI

RECURRING NIGHTMARE, 2015

Video, 3’

Recurring Nightmare is a short film
consisting of three chapters, each one
showing a different scene. It starts in
an open orchard with a white pillar

in it; the next chapter shows a metal
ball in an arid land; the last chapter
depicts a stone in an extremely empty
and unknown space.



RAYMOND GEMAYEL

1. SHEYFEK SOURA (I SEE YOU AS A
PHOTOGRAPH), 2015

Color, stereo, 6’16”

A PHOTOGRAPH, 2015

Black and white, silent, 1’12”

FLASH, 2015

Color, stereo, 2’41”

ONE DAY, 2015

Black and white, stereo, 5°27”

Sheyfek soura questions the reading
of an image and the duality of time
and space through different sounds
and captions. A photograph puts
forth the dichotomy of image-text
through the process of self-reflection.
Flash examines sound as an index of
the photographic process, to reveal
that the apparatus that helps with the
creation of the image — the flash —is
the image itself. One day explores the
ontology of the photographic process

and its relationship to the physicality
of light.

2. LAVIE D’UNE MINE (THE LIFE OF A
PENCIL), 2015

Polaroid, pencil, graphite, book, table,
desk lamp

La vie d’une mine is a dissected
portrait of a pencil embodying the
traces of the object in different ways.
The representation of the object is
seen in a polaroid in the beginning of
the book; the pencil is literally pulled
out of the image and its function;
drawing lines are manifested
throughout the book. Being the base
for a letter, a word, a drawing, the
line is therefore the base for a whole
vocabulary, a language. As the pages
unfold, the lines become less chaotic,
clearer and cleaner. The object is
finally seen resting at the end of the
page, drawing its last breath.



IMANE IBRAHIM

SYMMETRIC, ISOMETRIC, AND EQUIVALENT, 2015

Acrylic on canvas, pencil and pen on
paper, clay

This project takes as its point of
departure two prison structures: That
of Tazmamart prison in Morocco,

as described by Ahmed Marzouki

in his memoir Tazmamart: Cell

No. 10 (2011), and that of Tadmor
prison in Syria, as described by Bara
Sarraj in his memoir From Tadmor
to Harvard (2011), and by Mustafa
Khalifa in his novel The Shell (2008).
Transcribing from the survivors’/
witnesses’ minute descriptions, and
drawing from William Blake’s poem
The Tyger, | try to fathom these
structures through plans, models,
footprints, paintings.



DINA KHOURI

EXCAVATIONS, 2015

1. Photographed watercolour paintings
printed on ceramic tiles, 15x15 cm each

The paintings form shapes of time
through lines, bends, vectors,
meeting points, and movements
that are hidden and revealed in the
negative white space.

2. Video 3’

Taken from Sir Leonard Woolley’s
account of finding the first museum
in the Ur of the Chaldees, the

text considers the ownership and
discourse of objects of material
culture. The video looks at parallel
events in the lives of modern
archaeologist Sir Woolley and
Princess Bel Shalti Nannar of ancient
Mesopotamia. Starring Milia Ayache.



ESHAN RAFI

SKETCH, INTERVAL, 2015

Video and photography

Sketch, Interval uses everyday action
and landscape to work through
symbiotic relationships and weighted
histories. By setting up reflexive
exercises, the work hints at the things
we do not yet know or perhaps
cannot articulate. Time is treated as
relational; improvisation structures
narrative; tactility and absurdity form
the emotive qualities of the work.



MAHMOUD SAFADI

THERE 1S NO PLACE TO MOVE; DETAIL #1, 2015

Digital prints on paper, wood board, 250x130 cm

There is no place to move is a project
on the new Lebanese rent law in the
context of “the right to the city.” This
iteration is a physical reorganizing
(re-editing) of Maroun Baghdadi’s
short film War on War (1984).
Decontextualizing and reorienting
the film is a way of looking at the
city again, through images that ask:
Where were we? And where can we
go?

One is no longer confined to the
viewership of a film frame by
frame, but can navigate it vertically,
horizontally or diagonally. One can
now view the film as a panorama of
the cityscape within it. The film no
longer is confined to its temporality
but is now a physical presence to be
maneuvered.



TALA WORRELL

SKETCH, 2015

Pen on paper, 20x13 cm

Despite wanting to paint the
outdoors, what | found out | was
doing was not going outside. This
constellation of paintings occurred

at that juncture. They are trying to
work through nature and are looking
for where the proverbial painter
(subject/human) is located in relation
to the natural.



COOPERATIVE

This exhibition presents four
members of a cooperative formed
during Home Workspace Program
2014-15: Haitham Ennasr, Mary
Jirmanus Saba, Merve Unsal, and lllia
Yakovenko. The four co-op members
have been working closely with each
other while developing their works to
think each member’s work in relation
to that of other members.

Meetings of the cooperative have so
far been either at Ashkal Alwan orin a
park in Downtown Beirut—a popular
spot for wedding photography. It is
more than likely that members of the
coopeartive appeared in a number of
wedding photographs.

This cooperative is a setup, situation,
or institution of artists choosing to
mutually support each other as peers,
co-workers, and comrades.

COOPERATIVE |k5'ap(a)rativ]
adjective

involving mutual assistance in
working toward a common goal:
every member has clearly defined
tasks in a cooperative enterprise.

e willing to be of assistance: they
have been extremely considerate,
polite, and cooperative.

e (of afarm, business, etc.) owned
and run jointly by its members,
with profits or benefits shared
among them.

e (of art, knowledge production,
punch lines, etc.) reflecting on
and expanding the surplus value
in immaterial production by
being and producing together.



HAITHAM ENNASR cooperamive memae

Haitham Ennasr’s work is a story of
clean* slates, new beginnings*, dirty*
bodies in clean slates, new beginnings
that are infected* with dirty bodies,
video games, and an attempt to have
sex with capitalism itself. It starts

off with an annual financial report

so pretty and clean, like a Disney
movie Prince Charming. It was love

at first sight between Haitham and

(ITY, 2015 - WORK IN PROGRESS

the financial report so handsome and
clean, like a Disney Prince Charming.
They made love so much that they
turned into an infection of asterisk
stars that covered everything they
touched. At which point they and

the infection became deformed

into a video game, folded pieces of
paper, and archival prints in order to
become commodity.



MARY JIRMANUS SABA cooperamive mmER

WORK IN PROGRESS, 2015

Recently | found the photos, stored
in the offices of Al-Anwar newspaper.
Pitying my strange obsession, the
archivist allowed me into the poorly
lit back room, where | flipped through
the thick cardboard files: hundreds
of pictures of our labor history stored
by factory name (Gandour, Jabr) or
location (Nabatieh, Akkar), available
nowhere else. 50$ each (limited use
license).

Who are these images for?

Taking notes for a future date when

| will have raised the capital to buy
the images, | surreptitiously snapped
photographs of the images with my
cell phone.

“... for every image of the past that
is not recognized by the present as
one of its own concerns threatens to
disappear irretrievably ...”

—Walter Benjamin, Thesis V, Theses on
the Philosophy of History, (n.d.)



MERVE UNSAL cooperative Mewser

PROPOSAL FOR A NEWSPAPER, 2015

A newspaper that is and should
remain a proposal.

Name could be Selamet, masthead
could read, | hope that we do not
confront each other on this issue for
your own wellbeing.



ILLIA YAKOVENKO cooperamive memeR

In collaboration with Olya Zovskaya

THE WORK (UNTITLED AND UNFINISHED)

Currently consists of a video, which is about 10 to 20 minutes long

“As already dead, he just cannot live,
and that is what, paradoxically, makes
him undead, or a living dead. His
decomposing body is not individual
anymore, it does not belong to any
person. A zombie does not have an
individual life, nothing to take care of,
and yet he does not consent to rest,
he still desires, and his impersonal
body acts.”

—Oxana Timofeeva, Manifesto for
Zombie-Communism, (2015)

Shots, which you will see in this video,
are testimonies for a trial of the main
authors of one of the most brutal
genocides of all time, to whom there
is nothing human, nothing precious
left. These are the testimonies for the
trial that will take place—impossible
that it will not.



BIOGRAPHIES

Fadi AbuNe’meh (b. Jerusalem) is a
Palestinian artist whose work focuses

on documentary and narrative
filmmaking, and whose artistic
interests mainly concern Middle

Eastern film industries and issues of
representation. He studied Film and
Media Studies at Al-Quds Bard College
in Palestine and at Washington
University in St. Louis, and is currently
based in Beirut, Lebanon.

Salwa Aleryani is an artist based
in Sanaa and elsewhere. Her work
looks into sites, structures, and their
infrastructures, and lately into notions
of hope and promise in public and
political setups. Following a BA in
Graphic Design from the University
of Petra, she received a Fulbright
scholarship and later an MFA from
Savannah College of Art and Design.
Prior to joining the Home Workspace
Program, she was an artist-in-
residence at Atelier Rondo, Dar Al
Ma’mun, and Art OMI.

Nour Bishouty (b. 1986, Amman) is
a multidisciplinary artist, currently
living and working in Beirut. She
holds an MFA from the University of
Massachusetts, Amherst. Bishouty’s
work drifts between the two- and
three-dimensional, and takes the
forms of images, objects, and text. Her
practice finds its basis in the process
of research and its documentation,
and aims to examine the ways in
which narrative can be exerted to

locate and/or fabricate connectivity.
Recent and upcoming exhibitions
include: Exposure (2014) at Beirut Art
Center, Beirut, Lebanon; | Spy with
My Little Eye (2015), at The Mosaic
Rooms, London, UK and at Casa
Arabe, Madrid and Cordoba, Spain;
The March Project (2015), Sharjah
Art Foundation, Sharjah, UAE; and
Twenty-Three Days at Sea (2016),
Access Gallery, Vancouver, Canada.
www.nourbishouty.com

Mena El Shazly (b. Cairo) received
her degree in Visual Arts from the
American University of Cairo in 2013.
She works with videos, photographs
and installations. In 2013, El Shazly
exhibited A Hail of Abuse, a tapestry
installation examining wine names in
pre-Islamic poetry. Her videos were
presented in several group shows and
venues, most recently in the House of
World Cultures (HKW), Berlin.

Walid Elsawi (b. 1987) is an Egyptian
visual artist working with video,
drawing, and installation. Elsawi
earned his BFA in Painting from
Alexandria University in 2010. He has
presented his work in a solo exhibition
at Nile Sunset Annex in Cairo, Egypt
(2013), andin several group exhibitions
such as What Is Home?, Pump House
Gallery in London, UK (2015), and the
Villa Romana Open Studio Exhibition
in Florence, Italy (2015).



Haitham Ennasr (Limited Liability
Company, a Limited Liability
Company) is an experimental video
game developer. His work focuses on
spaces created through play, digital
objects, and personal imaginaries.
He earned his MFA in Design and
Technology from Parsons The New
School for Design, New York (USA),
and his BSc in Computer Information
Technology from the Arab American
University of Jenin (Palestine). His
work has been shown at the Whitebox
Art Center, New York; Museum
of the Moving Image, New York;
Babycastles/Silent Barn, New York;
Parsons The New School for Design,
New York (USA); and the University of
Michigan, Ann Arbor, Michigan (USA).
haitham@llcl.lc

Raymond Gemayel works with stilland
moving images, installation, text, and
painting to examine the relationships/
conflicts between image and sound,
image and space, and image and
image. He is interested in situations of
liminality, binaries, and their undoing:
light and darkness, stillness and
motion, sound and silence... Raymond
is currently based in Beirut.

Imane lbrahim (b. 1990, Alexandria)
is a visual artist. As an art student she
was interested in the human figure
in painting, as well as in feminist
art. She received her BA in Painting
in 2012 from Alexandria University.
Some of her works explore the

notions of construction, destruction,
and reconstruction in relation to
construction plans. Her current
project looks into prison structures
through imagined visual studies, such
as isometric construction drawing,
painting, text, and installation. As
part of her current research, she uses
sculpture to explore the notion of
deformed topological spaces.

Eshan Rafi (b. 1986, Lahore,
Pakistan) works in video, dance
and photography. Their ongoing

preoccupations are intimacy, history
and queer affects. Rafi has a BFA and
BEd in Visual Arts from York University.
Currently they live and work in Beirut.

Mary Jirmanus Saba is a filmmaker
and geographer. Her work explores
labor and agrarian movements in the
Middle East and Latin America and the
militant cinema of both regions.
Mary’s practice draws from training
in political economy and geography
mixed with the methods of visual
anthropology and fikieron — Japanese
landscape cinema.

From 2006-2008, she produced
the weekly community broadcast
television program “Via Comunidad”
with the collective Vientos del Sur
in lbarra, Ecuador. She holds an MA
in Geography from the University of
California Berkeley, and a BA in Social
Studies from Harvard College.
maryjirmanussaba.net
maryjirmanus@gmail.com



Mahmoud Safadi (b. 1987, Beirut,
Lebanon) works in photography, video
and installation. He holds a BFA in
Film Production, History and Digital
Media from York University in Toronto,
Canada.

Merve Unsal is a visual artist based
in Istanbul. In her works, she employs
text and photography, possibly beyond
their form. Merve holds an MFA in
Photography and Related Media from
Parsons The New School of Design
and a BA in Art and Archaeology
from Princeton University. She has
participated in artist residencies at the
Delfina Foundation and at the Banff
Centre. Merve is the founding editor
of the artist-driven online publishing
initiative m-est.org.

merveunsal.com
merve.unsal@gmail.com

Tala Worrell is an American/Lebanese
painter born in 1991 in New York
City and grew up in Abu Dhabi. She
graduated from Brown University with
a BA in Visual Arts. Worrell is currently
living and working in Beirut, Lebanon
as a participant of the Ashkal Alwan
Home Workspace Program for 2014-
15. Worrell is looking forward to the
future.

lllia Yakovenko (b. 1989) grew up in a
country (Mariupol/Donetsk, Ukraine)
that he leftin his early twenties. During
his five-year stay in a country (Russia,
Moscow) he moved to, he witnessed

that country’s first conservative steps
towards “traditional” values, the
reinvention of its history, and later
its strong aggression towards the
country of his origin. So the present
left him no choice except to question
his own place within these ideological,
political, historical, and real ongoing
war contexts.

Illia graduated from the Institute of
Contemporary Art (ICA), Moscow, and
from the School for Engaged Art (Chto
Delat?, St. Petersburg). He took part in
several exhibitions such as Not from
here, Moscow, (2014), and was among
the initiators of Moscow Experimental
School for Gender Studies, Moscow,
(2013). He also developed the
education-based art project Gender
in an hour in collaboration with
Pavel Ovchinnikov, and later started
a reading group on Alain Badiou in
Pavel’s apartment.



HOME WORKSPACE PROGRAM (HWP) 2014-15

SETUPS / SITUATIONS / INSTITUTIONS
October 6, 2014 — July 3, 2015

With

Resident Professors (RP)s Kader Attia, Joana Hadjithomas & Khalil Joreige, Lina
Majdalanie, Walid Raad, Khalil Rabah, Gregory Sholette, and What, How, and for
Whom (WHW) Resident Artist Roy Samaha Resident Thinker Jalal Toufic

Guest Speakers Diana Abou Abbas, Lawrence Abu Hamdan, Jad Abi Khalil, Gheith
Al-Amine, Tamara Al Samerraei, Amira Al Solh, Nick Aikens, Hana Alamuddin,
Suad Amiry, Ziad Antar, Zeina Arida, George Arbid, Marwa Arsanios, Mirene
Arsanios, Tarek Atoui, Vartan Avakian, Georges Azzi, Ahmad Beydoun, Dalal El
Bizri, Khaldun Bshara, Tony Chakar, Waddah Charara, Ali Cherri, Sandra Dagher,
Omar Fakhoury, Léa Gauthier, Ghassan Halwani, Maxime Hourani, Amal Issa,
Eungie Joo, Lana Judeh, Elias Khoury, Bernard Khoury, Vasif Kortun, Alexandre
Kazerouni, Manal Khader, Jessika Khazrik, Jacinto Lageira, Bruno Latour, Maria
Lind, Lamia Joreige, Rick Lowe, Yasmine Makaroun, Suhail Malik, Josh McPhee,
Doreen Mende, Hania Mroué, Joe Namy, Caecilia L. Pieri, Valérie Pihet, Ana
Teixeira Pinto, Zuhair Rahhal, Michel Salameh, Ruba Salim, Roy Samaha, Nizar
Saghieh, Rasha Salti, Corine Shawi, Andrea Salvini, Lina Majdalanie, Shatha Safi,
Kirsten Scheid, Sharif Sehnaoui, Suha Shoman, Renad Shgerat, Mahmoud Soueid,
Jamal Sayideh, Christine Tohme, Jalal Toufic, Nadim Tabet, Salim Tamari, Sandra
Terdjman, Francgoise Verges, Jelena Vesi¢, William Wells, Raed Yassin, Mustapha
“Zico” Yamout, Akram Zaatari, Tarek Zeidan, Tirdad Zolghadr Guest Jury Haig
Aivazian, Mirene Arsanios, Bassam el Baroni, Marwan Rechmaoui, Walid Sadek,
Toleen Touq, and Paola Yacoub

Curriculum Committee Tony Chakar, Iman Issa, Joe Namy, Zeynep Oz, Walid
Raad, Natascha Sadr Haghighian, Roy Samaha, Gregory Sholette

Board of Trustees Joumana Asseily, Carla Chammas, Tamara Corm, Zaza Jabre,
Robert A. Matta, Hoor Al Qasimi, Jimmy Traboulsi

Director Christine Tohme Program Director Amal Issa Program Coordinator
Moritz Fingerhut Program Associate Mona Kriegler Team Marie-Nour Hechaimé,
Zeina Rabih Khoury, Garine Aivazian, Mohammed Abdallah, Monica Basbous,
Sarag Blue Pailian, Safwan Halabi, Fatmeh Halabi



HWP 2014-15 was made possible with the support of Philippe Jabre
Association, Ford Foundation, Foundation for Arts Initiatives, Arts Collaboratory,
The Arab Fund For Arts and Culture, Hani Quaddumi Scholarship Foundation,
Basil & Raghida Al-Rahim Art Fund, Galerie Imane Fares, ATHR (Hamza Serafi
& Mohammed Hafiz), Tamari Foundation, Nayla Audi (Oslo), Michéle & Nicolas
Garzouzi.

Thanks to Balsam Abozor, Fadi AbuNe’meh, Imad Antonios, Youssef Bazzi,
Beirut Art Center, H.E. Christian Clages, Roy Dib, Reem Fadda, Dima Hamadeh,
Jessika Khazrik, Dina Khouri, Ferdinand Kliisener, Triada Kovalenko, H.E. Nouhad
Machnouk, Layla Wehbi Machnouk, Marie Muracciole, Photo Paladium, Souhail
Sallouh, Zoukak Theatre Company

Open Studios Roy Samaha (Advisor), Nadim Deabes (Technical Support), Sari
Mustafa (Technician)

Catalogue Monica Basbous (Design and Layout), Amal Issa (Editing), Mohammed
Abdallah (Arabic Translation), Quick Press Co. (Printing and Binding)

Home Workspace Program (HWP) is an independent arts study program
initiated by Ashkal Alwan in 2011. The program admits artists and other cultural
practitioners who wish to develop their formal, historical, and critical skills in a
supportive environment in Beirut. Organized annually in thematic editions, the
HWP curriculum consists of workshops, lectures, seminars, and other activities
that are often open to the public. Tuition in HWP is free.

Produced by Ashkal Alwan | © 2015, Ashkal Alwan, Beirut, Lebanon | ashkalalwan.org
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