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Over the past year, Sharjah Biennial 13: Tamawuj
has taken a range of forms and manifestations in
sites across the region. Beginning with the SB13
School, the year long programme engaging with
communities throughout the emirate of Sharjah,
the biennial continued with the first of four off-site
projects Long Live the Independence of Waterin
Dakar (8-9 January 2017). Next, the Biennial’s Act

| opened in Sharjah and was on view from March
to June, followed by two further off-site projects:
BAHARin Istanbul, which spanned the months of
May and June; and Shifting Ground in Ramallah
which took place in August. Now the Biennial comes
full circle in Beirut with the final off-site project
Upon a Shifting Plate and culminates in ACT II.

Underlying SB13 curator Christine Tohme’s vision for
this project, was a questioning of how we work together
today and how we might do so in the future. Through the
contributions of artists, writers, interlocutors, curators
and a wide network of colleagues and communities, this
Biennial has challenged us, while bringing us together in
ways that we did not necessarily anticipate. Once again
the Biennial gathers us, this time in Beirut, where Tohme
as Director of Ashkal Alwan, has long been an influential
cultural force in the city and the region as a whole.

Now in its twenty-sixth year, the Sharjah Biennial has
seen Tamawujunfold across time and space in what
has already proven to be a remarkable edition of this
ongoing project. As curator of this edition, Tohme has
shown us new ways of achieving goals long valued by
the Biennial since its inception - namely, the support
of artists and the nurturing of the region’s artistic and
cultural landscape.

Hoor Al Qasimi
Director and President, Sharjah Art Foundation



The culinary is a gathering of myths and chemistries,
of recipes that allow for the magical and the real

to coexist, transforming single ingredients into
composite form. The culinary is always plural, always
social. Itis a space for trying things out.

The space that such a reading of the culinary evokes is
in many ways similar to what we thought about when
conceiving of this edition of the Sharjah Biennial.
Tamawauj, in the most abstract sense, is a motion of
ebbs and flows, and pragmatically, describes the way
in which we work together, most often by leaving
traces rather than demarcation lines, by building
adaptable structures rather than solid grounds.

To conceive of spaces for commonality is what
Tamawujas a biennial attempts to do. | say ‘as a
biennial’in the hope that it can exist as a model

for other frameworks, extending beyond the SB13
program of infrastructures to open up onto broader
social and cultural contexts.

The wide network of people with whom I have had the
privilege and pleasure to collaborate and share this
process - including the Sharjah Art Foundation team;
the SB13 School, the off-site projects interlocutors
Kader Attia, Zeynep Oz, Lara Khaldi and my team at
Ashkal Alwan; as well as the editors of tamawuj.org,
Amal Issa, Omar Berrada, Kaelen Wilson-Goldie, and
Brian Kuan Wood—is a network across various sites
that makes visible the work environments we inhabit
as thinkers and makers. The constant negotiation

of proximity and distance between one another s
the very condition that both makes Tamawujand
troubles its flow.



We open the final SB13 program with the Beirut
Off-site Project Upon a Shifting Plate, exploring the
production and consumption of culinary heritage
and how our eating habits condition and shape our
psychological and cultural dispositions. We examine
our kitchens, our bowels and gut feelings to tease out
the various ways in which the culinary is a practice of
being-in-common, as well as a tool of differentiation
and otherness.

Act Il explores the body as a site of decomposition
and contamination, as well as digestion and the
continuous processing of one form of matter into
another—a body thatis in constant friction with

its surroundings. In addition, the two exhibitions
curated by Hicham Khalidi and Reem Fadda
propose radical relations and action that stem from
disenfranchisement and marginalization while
working through an aesthetic articulation of the
politically urgent.

Testing out sustainability—and the many meanings
and forms it might take—has been the collaborative
effort of the various iterations of this biennial, and it
continues to be so, across the cities we live in, and the
time zones we lag behind.

Christine Tohme
Ashkal Alwan Director & SB13 Curator
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The Ties that
Bind

Maya Abu Al-Hayat, Tarek El-Ariss and Deepa
Bhasthi (Forager Collective).
Moderated by RanaIssa

This panel examines notions of community by looking
atfood chemistry and processes of cooking, moving
beyond models of integration and fusion which are
typically associated with nationalism. Beginning with
the discovery of fire, Maya Abu Al-Hayat explores the
unique ways in which human dominance over nature is
connected to the formation of affect, subjectivities and
geographies that are based on cooking understood as a
particular method of manipulating food. By examining
mfattqga, both a Beiruti dish and a communal ritual,
Tarek El-Ariss elaborates on notions of ripping and
rupture (fatq) to theorize “community” as that which
upholds fragmentation and scattering as fundamental
constituents of the bonds that tie people of the Eastern
Mediterranean to each other and to the divine. By
examining the politics of leftovers - that excess food
which is packed up, put away, discarded, donated or
wasted - Forager Collective attends to the ways in which
the establishment of nations and cultural identities
factor into both the main course and its remainder.

Upon A Shifting Plate ~
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Reactive
Inclinations:

the Recipe as
Pretext for New
Configurations of
Power over Life

Monika Halkort

Recipes are among the oldest known historical scripts,
preserving detailed instructions for the composition
of culinary treasures through the centuries. Much
like today’s software programs, recipes operate

on multiple levels acting as the underlying code of
techno-cultural performances and as a checklist

for the collection of materials that in themselves
hold structures of life. As such, a recipe can be
understood as a vital principle of social organization,
both testifying to ways of being-in-common through
collective sensory repertoires, while also being at
the forefront of cultural wars over the authorship and
authentication of popular foods.

Taking as examples one of the largest seed banks in
the world that is located in Syria and popular recipes
from the Mediterranean, Halkort looks at the ways in
which recipes - as underlying scripts of the social - are
implicated in much wider struggles over ownership,
belonging and cultural memory.

Upon A Shifting Plate ~
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On Nietzsche‘s
Second Brain:
All Prejudices
Come from the
Intestines

Destroyed
Documents

James T. Hong

Taking inspiration from the sentence, “All prejudices
come from the intestines,” which philosopher
Friedrich Nietzsche wrote in 1888, Hong addresses
recent scientific investigations into the relationship
between the digestive system and the brain. In

his talk, Hong points out that some of Nietzsche’s
provocative theories concerning the connections
between autonomy, morality and the physical body
anticipated the results of contemporary studies in
empirical psychology and nutrition. Surprisingly, the
relationship between the gut and the mind is more
intimate than conventional wisdom ever supposed.
Studies have shown that “gut microbiota” have arole
in the regulation of moods, stress, emotions, anxiety,
cognition and pain. We know that “we are what we
eat,” but we rarely consider that non-cognitive systems
within our body affect our rational deliberations,

our capacity for reason, and our souls. Practicing

a “philosophy of digestion” while approaching a
conception of “biological morality,” Hong considers
the implications of “gut feelings” not just on the mind,
but also on free will and moral responsibility.

Candice Lin

We often hold on to various documents, be they
governmental issuances, bills or receipts. We keep
these “justin case™ letters from ex-lovers and family,
personal notes or banal office material that we would
perhaps like to dispose of - if only we knew how.

Lin’s culinary experiment invites audience members
to bring their own superfluous and unwanted
documents, to be sprinkled with aromatic herbs and
then burned. The smoke from this ritual will infuse
snacks the artist prepares for communal consumption.
As the carbon from the contents of the smoked food
blends with the carbon of our bodies, we might feel
less burdened by paperwork.

Upon A Shifting Plate ~
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A Taste of Crime:
A Free
Association of
Ideas, Beginning
with Mao‘wid ‘ala
al-‘ashaa’

(A Dinner Date)

Sahar Mandour

In Sahar Mandour’s latest novel, Mina, the
protagonist by the same name, gets ready for a
scene in front of a round mirror in the changing
room of the film studio. The film recalls influential
moments from cinematic history around the world,
inscribed into a single narrative. Mina sits and
contemplates her face, which is made up as much
as possible to resemble that of renowned Egyptian
actress Soad Hosny in the final scene of A Dinner
Date directed by Mohammed Khan in 1981.

Oneimage leads to another: from Soad’s face to
starlet Mirvat Amin’s in The Wife of an Important
Man to the face of The Factory Girl. When Soad kills
both her husband and herself with the poisoned
musaqgqga‘adish, allusion is made to the news from
1970s Egypt of women who murdered their husbands
with kitchen utensils. In that era of economic
liberalization, the poisoned meal was not the origin
of the crime but its conclusion. Itis said that the 1975
Egyptian drama, | Want a Solution, was instrumental
in the passing of a law and its implementation, but
decades later. A few years ago in Lebanon, a man
called Mohammad al-Nuhaily murdered his wife,
Manal al-Assi, using his hands and a pressure cooker.
He later claimed that Manal fell into the pot of her
own accord and died. A cooker smeared with its
owner’s blood, a house that opens onto the street, a
street that raises up the victim’s photograph during a
demonstration, and another law that gets tossed into
the field of social authority.

This talk is built on a series of images linked together
through free association. It starts with a dinner scene
drawn from both the novel, Mina, and the film,

A Dinner Date, and moves on to speak of Mohammed
Khan, women, food, crime and authority. Mandour
interprets and traces the effects of such images, how
she received them as a teenager, reproduced them in
her adult life, and why.

Upon A Shifting Plate ~
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Reflections
on the Language
of Food

Hunger and
Hallucination:
Tales from the
Great Famine

Iman Mersal

Considering the oral lexicon of televised cooking
shows and amateur cooking videos, as well as the
written text of menus from a random selection

of restaurants, Iman Mersal proposes a series of
narrative reflections on the language of food. This
lexicon involves foreign language and popular
strata of the mother-tongue, affirmations of

the ethnicity and origin of a dish, as well as the
description of ingredients, their measurements and
the duration of the steps needed to put a meal on
the table. Pondering the vocabulary and metaphors
that produce culinary familiarity or promote
adventurousness, Mersal examines how particular
knowledge of international cuisine and descriptions
of food reinforce communal identity and the
celebration of distinct social class.

Lina Mounzer

In November 1914, two weeks after the Ottoman
Empire declared its engagement in World War I, the
first bread riots broke out in the city of Beirut. With a
French and British naval blockade cutting off supplies
comingin by sea, and an Ottoman blockade on the
inland routes, the population of Mount Lebanon and
the coastal cities slowly began to starve. By 1918, what
would come to be known as the Great Famine claimed
over 200,000 lives in Mount Lebanon—fully half of

the population. It was the highest rate of fatality by
population of the entire war.

The story of the Great Famine only serves to affirm
Bertolt Brecht’s assertion that “famines don’t just
happen; they are organized by the grain trade.” Using
first-person accounts—some real, some fictional but
based on reality— Mounzer retells the stories of the
Great Famine, which often take on the hallucinatory
aspects of extreme hunger: a locust plague, reports of
cannibalism, women accused of witchcraft, crowds of
ghosts roaming the streets, and villains so evil they are
hard to imagine—except they’re actually real.

Upon A Shifting Plate ~
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ATale of Trash
Mountains,
Garbage Rivers,
and Migratory
Birds

Eating into
Future-Past
Cosmologies

Franziska Pierwoss and Sandra Teitge

In the framework of Lebanon’s ongoing garbage crisis,
which can be read as a potent symbol of the country’s
often dysfunctional infrastructure and sectarian
politics, Pierwoss and Teitge have organized a dinner
performance that addresses multiple layers of this
situation. Audience members as well as expertsin
waste management and other related fields are invited
to converse over a menu specifically conceived for
this context. During this culinary and discursive event,
questions of private versus public responsibility,
informal versus formal economies, and associated
phenomena such as waste crime will be addressed.

Dueto limited capacity, please email email info@ashkalalwan.org
to secure aseat at the table. Last-minute guests will unfortunately
not be accommodated.

Collaborator: Nour Osseiran

This event is made possible with the support of Sursock
Museum Resto, Joanna Debbas

SPURSE

Gathering, preparing and eating food has been
our most prominent everyday activity since the
birth of humanity, and as such, has played a
profound role in the historical shaping of every
aspect of our being. Through a series of foraging
walks in search of unique plants in Beirut, SPURSE
invites participants to experiment, cook and dine
together. Every aspect of this act will be considered
from the perspective of how we are fundamentally
shaped by the methods of gathering and eating,
as we attempt to develop new techniques of
transforming our metabolic cosmologies.

Upon A Shifting Plate ~
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Foraging Time
SPURSE

Cooking Towards
the Cosmological
SPURSE

Tasting the
Future
SPURSE

October 13,2017 | 11:00am (duration 2-3 hrs)

About two million years ago, our pre-human ancestors
joined the migrations of species that moved in and out
of Africa via the Levantine corridor. We left Africa as an
entangled system of habits, tools, conceptual schema
and species - including bacteria and viruses, plants
and animals. Join SPURSE on a walk through Beirut

as we collect and taste edible plants and discuss the
complex ways in which migratory species and diverse
eating practices have shaped our path along the
Levantine corridor.

October 14,2017 | 10:00 am (duration 3 hrs)
Bring a good cooking knife and chopping board if possible.

The culinary is not simply a symbolic or metaphorical
space to investigate, but a fundamental practice that
influences how various ecosystems and cultures come
into being. The goalin this experimental cooking
exercise is to utilize several techniques and ingredients
in order to investigate the emergence of different
modes of being through the sensation of taste.

October 14,2017 | 2:00 pm (duration 2 hrs)

Join SPURSE for a meal comprised of small courses,
each offering a distinct experimental encounter

with our entangled multi-species and cosmological
histories. The meal will attempt to reconcile the
culinary eco-history of the region with its present
transformations and ecological demands, as we
imagine new systems of pleasure and politics of food,
beyond species.
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Sharjah Biennial 13:
Tamawuj

Act I I October 16-22, 2017
Beirut, Lebanon
Exhibitions, Publications,
Talks, Film Screenings,

Dance and Theatre
and Lecture Performances
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An unpredictable
expression of
human potential

Act Il

Exhibitions

Curator: Hicham Khalidi
Associate Curator: Natasha Hoare

With: Pedro Barateiro &
B

Juinn Latimer, Eric Baudelaire, Sabrina
e, CJ Clarke

delienvan Oldenborgh.

Riots shake the Parisian suburb of Seine-Saint-Denis
after the alleged rape of young Théo by police, an
outrage haunted by the strangling of a young black
man named Adama Traoré who died whilst in police
custody one year earlier. Angry residents confront
the charred carcass of the burnt-out Grenfell tower
block in London. A generation of young Syrians grow
up paralyzed by their refugee status in Lebanon.
Young people’s experience around the world today,
both mediated and direct, is an encounter with daily
structural violence, marked by a continuous distrust
of the state, and shaped by exclusion from the
national and global neoliberal narrative.
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Instead of asking for solutions from art and sketching
nostalgic utopias that take recourse in failed leftist
projects of the recent past, this exhibition seeks

to respond to the present global moment in which

a paradigmatic shift can be sensed in the air and
through cultural expression. The exhibition’s title is
drawn from journalist Joshua Rothman’s analysis

of Raymond Williams’ definition of “culture” as the
organic, heterogeneous and disobedient inversion of
the disciplinary thrust of “civilization.” Ever shifting
and subject to dynamic re-appropriation, culture

is central to a younger generation’s expression of
frustration with and protest against the rampant
violence of the state and decisions imposed on them
by older generations - an inheritance they did not ask
forand did not shape.

Artists are invited to express, define and participate
in the tectonics of this moment.

Projects coalesce around and emerge from youth
culture, social anger and unrest, carceral urban
environments and trafficking, while disregarding

the conventions of art, design, literature, film,
fashion and poetry. The exhibition thus aims to
reflect the complex entanglement of a pan-global
climate of entropy and failed (but ever manipulated)
nationalisms, and the energy of youthful rejections
of received narratives. Artists are drawn together
from across metropolises such as Lisbon, Athens,
Tétouan, Algiers, Paris, Berlin, Casablanca and Beirut
to represent diverse perspectives that convergeina
viewpoint, surveying the state of things on the ground
through irony, sincerity, criticality and celebration.
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Live from the
West

2016-ongoing

Pedro Barateiro and

Quinn Latimer
Installation
Live Reading

The voice emerges from some city, disembodied;

itis speaking to you, a kind of public. The body in

the studio: its privacy. The body in the street: its
solidarity. Images that project their narrative upon us;
poems that call to us like a song or propaganda. The
normalization of violence and all its languages. Why
do we speak them? Live from the West (2016-ongoing),
a project by artist Pedro Barateiro and writer Quinn
Latimer, is an inquiry into liveness and resistance in
the neocolonial present. It asks what it means to live
in the so-called West of the world under fabricated,
fictional, and sometimes very real crises - economic,
ecological, sociopolitical. Live from the West
broadcasts from the normalized state of exception
that exemplifies our present. It narrates the body
and the voice in private and public space, center and
periphery, and in acts of complicity and protest. This
collaborative work is informed by the movement
between politics and fiction, the body and the body
politic, as manifested in operations of language with
concerns for orality, authority, literature and the
cinematic soundtrack.

First exhibited at REDCAT in Los Angeles in 2016, this
revised version of Live from the West offers a series
of poems broadcast within a setting of freestanding
photographs and sculptures. The poetry situates
the speaker as both implicated in and resistant to
asequence of geopolitical crises and landscapes,
which define the Western imaginary and its reality
through issues of austerity, militarism, and terrorism,
as well as sexual, racial, and ecological violence.
During the opening, a live performance by Barateiro
and Latimer will take place within the installation,
leaving its traces - via voice and absence - for the
remainder of the exhibition.

Act |l ~ Exhibitions
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Henna
2017

Sabrina Belouaar
Henna on canvas

Mate de Peau
2017

Sabrina Belouaar
Makeup on paper

Malaxe
2013

Sabrina Belouaar
Video, 3'55”

Also Known As

Jihadi
2017

Eric Baudelaire
Video, 99’

The works of French/Algerian artist Sabrina Belouaar
revisit existing problems such as social inequality,
identity and the status of women. She transposes
personal, multicultural, social and historical
references into clues, traces or symbols, using
materials that were prominent in her youth, such as
henna. In this exhibition, three works are presented.
In Henna (2017), a monochrome of henna questions
the body and origins as the smell of henna fades
illustrating memories that escape us over time. Mate
de peau (2017) is a series of facial prints of makeup
configured into an anthropometric statement. In the
video Malaxe (2013), we see the hands of the artist
manipulating henna; a gesture of immersing oneself in
both a culture and personal history.

Also Known As Jihadi (2017) follows the progress

of a young man’s journey from France to Syria,

and back to France, where he is incarcerated for
allegedly joining IS. Based on real events and drawn
from thousands of pages of judicial documents, the
cinematic work employs so-called landscape theory
(fukeironin Japanese). The protagonist’s path to
radicalism is rendered purely through a series of
landscape shots filmed at the locations that the
subject traversed. This is a biography determined not
by what the subject did, but by what the subject saw,
and one that questions how these landscapes reflect
the social and political structures that underpin a
journey of alienation and return.

Act Il ~ Exhibitions
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Si di kubi
2017

Mohamed Bourouissa
Installation

Language of birds
2017

Gaélle Choisne
Installation

Language of birds
2017

Gaélle Choisne
Video

The French/Algerian artist Mohamed Bourouissa has
initiated a platform with other artists from Paris and
Beirut, including DJ SINA, musician Sharif Sehnaoui,
photographer Dorine Potel, architect Tony Chakar
and artist Ghida Bahsoun. Together they collaborate
on ongoing music compilations that directly question
the neoliberal mechanisms behind music production,
proposing a more collaborative and open-source
approach to cultural ownership. Each of the albums
has a theme that relates to language, gentrification
and the economy, and will be distributed back to the
informal circuits of production and exchange.

Commissioned for An unpredictable expression of human
potential

The protagonist of Gaélle Choisne’s pseudo-
documentary is Libann Style-Keskia, a Beirut-born
Lebanese rapper living in Lyon who works as a waiter
and cook in a small restaurant in Villeurbanne. The
video follows him as he writes texts, sings, stays

with his friends and spends his time on the Internet
searching for truths, both absolute and relative.

As we look for unofficial information, the language
of birds is a useful tool for deciphering the hidden
messages that are issued in the name of a new world
order. In France, multiculturalism and globalization
are the foundations that condition the lives of young
people who are caught between the search for
comfort and stability, and the uncertainty of a better
future. Political violence and power accentuate the
tension between pacifism or love, and the incitement
for aggressive rebellion. The language of birds is the
contemporary alchemy that transforms words into
weapons, transmuting ills into positive energies.

Commissioned for An unpredictable expression of human
potential

Act Il ~ Exhibitions
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Magic Party Place
2016

CJ Clarke and

Christopher lan Smith
Digital prints

New Town Utopia
2017

Christopher lan Smith
Video, 60’

In this collaboration, artists CJ Clarke and Christopher
lan Smith deconstruct and interrogate their individual
work, presenting a large-scale photographic project,
Magic Party Place (2016) by Clarke, and a feature
documentary, New Town Utopia (2017) by Smith.
Together they explore the mood of contemporary
England through the post-war era, sometimes
modernist, and often brutalist architectural and social
constructions known as “new towns.”

New towns were originally designed as social utopias
along Thomas More’s vision, in order to create “a new
type of citizen, a healthy, self-respecting, dignified
person with a sense of beauty, culture and civic
pride.” Specifically focusing on the English new town
of Basildon, this project explores the intentions and
successes of such top-down social planning, and its
impact on the behaviors and attitudes of its residents.

Sixty years on, the town has become deteriorated,
degenerated and desaturated. Art and culture are
almost a distant memory there and Basildon is now
referred to as the worst town in Britain. The original
architecture and urban planning, once thought to be
so progressive, are now often vilified in the face of this
struggling local economy, fragmented community and
terrible reputation.

Coming in the wake of Brexit and a general election
that revealed the divided state of the United
Kingdom, this project delves beyond stereotypes

to reveal the true heart of a community, which
represents the mainstream of society yet perceives
itself - like many working class communities - to have
been pushed to the margins.
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Boundary Boys |
2016

Jesse Darling

Polystyrene, plaster, silicon,

plastic, cotton, tape, steel

Boundary
Boys Il (Border
Sphinxes)

2016

Jesse Darling
Foam, castsilicon, spray
paint, toilet paper

Silicone

Pantalone
2017
Jesse Darling

Foam, castsilicon, spray
paint, toilet paper

The 1st Lady
2017

Jesse Darling

Foam, cast silicon, paper,
pvc, velvet ribbon, steel,
used work glove

Boundary Boys land Il (Border Sphinxes) formally
reference the sphinx and the imperial lion guardians

built to secure the mouths of tombs, as well as the
contemporary figure of the border guard, or the protector
of a shifting boundary. The mutability of the border
necessitates a guardian to will it into being, like the old
story of heaven, which states that wherever we are right
now, the better place must be just beyond.

This work responds to current conditions and fantasies

of permeable borders, “soft power” and economies of
exclusion. The masks of lion’s faces are cast in silicon,
functioning as a technology of dominance, violence and
power. A police thug, poised as a generic young male,
appears both abject and subjected when the mask is
strapped roughly to his blank face like a gag. The figures
perform an enforced masculinity, in which veiled suffering
is both afforded and compounded by the real power it
entails and allows. Displayed on plinths, it would seem that
the boundary boys are merely polystyrene and plaster, just
as the borderis a mere line in the sand; a space between
the ears. The border itself shifts around like a theater set,
manned by an unending supply of border agents, whose
particularities fade behind their uniforms.

The sphinx was often portrayed as a feminine or
androgynous figure, while the Boundary Boys suggest the
generic traits of the everyman from anywhere, draped in
hoodies and caps. In their precarity and vulnerability they
are both victims and perpetrators of the state-enforced
violence of the gender production machine.

More than a display of artworks, Armes Blanches (meaning
‘cold weapons’) comes across as some kind of theatrical
improvisation... the devilish red half-mask Silicone
Pantalone invokes the eponymous commedia dell’arte
character: a greedy, crooked old fool, merchant and butt
of all jokes in the harlequinade genre. Against his will and
his penny-pinching values, yet right under his hooked nose
and prominent eyebrows, The 1st Lady completes the
expected farce: what can only be Pantalone’s disobedient
daughter Columbine is surreptitiously eloping with
Harlequin - not a guard per se, but certainly a servant.
These ‘figures’, though, fixed on steel pipes leaning against
the wall, are quite abstract: Columbine is represented by

a paper wedding veil, her beloved trickster by a used and
dirty work glove that caresses (or delicately soils) her.
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Koropa
2013-2016

LauraHenno
Video, 20°

You’ll Never Walk
Alone
2014-2015

Rayane M’Cirdi
Video, 15'24”

Benis a pilot and repairman of kwassa-kwassa, or

the traditional fishing boats of the Comoros, a group
of islands in the Indian Ocean that are divided by
aviolent border drawn by colonization. Like in the
Mediterranean Sea, many risk their lives attempting
to cross from Anjouan to Mayotte, the archipelago’s
only island that remains French today. To escape
misery, Ben abandoned fishing to become a human
smuggler. In this shadowy enterprise, he does his best
to uphold his ethics and ensure his passengers’ safety.
In the dead of night, Ben passes this trade onto young
Patron, who is too young to be sentenced to prison
and thus must become “commander” in order to
escape conviction.

Koropa (2016) follows silent rite of passage, solemn
apprenticeship, and the transmission of a skill that
owes as much to deceit as it does to navigating a
hostile ocean. With its short and radical format and
portrayal of abstract space, Koropa goes beyond
documentary to produce a classical drama in which
two silent figures, father and son, share a perilous
journey on the brink of the land of the dead, navigating
an ocean haunted by those who have drowned. The
crossing awakens the memories of many others who
came before them, in a world where seas rise as
borders and tombs.

A Liverpool Football Club fan since childhood, Samir
has absorbed the language of football over the years.
You’ll Never Walk Alone utilizes this lexicon while the
documentary follows him playing his favorite online
game, FIFA, a bestselling game in both France and
the world. With joystick in hand, Samir shatters the
boundary between the reality of his room and the
virtual field, as he embodies multiple identities of
gamer, football player, TV commentator and coach.
This quasi-schizophrenic performance brings to
attention the multiplicity of roles in the game and the
vastness of the virtual space of football in comparison
to reality on the field.
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Le Park
2015

Randa Maroufi
Video, 14’

David Adjaye’s
Trash
2015

Dala Nasser
Garbage, liquid latex, brick
pigment, charcoal, tarpaulin

In Le Park (2015), a slow meandering camera moves
through an abandoned amusement park in the heart
of Casablanca. The film draws a portrait of the youth
who frequent this place, exposing snapshots of their
life that are meticulously reframed and inspired

by images circulated on social media networks. In
this work, Maroufi questions various points of view
situated at the cusp ofimmediacy and illusion, by
multiplying possibilities, exploiting politically charged
moments, and capturing danger in the moments just
before aggression. The experience of suspense thus
becomes the experience of duration.

Produced by: Le Fresnoy

The painting, David Adjaye’s Trash (2015), is

made using the architect David Adjaye's garbage
unrecognizably obscured with latex and pigment.

The work relays its message through its materiality,
hinting at a needed conversation without dictating the
parameters. Bringing trash from the streetinto an art
institution, the piece confronts the consumption of
artand its role as an agent of change, alerting us, the
viewer to our complicity in turning a blind eye.
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Yellow Complex
2015
Dala Nasser

Turmeric, liquid latex, salt,
charcoal, plaster, acrylic

Jabal-Hajar-
Turab #6

2015

Younes Rahmoun
Stones, photos, drawings on
paper, video and drawing
onwall

The title of the work, Yellow Complex (2015), comes
from a literal translation of the Arabic name for
turmeric, the spice which has seen a recentrise

in consumption due to increased awareness of its
therapeutic powers, specifically for gastrointestinal
healing. Combining natural elements such as
turmeric, salt, and charcoal with manufactured
objects like latex and glitter, the work questions the
ingrained hierarchies of materials and mediums, as
well as the contemporary consumer’s preoccupation
with food culture.

Hijra (meaning migration in Arabic) is a work in

which Younes Rahmoun displaces seven stones from
Bordeaux in France to the Rif mountains in Morocco
and exchanges them for seven other stones that
accompany him on his return. Itis part of a series

of works titled Jabal-Hajar-Turdb (Mountain-Stone-
Earth) consisting of drawings, photographs, objects
and video. Collectively, the works deal with placement
and displacement, location and dislocation, the
spiritual and the virtual. Devoid of today’s pejorative
implications of migration, it connotes the journey of
the prophet Mohammed and his followers from Mecca
to Medina, the founding moment of Islam and the start
of the Islamic calendar. For the artist, Jabal-Hajar-
Turdb deals with our relationship to territory and the
community in which we find ourselves and live, but
sometimes are forced to abandon.
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Looking for Truth
2016

Mostafa Saifi Rahmouni
Oak and glass

Lintermédiaire
2015

Mostafa Saifi Rahmouni
Wood

Piece of Bread
2015

Mostafa Saifi Rahmouni
Solid Bronze

Moroccan artist Mostafa Saifi Rahmouni plays with
references to his cultural background in order to
investigate the ways in which mankind engages

with and overcomes violence. His works stem from
personal and collective facts or events, provoked by
belligerent social relations and power, in an attempt
to translate the violence of our everyday lives into
asingular and subtle - yet radical - gesture. Piece

of Bread (2015), which consists of two pieces of
bread castin bronze, refers to the symbolic value

of prosperity and sharing while at the same time
acknowledges the potential of necessities such as
bread to trigger revolutions when in short supply.
Although Looking for Truth (2016) may appear to be a
design object, in fact it references a torture technique
used in Moroccan prisons. L’Intermédiaire (2015)
continues to reveal the subtleties of violence in the

everyday use of objects, depicting a ready-made block
of wood that has been shaped over several decades by

abutcher’s meat mallet.
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Mother Mountain
Institute
2017-ongoing

Sara Sejin Chang (Sara
van der Heide)
Installation; wooden
structure/box, two audio
files, rotating mechanism with
two spheres papier-méaché
mountain, information desk

The Mother Mountain Institute (2017-ongoing) was
created in order to collect and tell stories of mothers
who were forced to abandon their children, often due
to pressures from patriarchal society, the church or the
state. The project inquires how, in the constellation

of international and interracial adoption - with its
various stakeholders including adoption agencies,
governments, criminal traffickers, the adoptees and
the adopting parents - the life of the birth motheris
often forgotten or overlooked.

Alarge wooden box with painted interior acts as a model
representing the solar system. Two spheres, representing
the sun and the moon; and the mother and the child

all at once, rotate within the space like clockwork. The
red-yellow spheres each move at their own speed,
occasionally meeting. Ayellow circle surrounds a small
white mountain in the middle of the room.

Two figures are called upon: the Mother and the
Mountain. Awoman’s voice narrates the story of a
birth mother, based on an interview that took place in
South Korea in February 2017. The Mountain speaks
inturn as a spiritual entity that provides possible
answers to impossible questions, which transcend
rational thought or knowledge. Drawings are on
display, made over the course of several years during
walks on various mountains that are known for their
spiritual qualities in Poland, India, South Korea and
most recently Lebanon.
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From Left to
Night
2015

Wendelien van

Oldenborgh
Video, 32’

Mahjouba
2016-ongoing

Eric van Hove
Video, 44

From Left to Night (2015) is an experimental

film production in which a number of seemingly
unconnected players, places, events, subjects and
histories are drawn from a London neighbourhood
-an area of deprivation bordered by the wealthiest
sites of the city. Over the course of a two-day film
shoot, a meeting occurs between six people, three
locations and the various subjects and forms of
knowledge that they bring with them. These include
urban tensions - such as the unresolved histories of
the 2011 London riots - as well as new feminist and
race theories, music, 1960s idealist architecture and
the ways in which each of the protagonists relates to
these concerns.

Shooting locations include the Paddington Green
Police Station, where UK terror suspects are detained
and questioned; the Joe Strummer Subway that lies
beneath the station; and a local recording studio
where Duran Duran recorded their hit Girls on Filmin
the early 1980s.

With: Dean Burke, Denise Ferreira Da Silva, Romeo K. Gambier
(Mixmaster Fader), Mehrak Golestan (Reveal), Wanderley Moreira
Dos Santos, and Louise Shelley.

The Mahjouba Initiative is Eric van Hove’s long term
Post-Fordist project combining African craft, 3D
printing, and industrial production. Directed by
Moroccan filmmaker Meriem Abid, this film casts the
artists’ team of craftsmen impersonating themselves
invan Hove’s atelier in Marrakech. The film aims to give
a context and background to the Mahjouba Initiative,
by rooting it in a contemporary Moroccan context. The
ongoing artistic project aims to reintegrate African
craftinto mainstream industry by manufacturing
electric mopeds for local markets, primarily using
materials and techniques from the craft sector. The
initiative directly responds to the presence of nearly
three million craftsmen in Morocco whose trade is
increasingly threatened by globalization, and the Noor
Power Station Project that proposes to generate 42
percent of its energy from renewables by 2020.
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Fruit of Sleep

Curator :Reem Fadda

With: Tamara Barrage, Ali Cherri, Khalil El Ghrib, Haitham
Ennasr, Rami Farook, Claire Fontaine, Forensic Architecture,
Sandi Hilal and Alessandro Petti, Emily Jacir, Tushar Joag, Dina
Khouri, Los Carpinteros, Sigil, SUPERFLEX, Praneet Soi and
YOUNG-HAE CHANG HEAVY INDUSTRIES.

To sleep is a necessity. The world of dreams - the
realm of the subconscious - actively seeks answers
in what is otherwise subliminally known. Thoughts
roam freely, untied and unrestrained within sleep’s
own logic and visual landscape.

In The Book of Sleep, Haytham El-Wardany considers
the necessity of sleep in achieving a true awakening.

He references the sleeper as a doer and a thinker,
conflating sleep with the act of planning revolutions.
Sleep becomes an act not of the singular mind, but of
the social body, one that s carefully plotting change and
action in the face of desolation and failed attempts.

The body of the sleeper is an active body, digesting
its reality and materiality to produce an array of
visuals, which stir and simmer in the stomach

of our imagination. Digestion here becomes
synonymous with sleep, necessary for a cycle of
regeneration and perpetuation.

What are the aesthetic methodologies that can
emerge from our collective state of fallingin and out
of sleep? Can artistic practice take flight from poesis
and contemplation towards the socially effective?

Part of the final iteration of the Sharjah Biennale 13,
this exhibition picks up on the thread of dormancy
previously explored by curator Zeynep Oz in BAHAR,
the SB13 Off-site Project in Istanbul and looks at
states from sleep to digestion, and our embodied
experience in the shifting vocabulary of art practices
that beckon for more.

The range of artworks in this exhibition varies from
installations that evoke the surreal to works that turn
to direct social and political interventions. Artists
delve into the imaginative, harness the aesthetic and
without neglecting the contemplative, use their art to
respond to urgency and real needs in the society.
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Beyond
the Surface
2017

Tamara Barrage
Silicone, resin, LED light

Somniculus
2017
Ali Cherri

HD video with sound
14'40” loop

Still Life
2017
Ali Cherri

Lightbox, Duratrans
photographic print

Beyond the Surface manipulates various materials,
both organic and inorganic, to construct a fractal-
like core around which viewers are invited to gather.
Embodying both the alien and the familiar, Barrage’s
installation imagines an invasion of the known world
by hypnotic creatures, in a state of gestation or
metamorphosis.

Commissioned for Fruit of Sleep.

Filmed inside a series of empty museum galleries
across Paris, Somniculus (the Latin word for “light
sleep”) articulates the tension between the lives of
objects and the living world that surrounds them.
Artefacts from museums of ethnography, archaeology
and natural sciences are presented as the surviving
objects of human interest. The apparent necessity of
seeing, the act of closing and opening our eyes, recalls
the inevitability of sleep and its inescapable shadow:
death. Shining a light on these spaces of perpetual
significance within Western culture, Somniculus brings
a heightened awareness of the act of looking.

Co-production: Jeu de Paume, Paris; Paris Fondation
Nationale des Arts Graphiques et Plastiques; and CAPC musée
d’art contemporain de Bordeaux.

Shot inside the Gallery of Palaeontology and
Comparative Anatomy at the Natural History Museum
in Paris, Still Life questions the modern production of
knowledge. A man raising a triumphant arm stands
tall above other specimens. In the foreground, a figure
lieson a bench in a state of light sleep, interfering with
the view of onlookers and the carefully composed
hierarchy of species.
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Two Stones Composed of clay, bread, paper and other everyday
with Imprints and organic ephemera, El Ghirb’s works could be

2017 considered more as living organisms than sculptures.
Exposed to conditions of decomposition and decay -
such as fermentation, rot and acidification - El Ghirb’s
compositions bear witness to the fragility of matter
rather than its preservation.

Khalil El Ghrib
Stone

One Digital Imprint
2017 ~

Khalil EL Ghrib
Paper, wood

One Bread, Copper
and Imprints
2017

Khalil EL Ghrib
Bread, copper, paper

Three Algae
with String
2017

Khalil El Ghrib
Algae, copper string

One Manuscript

Tied with String
2017

Khalil EL Ghrib
Paper, wood

One Algae
with String
2017

Khalil EL Ghrib
Algae, copper string

Three Manuscripts
Lined with Paper
2017

Khalil El Ghrib

Paper, heat, cardboard
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A New City:
On Disciplines
of Love and
Capitalism
2016-2017

Haitham Ennasr
Installation

On a tour of downtown Beirut in October of 2014, you
are taken to a renovated early human settlement.
Every inch of it is thoroughly cleaned, such that you
can eat off of the Roman and Phoenician ruins.

..atabularasa
..anew beginning
..acleanslate

.. a Disney prince charming who runs a multinational
corporat|on with many branches in the Middle East
and North Africa Region.

.. hetells you that he loves you in his big apartment
with stunning views, every inch of it thoroughly
cleaned.

.. and whenever a story ends with “and they lived
happily ever after” you think of the last scene of

Beauty and the Beast in the ballroom with shiny floors,

and you realize that scene was about money. You
imagine the horror of it all if the beast had been broke,
orifthe floor had been dirty.

In a few thousand years, somewhere between the
Phoenician settlement and the Roman baths, mass
graves will be discovered under ruins of expensive
boutiques and prime real estate. Our descendants will
rightly deduce that all the tall buildings encircling the
Mediterranean basin, with their designated parking
spots and security cameras, are monuments of death.

Witches study the talismans that are left behind and
resurrect what it means to love, what it means to hate,
what it means to protect, and what it means to harm,
before stock markets crashed and risk management
studies were conducted.

Commissioned for Fruit of Sleep.
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Goal Posts
2014-ongoing

Rami Farook
Digital prints

Untitled
(Fresh
Monochrome)
2017

Claire Fontaine
Anti-vandal paint

Rami places goalposts in empty plots of land in
populated neighborhoods across Dubai. This simple
gesture has the potential to revive a community
through the creation and activation of a public space,
in which people can interact, meet and play.

This wall painting is made with anti-vandal paint, a
paint that never dries. This paint is commonly applied
to walls and fences to defend a territory, while marking
the intruder with a stain - a material residue signifying
the guilty intentions of trespassing. Untitled (Fresh
Monochrome) renders the surface of a museum wall
into a potentially aggressive and threatening space
for the viewer, and a space for unwanted interaction.
Meanwhile, the permanently tacky surface traps
airborne detritus and acts to measure and record the
work’s exhibition time.

Commissioned for Fruit of Sleep.

Act Il ~ Exhibitions

63



alaT @adi ] sy Jalua ggpihia ga « )l Gayéa»
e agaull iyl dleaiao ge &l adlnag auay)li
wlaudill cjall (no asalgllg uhawld (na acgpdall
eyl Al of g wnag Jailpw] i sl <ol
Uleainall ada agag cnely (nigila-\l gilbll cLavlg
wwljil Jlacl gla 4pgall xwall alala gag hilall ga
@aunlf gaaig Jgai paiiill Glilacg dlgall Laagai guill
Hgnill dliglsi dlac Y5 go .aaialsil dislall Lidlg
«clLwai aleal» adyb wmilc dxaizall gpgall

aliinlbg «alsla» disang Public Lab ga « (Do it yourself)
tneliv ja8» Jusii @i ushsll o alrall ol go
go JisV lmoa @i nill cydlyell a6 alb awlal sl
aplall griwdl Glgiwll ao wile G0 117

aaylillg adgilall alall ajjléog (Guigi vl eg phall Waay
Jaiwall 3gagll dyjlpatwl wle gap will dassll dslallg
Jaig @@y pdii JUT e \lnd ()il ada wile gadl glsuwll
-aragsall digsll Jué go j)siall @aiys

:pugdpll @anall (Q4lis dylac) jguisiss)l clyjiyjga :Jasll Guya
QIS Jlyl -aislllg ggpirall déwia gl jilg Jul

wuasll yygig (il jacg pyla quys) AlsIs disad aS)Liay
ual=ll/gngill sl duillg gl @ibwg «nygill jijeg
PublicLab

@alll wadia PublicLab, Activestills (IS5 :asypdull Glabiall
sy wyisall ji¢ (nyoll Gliead (NCF) atiaall dlglwallg givlill
(Jolgull glji 6)93) ggimip d=aly anigilall yjlaw Jsilo wisa
awaiall dgar jSja (na Forensic Architecture MA (MAFA)
Luawalge ayjlasall

dl=all - (ilill Jnall

ooyl by
RUIRGYEY R
gy )i lyjijga
(@yilin éjlac)



Ground Truth
2016-ongoing

Forensic Architecture
Installation

Ground Truthis an ongoing project that aims to
provide historical and juridical evidence on behalf of
communities in the illegalized Palestinian Bedouin
villages, in the northern threshold of the Nagab
desert. While forced physical displacement and
illegalisation render these communities non-existent
on maps and aerial imaging, state-led land works
and afforestation transform and erase their land and
material cultural remains. Through a collaborative
process of DIY aerial photography carried out with
Public Lab, Zochrot and the local families of al-Araqib,
a kind of “civic satellite” is formed, examining the
case of the Al-Araqib village, which was demolished
over 116 times in the past 60 years.

The project aims to document and collate
disparate legal, historical and material evidence
for the continuity of the sedentary presence of the
Bedouin population on this land, and to trace its
repeated displacement and destruction by Israeli
government forces.

Team: Forensic Architecture, Principle Investigator: Eyal
Weizman, Project coordinator & Researcher: Ariel Caine

Collaborators: Zochrot (Debbie Farber & Umar al-Ghubari),
Nuri al-Uqbi, Aziz al-Turi, Salim al-Turi, Sheikh Sayakh al-Turi/ Al
Aragib, PublicLab.

Collaborating Organisations: Zochrot, Public Lab,
ActiveStills, Negev Coexistence Forum for Civil Equality (NCF),
Associations of Unrecognised Villages, The Law Office of
Michael Sfard, Princeton University Conflict Shoreline Course,
Forensic Architecture MA (MAFA) at Centre for Research
Architecture, Goldsmiths
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Mujawara [ The
Tree School
2014-ongoing

Sandi Hilal and
Alessandro Petti

Carob tree, iron, earth,
chairs and books

To be announced
2017

Emily Jacir

Mujawara / The Tree Schoolis first and foremost a
place where people can gather for communal learning.
The living Carob tree - with its own characteristics
and history - is the device that creates a physical

and metaphorical common territory where ideas

and actions can emerge through critical, free and
independent discussion among participants. For
many, knowledge is mainly based on information and
skills, but The Tree School emphasizes a process of
learning that cuts across conventional disciplines,
welcoming marginalized forms of knowledge outside
of traditional academic learning.

This project was first established in Bahia, southern Brazil,
together with the art collective Contrafilé for the 31 S&o Paulo
Biennale (2014).

Emily Jacir has built an artistic practice thatis

both poetic and political. Deriving from personal
and collective experiences in Palestine and using
adiverse range of media and methodologies, Jacir
has created extensive bodies of work that include
unearthing historic material, performative gestures
and in-depth research. The artist, has recently been
committed to the founding of Dar Yusuf Nasri Jacir
for Art and Research, an autonomous cultural center
located in her family home, in Bethlehem. The center
is envisioned as a place in which the history and the
contemporary conditions of Bethlehem will meet,
enabling the production of new works of art and
visions of the future. For this exhibition, the artist will
receive support towards realizing the reactivation of
a120year old public water fountain located on the
Jerusalem-Hebron road.

Commissioned for Fruit of Sleep.
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Are You Awake
2013

Tushar Joag

Audio recording, transcripts,

double bed with linen, wall
text

Painting at a Loss
2017

Dina Khouri
Steel mesh, oil

Luz dentro
de Pan
2012

Los Carpinteros
Bread, mirrors, wood, lamp

On October 5t, 2013, a group of over one hundred
selected citizens took part in relaying telephonic
conversations along a specific route in Bombay, in
response to one of three words: sleep, sleeplessness
and waking. The telephonic system, which connected
one participant to another from the southern to

the northern end of the city, passed through a wide
range of societal nodes including residences, offices,
hotels, restaurants, shops, security personnel and
domestic workers. Interpreting the three words as
either a physical condition or a mental attitude, some
citizens spoke of personal issues with regards to sleep
or sleeplessness, while others conversed on the need
for political awakening and civic agency within the
struggle for democracy.

Dina Khouri investigates the negative space of
painting. She creates bold canvas-free paintings,
using steel meshl and paint. In her series, Painting
ata Loss, Khouri employs an approach to painting in
the form of a relief. She manipulates the holes and
shadows of the mesh creating a layered surface, that
questions the viewer's perception. The space and
movement between the materials form yet another
hidden layer: that of time. In this work commissioned
for the exhibition, Khouri uses steel mesh, to building
layers of foreground and background of an abstracted
landscape, that according to the artist is “painting the
effect of painting.”

Commissioned for Fruit of Sleep.

Luz dentro de Panis an experimentation in form and
utility, negotiating the division between functionality
and non-functionality. Los Carpinteros turn something
which is both loaded with meaning and commonly
consumed - bread - into something devoid of any
clear definition or use, playing with the visual syntax of
the conceptual and the readymade.

Act Il ~ Exhibitions
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Galletas
2014

Los Carpinteros
Porcelain

Electric
Resistance —
Monument to

a Destroyed
Windmill

2017

Sigil

Copper, aluminium,
electrolyte, LED light strip

In aninstallation of 20 ceramic cookies, Galletas
combines the decorative and appetizing qualities

of cookies with the vocabulary of daily media. Each
cookieisinscribed with a common phrase from
Spanish-speaking newspapers throughout the year
2013. The mass production and daily consumption of
both snack and media are turned into a display that
reflects upon a specific moment in history.

In June 2017, a windmill built by the Sigil Collective

in collaboration with Yaseen al-Bushy and Abu Ali
al-Kalamouni in the Damascus suburb of Arbin, was
destroyed by an air raid. It had been in operation since
June 2015, i.e. for a total of twenty-four months. Its
power was used to run an underground field hospital.
Plans for its replacement are currently underway.

Electric Resistanceis both a monument to the
windmill as well as a continuation of the act of creative
resistance, one that takes power literally. Composed
of twenty-four cells, one for each month in which the
windmill was in operation, the monument acts as

a battery, producing a small source of light. On the
edges of the copper and aluminum plates, the story

of the windmill’s construction and destruction is
manually inscribed.

Commissioned for Fruit of Sleep.
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Srinagarl
2014-2015

Praneet Soi
Papier-maché tiles, chalk
drawings, digital slides

Hospital
Equipment
2014

SUPERFLEX
C-print

THE ART OF
SLEEP
(BEIRUT
VERSION)
2006-2017

YOUNG-HAE CHANG
HEAVY INDUSTRIES
HD video with sound
14'18" loop

Delvinginto the cultural meaning and slippages in
public understandings of the city of Srinagar and

its rich historical legacy, this work positions itself
against the backdrop of the violence, loss and long
standing misrepresentation of Kashmir. Made in

close collaboration with traditional crafts-people

in Kashmir, the project is an effort to understand
discord, its depiction and the unseen collateral losses.
Srinagar I is also a reflection on the migration of both
people and cultures - the forms and images that have
travelled through the passage of time across China,
Iran and India - as well as exploring the possibility of
introducing elements of contemporaneity in practices
that are steeped in tradition.

SUPERFLEX’s projects engage alternative models

for production and dissemination of social and
economic organisation. Hospital Equipment consists
of an operating table and surgical equipment that

is purchased by collectors on behalf of a hospital in

a war afflicted zone. The 2014 edition was brought
on behalf of Al Shifa Hospital in Gaza after the Israeli
assault that same year. The equipment was sent

to the hospital and its photo documentation, seen
here, is what remains with the collectors. With this
project, SUPERFLEX reverse ideas associated with
the readymade in relation to its commodification and
contemplation, and reinsert it in society, bringing it
back to a language of use.

Employing the aesthetic of animated black and white
typography, jazzy music and humor, THE ART OF
SLEEP (BEIRUT VERSION) explores the international
contemporary art market with an insomniac narrator
asits guide. Suspended in the space between waking
and dreams, the insomniac muses upon the absurdity
and futility of the art world, revealing its ubiquitous
quality, that is ultimately more frivolous and playful
than any critique could grasp.

Commissioned for Fruit of Sleep.
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While | Was
Waiting

2016

Omar Abusaada and
Mohammad Al Attar

Arabic with English subtitles
1h40’

Act Il

Perfomances
& Lecture
Performances

Taim, ayoung man in his late 20s, falls into a lengthy
coma after having been brutally beaten by unknown
assailants while crossing a security checkpoint

in Damascus. This tragic event forces his family

to confront painful challenges, revelations and

long repressed feelings. Over the course of a year,
Taim observes through the state of coma, various
transformations in the lives of his family members and
close friends, as well as the transformations of his city,
Damascus, which is becoming crueler and stranger.

Director: Omar Abusaada. Playwright: Mohammad

Al Attar. Performers: Mohammed Al Rashi, Nanda
Mohammad, Mohammad Alrefai, Reham Alkassar, Mustafa

Kur. Scenographer: Bissane Al-Sharif. Lighting designer:
Abdulhameed Khalifa. Video artist: Reem £ Ghazi. Music:
Samer Saemaldaher (hello psychaleppo). Technical director:
Souhair Hamzaoul. Co-production: Festival d’Avignon, Napoli
Teatro Festival, AFAC Arab Fund for Arts and Culture, Pole

Arts de lascene - Friche La Belle de Mai (Marseille), Theater
Spektakel (Zirich), Onassis Cultural Centre (Athens), Vooruit
(Gent), La Batie Festival de Geneve, Les Bancs publics - Festival
Les Rencontres a I’échelle (Marseille), Festival d’Automne at
Paris With the help of La Criée Théatre national de Marseille, Le
Tarmac (Paris), Montévidéo Marseille
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Your Skin Shall
Bear Witness
Against You
2017

Vartan Avakian
English with Arabic translation
30'

Mollusk Theory:
Soft Bodies

2017

Madison Bycroft

English with Arabic subtitles
40’

This is the story of two men and a salamander, who
stand two hundred years apart, each staring at a trace.
Oneis ajudicial investigator, identifying an unmarked
cemetery in the presence of two witnesses. The other
is a scientist, witnessing alone a fleeting photographic
image, as it appears for a few seconds on a salt- and
silver-treated paper. As the salamander molts, it eats
its own shed skin to leave no material trace behind.
This is a story of three witnesses, each devising a
strategy to negotiate the residual weight of remains.

Mollusk Theory: Soft Bodies is a performance lecture
that looks down into the ocean, finding an unlikely
theoretician in the soft-bodied mollusk called
cuttlefish. The performance brings together a series
of fragments that situate the mollusk as master, and
proposes a new discourse of language, subjecthood
and love. Bycroft queers and vacates the self, making
space for mollusks and their theories to emerge.

Movement director: Tilly Webber. Development support: LIVE

WORKS Vol.5 curated by Barbara Boninsegna, Daniel Blanga
Gubbay and Simone Frangi.

Act Il ~ Performances & Lecture Performances
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DASH DASH considers how the crash—or crisis—becomes
2016 legible within a risk-managed and financially-hedged
Ho Rui An era, by using footage of an accident that was captured
English with Arabic translation ~ from a dashcam. Taking the proliferation of dashcam
55* footage found on the internet as its starting point, the
lecture expands upon the logic of horizon scanning
that underpins the Singapore government’s foresight
programs, which combine big data and scenario
analysis in surprise anticipation methodologies.
As both a crucial node along the electronic circuits
of global finance and the sweaty regional routes
crossed by disenfranchised migrant laborers,
Singapore is considered a privileged site to attend
to the disturbances, or weak signals, that crop up
on the horizon. From this limit-space where one can
never truly know what might come next, a fantastic
speculative economy populated by the likes of black
swans and dragon kings is produced in order to affirm
some narratives while extinguishing others.

Concept, directed and peformed by: Ho Rui An. Production
and technical management: Yap Seok Hui (ARTFACTORY).

Act Il ~ Performances & Lecture Performances
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Soma
2017
Christoph Keller

English
60'

Somais a survey of various forms of body
psychotherapy, which emerged in Brazil during the
resistance against the military dictatorship from 1964
t0 1985. These movements were strongly influenced by
the writings of Wilhelm Reich, a radical psychoanalyst
whose studies on the somatic body, sexuality and

the psychological repression effected by fascist
politics that prevailed at the time. Roberto Freire, a
Brazilian anarchist, writer and theater director who
openly resisted the dictatorship, combined Reich’s
ideas - namely vegetotherapy and the concept of
muscular armor - with anarchism and elements of the
afro-Brazilian dance and martial art hybrid, Capoeira
de Angola. Capoeira was originally developed by
captive slaves to train their physical responsiveness
and mental strength in anticipation of a possible
escape. Freire’s aim was to create an experiential
group therapy that would help those involved in the
struggle, by emphasising play and liberation from
bodily tension that resulted from political repression.
Freire named this practice Somaterapia, or Soma - an
anarchist play therapy.

Christoph Keller’s lecture, Soma, links somatherapy
and Reich’s theory of pulsation with his own
practices, situated at the threshold of art, science
and experimentation. The presentation includes
film fragments and therapeutic elements in order to
question and expand the lecture format itself.

Commissioned by Sharjah Biennial 13, Tamawuj.

Act Il ~ Performances & Lecture Performances
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55
2014

Radouan Mriziga
45°

So Little Time
2017

Written and directed by
Rabih Mroué

Performed by Lina
Majdalanie

Arabic with English subtitles
60’

In this performance, the choreographer and dancer
Radouan Mriziga plays with the perspective and
expectation of the spectator, questioning the
quantity and nature of the information a performer
can exchange with a viewer in order to communicate,
punctuate or confuse understanding of a given
situation. Using his body as a measure of space,
Mriziga assigns himself various simple tasks. In their
execution, he creates forms while immersing himself
in an increasingly complex situation.

Assistance: Alina Bilokon. Production: Moussem Nomadic
Arts Centre. Co-production: C-mine (Genk), WP Zimmer
(Antwerp) in collaboration with Cultuurcentrum Berchem
(Antwerp), Kunstenfestivaldesarts (Brussels), Pianofabriek
Kunstenwerkplaats (Brussels), O Espaco do Tempo (Montemor-
0-Novo), STUK (Leuven). Acknowledgments: Moussem team,
Alina Bilokon, Youness Khoukhou, Christophe Dupuis, Bart
Meuleman and Steven De Belder.

On March 30 1971, the first prisoner of war exchange
between the Palestinian Liberation Organization

and Israel took place discretely, with Soviet and
American mediation. The body of Israeli pilot Aaron
Levinsky was exchanged for eight Palestinian war
prisoners, as well as the body of Lebanese national,
Dib Al-Asmar. According to Israeli military reports,
Al-Asmar was killed on March 8 1968, during a mission
to cross the Jordan River into Israel, together with a
group affiliated with Fatah. So Little Timeis a theater
performance recounting chapters of Dib Al-Asmar’s
biography, the first young Lebanese to fall in battle for
the Palestinian cause.

Collaborative writers: Yousef Bazzi and Lina Majdalanie. Set
designer: Samar Maakaroun. Graphics and assistant director:
Abraham Zeitoun. English translation: Ziad Nawfal and
Joumana Seikaly. Production: Rabih Mroué.

Co-production: HAU Hebbel Am Ufer, Wiesban Biennale,
Festival d'automne a Paris and Theater de la Bastille.

Sponsored by: Federal Cultural Foundation of Berlin.

Act Il ~ Performances & Lecture Performances



Juiai alilsa] J4lii a1x§o applho (ua «Qpuall tile agall»
adlll go §\hil dhai gigiliy laws 351 Lopwo agall
wlgag ) aapdl ¢pall (La Bayadeére) « sl U» ¢nspw sl
aiyp dilS laiy aatanis @la (nallg 1991 @lell Gygi

abpuall dgall aabia Jglii Jib ga .95 gai tle jganii

asVall gliall wising 4i6ieallg ajja g djjlaall
laigigy nill Alunaiillg guliaallg aabiall gu aatisll

Tiawan gl lflal gls zlgw «igall J=al givjsallg
s g :gadll ga ggleilly

bgyall ga syl Juii Geljd (na «lygisud iijje»
094 guslo [@adi quill &y Ul alyeally abpall apaylil
ga wall egul gai dibgima (nag «ald Jigna @ylaigl
.ausjill-ayygull agaall

aulasllg apawall L (g «lugigim Agu» day

&) ¢aaiwl anillg dwgunall a7311 wg hg gélgal
2adlga gg Al bising «lugigjia» pieigsga Jliua
wle =il apaldy] oy guiteiwa anila Jals d>32ia
®/aigea @i a/uils ana JS (g .aoliha Gllile Ablsa
aiald] axa YU g 0 ¢ lalisti alaf éay ] alaiwl
§jlc (na AuilSa dypai ] dnd JS daapi @i diiaall cna
JU5 ga g @ano gl gjlasa guaias lajgni dje ge
] Sl ineaj dlile Jsi aalivall ansllg glsall ga el
Jiall g)ls @éaii tnill agpslllg dalylg dlatall go Gl
laso linig dissall wllg

630 Igb Jghig -1 ole g15gh W «lugigJia £ pio» Glhil
-lg)glg Ll tna §) ySiall abg e

olis slii] o i gy sa)gilalys ol st :3lslg 8)sa

qlishll galag ugiaa Gl gugilw)l giio :ga ggleilly L=
ey j5 1Spuag «wj Llag

alagall Glpslaallg lalll ggye ~ nilill Jnall

2juall wnlc Ggall

gigaliy guglgagiugs
ayjusiyl aslly
MI0Ogul

Lipgisat vadjsje
Ul i P17

Qli gli

ajsiyl azllly

AP0

Lugigyia Ggpu
P-1v

LalyIsLi st

ajulsillg apyell guislll



Dying on Stage
2015

Christodoulos

Panayiotou
English
2h15

Dear Victoria
2016-ongoing

Rayyane Tabet
English
25°

Beirut
Heterotopia
2017

Akira Takayama
English and Arabic

Dying on Stage is a meditation on the impossibility of
theatrical representations of death, taking as starting
point Rudolf Nureyev’s 1991 staging of the classical
ballet, La Bayadére, which was choreographed while
his health was critically deteriorating. Examining
metaphorical, symbolic and actual theatrical deaths,
Panayiotou explores the vicious relationship between
the spectator, the actors and their characters, who are
subject both to performative and actual death.

In collaboration with dancer Jean Capeille.

Dear Victoriais a reading that weaves together several
historical threads surrounding the archeological
excavations of Max von Oppenheim in Tell Halaf, a
settlement located near what is today the border
between Syria and Turkey.

Beirut Heterotopia examines our physical and mental
experience of sites and conditions of perceived
otherness, coined by Michel Foucault as “heterotopia.”
Visitors explore multiple locations inside a building,
utilizing an audio guidebook to discover stories

of various families, narrated by writers whom
Takayama invited to respond to his research in Beirut.
Meanwhile, each story has been rendered into a spatial
experience, as a room conceived by an architector a
set designer. Through the encounter of each space and
each family’s story, the visitor is invited into states of
intimacy, familiarity and otherness, both contained
and spilling out of the house, and into the city and our
experience of it.

Heterotopia Projectstarted in Tokyo in 2013, and has developed
through several iterations across Asia and Europe.

Concept and direction: Akria Takayama. Dramaturgy: Nesrine
Khodr. Production manager: Jinane Chaaya. In collaboration
with: Mirene Arsanios, Raafat Majzoub, Fadi Toufayli, Maya Zbib
and Jessika Khazrik.
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4
2012

TAO Dance Theater
25'

5
2013

TAO Dance Theater
35

4is the third piece in choreographer Tao Ye’s
Numerical Series. It builds upon his previous works,
Weight x3and 2in its meticulous reflection on the
human body as a pure and symbolically creative
entity. 4inherits a minimalistic outlook from its
predecessors while excavating layers of a new body-
textural aesthetic. As the four dancers slice and whirl
simultaneously through a shared, external space -
each still within their own internal, private space - an
orderly flow of transformation emerges. The four
dancers never touch, but a seemingly magnetic sense
of unity condenses around their movements, as if
demonstrating the conservation of energy within the
process of depletion.

Choreography: Tao Ye. Dancers: Fu Liwei, Mao Xue, Yu
Jinying, Huang Li. Music: Xiao He. Lighting design: Tao Ye, Ma
Yue. Costumes: Tao Ye, Li Min. Rehearsal director: Duan Ni.
Company manager: \Wang Hao. Technical director: Ma Yue.
Director of international projects: Jun Jun. Commissioning
support from Gdansk Festival, Poland.

For the duration of this performance, five dancers
retain a close physical proximity through movement
that unifies them like the threads of a rope. The
interlocking and heaping of bodies form a living mass
through which a multiplicity of spatial constructs and
physical limitations are explored.

Choreography: Tao Ye. Dancers: Tao Ye, Duan Ni, Fu Liwei, Mao

Xue, Yu Jinying. Music: Xiao He. Lighting design: Tao Ye, Ma Yue.

Costumes: Tao Ye, Duan Ni, Li Min. Rehearsal director: Duan

Ni. Company manager: \Wang Hao. Technical director: Ma Yue.

Director of international projects: Jun Jun.

Act Il ~ Performances & Lecture Performances
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M.A.R.S
2017
Bahar Temiz and Felix

Mathias Ott
1h15'

After collaborating with Dmitry Paranyushkin

and Diego Agullé on M.O.N.D (Meditation on Non
Destruction), Felix Mathias Ott invited Bahar Temiz
to collaborate on M.A.R.S, an examination of the
conditions of moving together. As instruments of

an atypical score, Temiz and Ott navigate from one
situation to another with a sense of complicity. While
waltzing around the walls of intimacy, they create a
playground where one can offer oneself to the other.
M.A.R.Sbecomes a way of framing particular rules
and obstacles that put Temiz and Ott in friction with
one another. They take off from their gendered bodies
and seek a relation that can go beyond narration,
becoming an abstracted emotional landscape.

Sound design: Bojan Gagic. Light design: Felix Mathias Ott.
Production Management: Inge Zysk. Production: Felix Mathias
Ott. Co-production: Tanzfabrik Berlin, BIT Teatergarasjen
Bergen, Student Centre of the University of Zagreb - Culture

of Change in the frame of APAP- Performing Europe 2020. In
collaboration with workspacebrussels. Thanks to Diego
Agullo, Sven Birkeland and Michael

Act Il ~ Performances & Lecture Performances
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History Ate
Everything

2017

Céline Condorelliin
conversation with
Zeynep 0z

English with Arabic translation

Actll

Talks & Panels

We all look to thinkers and practitioners of the past
to find ways forward, working with references,
quotations and primary texts as a way to think
through the present. Within this saturated landscape
of citation, Condorelli presents examples that “fit,”
selective fragments that “work,” and meanings

that are “productive,” in order to think with our
indebtedness to problematic pasts, and how they
shape various conditions of possibility, which in

turn determine contemporary identities. This form
of transmission occurs during the production of
knowledge in books, ideas, films and other cultural
artifacts left to us by practices that sometimes
constitute objectionable politics. How does one
continue working with these materials while
acknowledging their problematic nature? How can
one befriend them? Condorelli understands this past
as a legacy or cultural inheritance to be reconstructed
or broughtinto the present and propelled into a
future through citation, interpretation, use and work.
She addresses and investigates the multiplicity

of relationships that account for the affection,
attachment, respect and admiration that she has

for the people, practices, events, and contexts that
preceded her.
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Spoken in Waves:
Readings from
the Online
Journal
tamawuj.org

Kaelen Wilson-Goldie
and Omar Berrada

with guests
English with Arabic translation

Over the past ten months, the various contributors to
tamawuj.org have taken the four keywords associated
with Sharjah Biennial 13—water, crops, earth, and
culinary—and pushed them into unexpected paths
and territories. They have composed essays, stories,
poems, podcasts, videos, and notes toward a libretto
for ballet. They have gathered images, anecdotes,
recipes, and the fragments of scattered histories and
personal mythologies. They have radically departed
from and at the same time extended some of the initial
ideas and research projects that were embedded from
the startin the process of creating this multi-layered,
two-act, five-city experiment in proposing a kind of
infrastructure as exhibition and event. The purpose

of this presentation and discussion is to introduce

the online journal and share, through multiple and
occasionally dislocated voices, a small selection from
the wealth of material that has been produced for the
project thus far. The presentation will include readings
and various audio-visual interludes. The discussion
will be open to questions of editorial process,
effectiveness and intent.

Act Il ~ Talks & Panels
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Pre-Image
(Blind as the
Mother Tongue)
2017

Hiwa K
English with Arabic subtitles
17°40”

Act Il

Film Program

As a member of the immigrant generation that illegally
journeyed from Iraqi Kurdistan to Europe on foot, Hiwa
K simulates an experience of walking through foreign
territory by balancing an object made of motorbike
mirrors on his nose. This “adaptation tool” acts as an
extension of organs and senses, involving both the
artist and the viewer in a balancing act. As the artist
adapts his movements to accommodate the balanced
object, viewers are made to shift their perception in

an attempt to make sense of the disorienting mirror
images. In this manner, they catch glimpses of what
Hiwa K calls “pre-images,” or fragments of a puzzled
future that compel us to find our way without knowing
in which direction we are traveling.
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Homage to
Mohamed Khan

Mao'wid 'ala
al-'ashaa'

(A Dinner Date)
1981

Arabic
103

Kharaja wa lam
ya'ud (Gone
Never to Return)
1984

Arabic
95*

SB13ACT Il pays homage to the Egyptian filmmaker,
Mohamed Khan (1942-2016). From his debut film,
Darbet Shams (1978), where he introduces Cairo
through an unprecedented neo-realist lens, Khan’s
oeuvre has revealed the labor, lives and passions of
the urban working class. In Mao'wid 'ala al-'ashaa’
(A Dinner Date, 1982), Kharaja wa lam ya‘ud (Gone
Never to Return, 1984), and many other works, Khan
addresses notions of belonging and commitment
through the act of cooking and eating. The raw
portrayal of social issues and the everyday, as well
as his complex female protagonists define Khan’s
importance to Arab cinema and culture, and to our
shared culinary history.

Mao‘wid ‘ala al-ashaa’ (A Dinner Date) and Kharaja wa lam ya‘ud
(Gone Never to Return) are screened daily at 12pm at Dawawine
throughout October 14-22, except Monday, October 16.

Unsatisfied with her husband’s objectifying and
demeaning treatment, Nawal (Soad Hosny) files
for divorce. Her husband Ezzat (Hussein Fahmy) - a
successful businessman - complies, certain that
she will soon come back to him. Nawal entersinto a
relationship with Shoukry (Ahmed Zaky), a painter
who works as a hairdresser, to which Ezzat reacts
with a furious plot. Looking to avenge her lover, Nawal
plans a dinner to convince Ezzat she still loves him,
while stirring ulterior motives into the dishes she
cooks and serves.

This humorous observation of the dehumanizing
effects of a big-city life, depicts a depressed urban
dweller who leaves for the countryside. Charmed by
the idyllic life there, the protagonist is also perplexed
by the voracious appetites of his hosts, who seem to
never stop eating - even in their sleep. He soon adapts
to their eating habits, but only after he is taken to the
hospital, suffering from severe indigestion due to his
host’s generosity.

Act Il ~ Film Program
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Tripoli Cancelled
2017
Naeem Mohaiemen

English with Arabic subtitles
95

Aman follows a daily routine of walking, smoking,
writing letters, staging scenes and reading from a
weathered copy of Richard Adam’s novel, Watership
Down. Gradually, we learn that his home for the last
decade has been an abandoned airport, compelling
the viewer to question whether he is a prisoner or if
this is his chosen home. There are no guards or fences,
only a few mannequins in Olympic Airlines uniforms.
The sound track features Melina Mercouri and Boney
M songs that play alongside recitals of letters to his
wife, mixing fantasy with despair. The film is shot at
the Hellinikon Airport in Athens, in the International
Terminal that Erno Saarinen designed in 1969.

The scriptis loosely inspired by the experience of
Mohaiemen’s father, who was trapped in 1977 in this
same airport for nine days, after losing his passport
in India. This first fiction film by Mohaiemen, blurs the
line between prisoner and king, set in the context of
our present epoch of migration.

Hellinikon Airport was closed in 2001, and has recently
been used as a temporary shelter for Syrian refugees.
In 2016, it was announced that luxury real estate
projects would be developed in place of the airport, as
part of a privatization effort spurred by the European
Union’s debt renegotiation with Greece. Tripoli
Cancelled now stands as a monument to an airport
with an ambitious post-war architecture that may not
existin the near future.

Commissioned by documenta 14. Co-commissioned by Sharjah
Art Foundation and Art Jameel.
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Landscape at

Noon

2017

Roy Samaha

Arabic, English, French, Greek

with English subtitles
66

RIOT
2017
Rania Stephan

Arabic with English subtitles
g

Nasri, a young film-maker, is working on The Last
Portrait, his latest movie, that is set during the
Lebanese Civil War. He feels that all his reconstructed
scenes look fake; he is unable to represent death.
Despite having researched in archives and watched
videos of events from that time, he is obsessed with
the idea that an element of truth is missing and that
the film lacks the particular tension of reality. Feeling
ataloss, Nasri decides to take a research trip to
Cyprus. There, a buffer zone reminiscent of the one
that divided East Beirut from West, is still present.
Nasri thinks that situating himself where this kind of
geopolitical tension is still explicit, might help him with
his film. But once he crosses the buffer zone from the
Greek to the Turkish side, he forgets his initial purpose.
He finds himself wandering on a nightmarish journey,
which has the outward appearance of a summer
vacation in the sunny Mediterranean landscapes of
Cyprus, Greece and Turkey.

This film is co-scripted with Masha Refka.

RIOT s a visual reflection on bodies in spaces of
contestation: how they emerge from a crowd, become
singular and then disappear again among the masses.
Ayoung man stands alone facing a line of young
policemen, a woman dances with a flag in the middle
of a crowd, an older woman gives a political speech,

a demonstrator hides from a police water cannon
behind a garbage bin. RIOTis a short glimpse of
fleeting victories and enduring defeat.

Commissioned by Sharjah Biennial 13, Tamawuj.
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Immortality for
All: A Film Trilogy
on Russian
Cosmism

2014-2017

Anton Vidokle
Russian with English subtitles
96’

Cosmism, the Russian philosophy from the early 20"
century, has largely been forgotten today. Its utopian
tenets - combining Western Enlightenment with
eastern philosophy, Russian Orthodox traditions with
Marxism - inspired many key Soviet thinkers until they
fell victim to Stalinist repression. In this three-part film
project, Vidokle probes Cosmism’s influence on the
20" century and suggests its relevance to the present
day. In Part One (This is Cosmos, 2014), he returns to
the foundations of Cosmist thought. Part Two (The
Communist Revolution was Caused by the Sun, 2015)
explores the links between cosmology and politics,
and Part Three (Immortality and Resurrection for All!,
2017) restages the museum as a site of resurrection, a
central Cosmist ideal.

Combining essay, documentary and performance,
Vidokle quotes from the writings of Cosmism’s founder
Nikolai Fedorov and other philosophers and poets.

His wandering camera searches for traces of Cosmist
influence in the remains of Soviet-era art, architecture
and engineering, moving from the steppes of
Kazakhstan to the museums of Moscow. Music by John
Cale and Eliane Radigue accompanies these haunting
images, conjuring up the yearning for connectedness,
social equality, material transformation and
immortality at the heart of Cosmist thought.
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Stop Here for
Happy Holiday
Karine Wehbé

Act Il

Publications

Visit our SB13 Reading Room and browse through all
the publications that were commissioned through the
course of SB13 in Beirut, Dakar, Istanbul, Ramallah
and Sharjah.

Stop Here for Happy Holiday explores the history and
narratives surrounding beach resorts in northern
Lebanon. Interrogating the present realities that
connect the economic, political and social parameters
of architecture in the region, Wehbé speculates on the
future effects of globalization on the Arab world while
reclaiming past memories. Based on research from
the mid-twentieth century onward, the publication
follows the resorts from their social and architectural
peak until their present-day decline, guiding the reader
through the various sites using maps, illustrations,
texts, narratives, personal mementos, photographs
and archival documents.
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Book of Facts: A
Proposition

Iman Issa

“The Earth
Doesn’t Tell its
Secrets” His
Father Once Said

Noor Abuarafeh

Book of Facts: A Proposition is Issa’s most recent
project, in the form of a new publication. The book

is composed of captioned historical documents
gathered from disparate sources that deal with law,
religion, mythology, science, and the history of various
modern state structures and institutions such as the
army, courts and the monetary system, among others.
Similar to other projects by Issa, this book is a stand-
alone work, serving as an entry pointinto her future
endeavors.

Ghail 0Viglaa nilai gl «aaiall agildl Glastla guad
(_r\plulsul.w

“The Earth Doesn’t Tell its Secrets” - His Father

Once Said, is an artist project in the form of a novel,
revolving around the narrator’s fascination with the
myth of Palestine’s first museum. This so-called
museum has assumed various forms throughout the
years: a collection with no space, a temporary room
that holds a single artwork, a museum conceived as
an artwork and a museum building with no collection.
Each attempt to visit such a museum ends in failure
and each proposal seems to float between fact and
fiction. The fascination with the myth of “the first
museum” ends up to be a fascination with rumor itself
and with its ability to generate and change form.

The collections described in “The Earth Doesn’t Tell Its
Secrets” - His father Once Said result from the artist’s
manipulation of museum objects that she found as
well as her creation of new ones inspired by subjective
impressions and flights of fancy.
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Noor Abuarafeh

Biographies

Noor Abuarafeh lives between Cairo and Jerusalem.
She received her BFAin Jerusalem in 2011, attended
Ashkal Alwan’s Home Workspace Program (2011-
2012) and went on to complete her MAin Artin

Public Spheres at ECAV, Switzerland (2012-2014).
Abuarafeh has participated in residencies such as Cité
internationale des Arts, Paris and Tokyo Wonder Site.
She is the recipient of the A M Qattan Foundation’s
Young Artist of the Year Award (2014) and exhibited
internationally at festivals and institutions, including:
Kunsthal NORD, Denmark; Maxxx Project Space,
Switzerland; Tokyo Wonder Site, Japan; Gallery One,
Canada; Instant Video Festival, France; Mosaic Room,
UK; Chapter 21, UK; Cairo Video Festival, Egypt; and
YAYA, Palestine.
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Maya Abu Al-Hayat

Omar Abusaada

Mohammad Al Attar

Maya Abu Al-Hayat is a Beirut born novelist and

poet living in Jerusalem. She has published two
poetry books, numerous children’s stories and three
novels including her latest No One Knows His Blood
Type (Dar al-Adab, 2013). Abu Al-Hayat directs the
Palestine Writing Workshop, an institution that seeks
to encourage reading in Palestinian communities,
through creative writing projects, storytelling with
children and teachers, as well as enabling writers to
develop their skills and implement their artistic and
literary projects.

Omar Abusaada is a Syrian director and playwright.
He studied at the High Institute of Dramatic Arts,
Damascus, and worked as a dramaturge before
moving into directing. Abusaada co-founded Studio
Theatre in Damascus. His works include Insomnia
(2004), Al affich (2006), Samah (2008) - improvisation
work with boys in a juvenile prison, Almirwad wa
Almikhala (2009), Look at the Streets...This is What
Hope Looks Like (2011), Could You Please Look into the
Camera? (2012), Intimacy (2013), Syria Trojan Women
(2013) and Antigone of Shatila (2014). His most recent
play, While | Was Waiting (2016), premiered at Kunsten
Festival, Brussels.

Mohammad Al Attar is a Syrian playwright and
dramaturge. Al Attar studied English literature and
Theatrical Studies and holds a Masters in Applied
Drama from Goldsmiths, London (2010). His theatrical
works have been performed in Damascus, London,
New York, Seoul, Berlin, Brussels, Edinburgh, Tunis,
Athens, Marseilles, Beirut and elsewhere. He has
written for numerous magazines and newspapers,
with a special focus on the Syrian uprising. Beside his
writing for stage, he continues his work of applying
theater in projects addressing marginalized groups
across the Arab World.
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Leila Arab

Tarek El-Ariss

Vartan Avakian

Leila Arab is a London-based record producer and

DJ. Her recent releases include the EP Nu Renegade,

in collaboration with Zebra Katz (2015). Her albums
include U&I (Warp, 2012), Blood Looms and Blooms
(Warp, 2008), Courtesy of Choice (XL Recordings, 2000),
and Like Weather (Rephlex, 1998). One of Arab’s tracks,
Storm, appeared in Matthew Barney’s films Drawing
Restraint 9(2005). She has performed at various
festivals, including Sonar, Meltdown, and Pukkelpop,
and was one of the resident musicians in Xavier
Veilhan’s Studio Venezia, at the French Pavilion, Venice
Biennale (2017).

Tarek El-Ariss is Associate Professor of Middle Eastern
Studies at Dartmouth College and Associate Editor of
the Journal of Arabic Literature. He is the author of Trials
of Arab Modernity: Literary Affects and the New Political
(Fordham UP, 2013) and editor of The Arab Renaissance:
A Bilingual Anthology of the Nahda (Modern Language
Association, 2017). His forthcoming book, The Leaking
Subject: Arab Culture in the Digital Age, examines the
way that cyber modes of confrontation, circulation and
exhibitionism shape contemporary cultural practices
and critiques of power.

Vartan Avakian lives in Beirut. He works with video,
photography and sculpture. He is a founding member
of the art collective Atfal Ahdath and a member of the
Arab Image Foundation. Avakian is represented by
Kalfayan Galleries, Athens-Thessaloniki.
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Pedro Barateiro

Tamara Barrage

Pedro Barateiro was born in Lisbon. Working in
writing, film, sculpture and performance, he has
exhibited internationally at Kunsthalle Basel; Serralves
Museum; Museu Colecdo Berardo; Kunsthalle
Lissabon; Lumiar Cité; 29th Bienal de S3o Paulo;

16th Sydney Biennale; 5th Berlin Biennale; Palais de
Tokyo; ngbk, Berlin; and MHKA, Antwerp; amongst
others. Barateiro was involved in Parkour, a space for
exhibitions, screenings and performances that ran
from 2012 to 2014 as part of a movement informally
named Avenida 211. With Ricardo Valentim, he has co-
edited the books Temporary Collaborations (2008) and
ACTIVITY (JRP-Ringier, 2011). His artist books include
The Sad Savages, The Negative Readerand Prova de
Resisténcia (2012). Barateiro’s writings and works
have been published in Teoria da Fala/ Theory of
Speech (Serralves Museum, 2009), Theatre of Hunters
(Kunsthalle Basel, 2010), The Artist as Spectator
(Mousse, 2012) and Palmeiras Bravas/The Current
Situation (BOM DIA BOA TARDE BOA NOITE, 2016).

Tamara Barrage lives and works in Beirut. She received
an MAin product design from ALBA, Beirut (2011)

and an MAin contextual design at Design Academy
Eindhoven, Netherlands. Tamara’s work explores

the tactile and sensorial characteristics of various
materials. Using an array of experimental techniques,
she explores how forms and textures provoke

the senses, manipulate emotions and articulate
memories. Barrage has exhibited at galleries and
institutions such as Sursock Museum, Beirut (2016);
Lebanese National Gallery, Beirut (2016); and Athr
Gallery, Jeddah (2015).
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Eric Baudelaire

Sabrina Belouaar

Eric Baudelaire is a visual artist and filmmaker. His
films Letters to Max (2014), The Ugly One (2013),

and The Anabasis of May and Fusako Shigenobu,
Masao Adachi, and 27 Years Without Images

(2011) were shown at the FIDMarseille, Locarno,
Toronto, New York and Rotterdam film festivals. His
research-based practice installations incorporate
photography, printmaking, performance, publications
and screenings. He has exhibited work in Centre
Pompidou, Paris; the Witte de With, Rotterdam;
Fridericianum, Kassel; Berkeley Art Museum; Kadist
Art Foundation, San Francisco; Bétonsalon, Paris;
Bergen Kunsthall; Gasworks, London; and the Hammer
Museum, Los Angeles. His films and installations are
in the collections of the Reina Sofia Museum, Madrid;
MACBA, Barcelona; Centre Pompidou, Paris; Museum
of Modern Art, New York; and the Whitney Museum of
American Art, New York.

Sabrina Belouaar lives and works in Paris. She
currently studies at the Ecole Supérieure des
Beaux-Arts de Marseille (DNAP Mention, DNSEP
Félicitations). Belouaar has exhibited at the ART-O-
RAMA 2016 Showroom, Marseille. Her solo exhibitions
include Alfortvillein collaboration with Mohamed
Bourouissa, Ambacher Contemporary Gallery, Munich
(2016); and Racine Carré(e), Gourvennec Ogor Gallery,
Marseille (2015).
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Mohamed Bourouissa

Madison Bycroft

Mohamed Bourouissa lives and works in Paris.

After graduatingin visual arts from the Sorbonne,
Paris and in photography from the Ecole Nationale
Supérieure des Arts Décoratifs de Paris, he trained at
the Studio National des Arts - Le Fresnoy (2008-2010).
Bourouissa’s work has been exhibited internationally,
including at the Barnes Foundation, Philadelphia;
Stedelijk Museum, Amsterdam; Haus der Kunst,
Munich; MAMVP/Palais de Tokyo, Paris; New Museum
of Contemporary Art, New York; Finnish Museum of
Photography of Helsinki; Moderna Museet Malmo;
6th Berlin Biennial; Architecture and Photography
Biennial of La Cambre in Brussels; Algiers Biennial of
Contemporary Art; and Rencontres de Bamako, Mali;
amongst others. He received the first prize at the
Rencontres Internationales de Photographie of Arles.
Bourouissa’s work is held in numerous collections,
including Stedelijk Museum, Amsterdam (2015); the
Philadelphia Museum of Art, Philadelphia (2011); and
Centre Pompidou, Paris (2011).

Madison Bycroft lives and works between Rotterdam
and her hometown in Adelaide, Australia. She
graduated from Piet Zwart Institute of Fine Art,
Rotterdam with the support of the Anne and Gordon
Samstag Scholarship. Since 2016, together with
Natalia Sorzano and Kari Robertson, Bycroft has been
co-running GHOST, a platform for new collaboration
and facilitation. Currently, her practice explores
empathic, animist and linguistic methodologies of
translation, where translation might be read as an
approach, an attunement, an invocation or a being-
with. Bycroft challenges the idea of a unique subject
that authors her own actions, by situating herself as a

responsive multiplicity and performing various selves.
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Los Carpinteros

Sara Sejin Chang
(Saravan der Heide)

Los Carpinteros live and work in Madrid, Spain and

in Havana, Cuba. The collective formed in 1992,
comprising Marco Castillo, Dagoberto Rodriguez

and Alexandre Arrechea - until the latter's departure
in 2003. Occupying an ambiguous space between
conceptualism, activism and formalism, Los
Carpinteros use drawings as blueprints, architectural
methods and everyday objects that question our social
environment and the built structures that compose
it. Los Carpinteros’ works are part of the permanent
collections at MOCA and LACMA, Los Angeles; MoMA,
New York; Guggenheim Museum, New York; TATE
Gallery, London; Museo de Bellas Artes, Havana;
Museo Nacional Centro de Arte Reina Sofia, Madrid;
Thyssen-Bornemisza Contemporary Art Foundation,
Vienna; Centro Cultural de Arte Contemporaneo,
Mexico City; and Museum of Fine Arts, Houston. They
have exhibited internationally, including at the Museo
de Arte Contemporaneo de Monterrey, Mexico; Parasol
Unit Foundation for Contemporary Art, London;
Matadero, Madrid; Kunstverein Hannover; and Faena
Arts Center, Buenos Aires, amongst others.

Sara Sejin Chang (Sara van der Heide) was born in
South Korea, and lives and works between Amsterdam
and Brussels. Her work consists of political and

poetic interventions, drawings, performances and
films through which she proposes a more inclusive
modernity. Her work calls for a meditative state of
mind that collapses the divisions imposed upon

us by history and various neologisms in art. She

has participated in exhibitions and performed
internationally, including at the Stedelijk Museum
Amsterdam, Amsterdam; Van Abbemuseum,
Eindhoven; 1st Asia Biennial/5th Guangzhou Triennial,
Guangzhou; Kiev Biennial; 19th Biennale of Sydney,
Sydney; 11th Incheon Women Artists’ Biennale,
Incheon; KIOSK, Gent; De Pont, Tilburg; Fondazione
Giuliani, Rome; De Appel, Amsterdam; Marres,
Maastricht; Walker Art Center, Minneapolis; Temporary
Gallery, Cologne; 44th International Film Festival
Rotterdam; Beursschouwburg, Brussels; and WIELS,
Brussels; amongst others.
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Ali Cherri

Gaélle Choisne

Ali Cherriis a visual artist based in Beirut and Paris.
His recent solo exhibitions include Somniculus which
took place at Jeu de Paume, Paris and CAPC musée
d’art contemporain de Bordeaux (2017); Galerie

Imane Fareés, Paris (2017); J6nkdpings ldns museum,
Sweden (2017); and Sursock Museum, Beirut (2016).
His work has been exhibited internationally, including
at Centre Pompidou, Paris (2017); Lyon Biennial (2017);
Guggenheim New York (2016); MAXXI, Rome (2017);
MACBA, Spain (2015); Warsaw Museum of Modern Art,
Poland (2015); and Gwangju Museum of Art, South
Korea (2014); amongst others. Cherriis the recipient of
Harvard University’s Robert E. Fulton Fellowship (2016)
and recipient of the Rockefeller Foundation Award
(2017). His films have been shown in international film
festivals, including New Directors/New Films MoMA
NY; Cinéma du Réel, Centre Pompidou; CPH:DOX
(NewVision Award); Dubai International Film Festival
(Best Director); VideoBrasil (Southern Panorama
Award); Berlinale; Toronto International Film Festival;
and San Francisco International Film Festival.

Gaélle Choisne lives and works in Amsterdam

and Paris. Sheis currently in residence at the
Rijksakademie van Beeldende Kunsten, Amsterdam.
Choisne has exhibited internationally, including at La
Centrale Galerie Powerhouse, Montréal; Villa Vassilieff,
Paris; Internationale Biennale of Lyon; Internationale
Biennale of Havana; Villa Croce, Genova; CAFA
Museum, Beijing; and MAMO, Cité Radieuse, Marseille.
She has been engaged with several private and public
institutions, alternative projects, collective projects
and extra-cultural projects in Haiti.
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CJ Clarke

Céline Condorelli

CJ Clarkeis avisual artist and author of Magic Party
Place, a book documenting contemporary England
and mapping the roots of Brexit in the process. The
book was shortlisted for the Aperture Paris Photo
First Book Award (2016), Arles Authors Book Award
(2017) and Photo Espana Book of the Year (2017).

He is currently collaborating with the filmmaker
Christopher lan Smith on the multi-screen and
projection installation, Magic Party Place (Dreaming
of a New Town Utopia), a version of which was first
shown at the FORMAT Photography Festival. Through
various films and projects, Clarke is the recipient

of the inaugural BJP/Canon Open Shutter Award,
lan Parry Award, the Observer Hodge Award, and
Magenta Flash Forward Award. He is co-founder of
the crowdsourced activist initiative, The Rape in
India Project, as well as cofounder and director of
Just Another Photo Festival, a guerrilla festival that
democratizes visual media by taking photography to
the people and forging new audiences.

Céline Condorelliis a London-based artist. She is
currently a professor at Nuova Accademia di Belle Arti,
Milan, and one of the founding directors of Eastside
Projects, Birmingham. She is the author and editor of
Support Structures (Sternberg Press, 2009) and the
monograph bau bau (Mousse, 2017). Condorelli has
exhibited internationally, including at IMA Brisbane,
Australia; Gwangju Biennale; Liverpool Biennial;
Sydney Biennial; Kunsthalle Lissabon; HangarBicocca,
Milan; Chisenhale Gallery, London; Van Abbemuseum,
Eindhoven; and SALT, Istanbul; amongst others.
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Jesse Darling  Jesse Darlingis a London- and Berlin-based artist
working in sculpture, installation, video, drawing,
text, sound and performance. Their work is broadly
concerned with what it means to be a body in
the world, both politically charged and culturally
determined. Their recent projects attempt to
“denaturalize” the philosophical ecosystem of
capitalist modernity, construed as a moveable
and precarious tabernacle in which theology is a
technology, object relations are a form of syncretic
worship, and scientific empiricism is just another faith-
based system. JD has received commissions from The
Museum of Modern Art, Warsaw; Serpentine Gallery,
London; and the Volksbuhne, Berlin; amongst others.
JD has exhibited at Sultana Galerie, Paris (2017);
Arcadia_Missa, London (2016); and Company Gallery,
New York (2016). They have curated various projects
and exhibitions, including at Wysing Arts Centre (2016);
Block Universe Festival (2016); and Serpentine Park
Nights (2015). JD has published texts in print and
online, including The Best British Poetry 2015 (Salt
Press); Mass Effect: Art and the Internet in the 21st
Century (MIT Press, 2015); and Art After the Internet
(Cornerhouse Books, 2014).
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Haitham Ennasr

Reem Fadda

Rami Farook

Haitham Ennasr is a Palestinian artist and game
designer based in the United States. His work
includes drawings, paintings, lecture performances,
videogames, board games, animation shorts and
digital stills. Ennasr received his MFA in Design and
Technology from Parsons the New School for Design,
New York, and his BS in Computer Information
Technology from the Arab American University

of Jenin. Ennasr attended Ashkal Alwan’s Home
Workspace Program (2014- 2015) and has shown

in Whitebox Art Center, New York; the Museum of

the Moving Image, New York; and the University of
Michigan, Ann Arbor. His recurring presence as a dirty
body in clean spaces has helped him to understand
the fallacies of superiority.

Reem Fadda is an independent curator based
between Amman and Ramallah. She was Associate
Curator at the Guggenheim Museum, Middle Eastern
Art, Abu Dhabi Project (2010-2016); Director of the
Palestinian Association for Contemporary Art (2005-
2007); and Academic Director for the International
Academy of Art Palestine, which she helped found in
2006. Fadda has curated exhibitions and biennials,
including Jerusalem Lives (Tahya Al Quds) at the
Palestinian Museum, Birzeit (2017); Not New Now

at the 6" Marrakech Biennale, Morocco (2016); and
the United Arab Emirates National Pavilion at the
55t Venice Biennale (2012). She was awarded the 8
Walter Hopps Award for Curatorial Achievement in
2017.

Rami Farook is a multidisciplinary artist and producer
based in Dubai. He approaches his practice as social
work, with an interventionist intention to inform,
remind and empower.

Act || ~ Biographies

129



P--€ alell (na Cuwnli ailis /atis dcgana (uiigd pls
ajjlhaill aallell ga laaw! Cuuwial laaey .gujl lajéag
ailia lawai guiigd s ailel ajwjaall jiloal épaudll
il thagalaa-guill gall ga hai pghi) Auilg «djaly»
aall laiwjlao gaai.gual gilia Jlacl g0 ajlivhy lo Ll
lmang gsayg alisllg aullg daillg gudllg gguill gn
onill @filangll dajlg Crulpull gagll wlgaiwl dlglhay
aulud guiiga pls geimi . gupoleall ollg dLall cuni
allay] wllg Gils ayilya ¢l i) lawai J§ail laijging
Wplail inle giiigs s Wi cnilall jatll ge Gy alsgag
QLW alclaall GMgsgipll pitig dlclaill dislall @gada
uwlai atii (il ajanillg Jilwgll ¢lgil adls Hliilg dapullg
.anlallg ajjsall aislall asjliag

wlisllg guiliall go daleo pé degano Jayjgo degana
aalaillg awlpull (na éjiiall blaill clndiwly giiisall
@ll=ll (na alalniall ajclaisVl alilsiallg Lalallg
aple alyjai ggled gyjlito (né dcganall Wyl yolsall
ulisg guilis go afiagl laiVlhe ¢na alsliiog aalsill
Ulelall cna guiclal guwjlaall o @ajicg glaiag
GJ:m dcgaaall Couhl aieadlgllg ainljiaVllg aiadyll
-elll dwlpw Jga aliijii] dilnd afjgs (nag Jayyga

agilall ypaall ~ nilill Jnall

g4 dcgana



Claire Fontaine

Forager Collective

Claire Fontaine is a Paris-based collective founded in
2004. After lifting her name from a popular brand of
school notebooks, Claire Fontaine declared herself a
“readymade artist” and began elaborating a version
of neo-conceptual art that often resembles other
people’s work. Using neon, video, sculpture, painting
and text, her practice is an ongoing interrogation of
the political impotency and the crisis of singularity
that defines contemporary art and life. But if the
artist herself is the subjective equivalent of a urinal
or a Brillo box - displaced, deprived of use value, and
exchangeable - then there is always the possibility
of the “human strike.” Claire Fontaine uses her
freshness and youth to make herself a whatever-
singularity and an existential terrorist in search

of subjective emancipation. She rises up from the
ruins of authorship, experimenting with collective
protocols of production, détournement, and the
production of various devices for sharing intellectual
and private property.

Forager Collective is a fluid group of writers and
artists interested in investigating shifting forms of
politics, culture, physical geographies and socio-
economic structures in the contemporary world.
They participate in experimental, cross-cultural and
interdisciplinary collaborations with artists, writers,
curators and other creative practitioners in both
digital and physical spaces. They are the founders of
The Forager Magazine, a quarterly online journal on
the politics of food.
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Forensic Architecture

Khalil El Ghrib

Monika Halkort

Forensic Architecture is an independent research
agency based at Goldsmiths, University of London,
which includes architects, scholars, artists,
filmmakers, coders, investigative journalists,

lawyers and scientists. They undertake research that
gathers and presents spatial evidence in relation to
political conflict, armed struggle and environmental
destruction. The evidence is presented in political and
legal forums, truth commissions, courts and human
rights reports. Additionally, the agency undertakes
historical and theoretical examinations of the history
and present status of forensic practices’ potential to
articulate notions of public truth. The premise of FA
is that analyzing international humanitarian law and
human rights violations as they unfold in space and
time, must involve modelling dynamic and navigable
3D models of environments undergoing conflict, as
well as creating filmic animations and interactive
cartographies on the urban or architectural scale.

Khalil El Ghrib lives and works in Asilah, Morocco. He
teaches Arabic in Tangier and rarely exhibits his artistic
work, which is neither dated, signed nor for sale. His
works were recently included in the 6" Marrakech
Biennial (2016).

Monika Halkort is Assistant Professor of Digital

Media and Social Communication at the Lebanese
American University, Department of Communication
Arts. Her research explores the social life of data,
focusing in particular on the relationship between
digital infrastructures and political claims made in the
context of social struggle and humanitarian aid. Her
most recent work examines the biopolitics of digital
circulation in (post)conflict situations, and how they
facilitate and/or undermine the political autonomy
and self-determination of stateless populations and
refugees. The main geographic focus of her work is the
Arab world.
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LauraHenno

Sandi Hilal
and Alessandro Petti

Laura Henno is a director, writer and photographer.
Her films include Koropa (2016), Missing Stories (2014)
and Chamonix (2003). Koropa was nominated for
prizes at Thessaloniki Documentary Film Festival

and Vila do Conde International Short Film Festival.
Henno received the Prix Découverte at the Rencontres
Internationales de Photographie of Arles (2007). Her
films have been screened at Jeu de Paume, Paris;
Festival international du film d’Afrique et des iles, La
Réunion, France; and Free Form Festival, Warsaw;
amongst others. Her photographic work is represented
by Gallery Les Filles du Calvaire and has been exhibited
at BBB Centre d’Art, Toulouse; Centre régional de la
photographie Nord Pas-de-Calais, Douchy-les-Mines,
France; Musée des Beaux-Arts, Dunkerque, France;
Fondation Miro, Barcelona, Spain; Pavillon Vendome,
Clichy, France; and Musée d’Art Moderne André
Malraux, Le Havre, France; amongst others.

Sandi Hilal and Alessandro Petti co-founded
Decolonizing Architecture Art Residency (DAAR)

with Eyal Weizman in Beit Sahour, Palestine (2007),
and Campus in Camps as a means to address the
numerous spatial and social interventions needed

in Palestinian refugee camps (2012). They have
participated in various international exhibitions,
including the Venice Biennale (2015, 2013, 2009, 2008
&2003); Asian Art Biennial (2015); Bienal de Sdo Paulo
(2014); Nottingham Contemporary (2012); RedCat

Los Angeles (2010); Home Works V, Beirut (2010); and
Istanbul Biennial (2009). Alessandro Petti holds a PhD
in Urbanism from IUAV University of Venice. Sandi
Hilal holds a PhD in Transborder Policies for Daily

Life from University of Trieste, Italy. She directed the
UNRWA Camp Improvement Program in the West
Bank for seven years. Together they received Prince
Claus Prize for Architecture (2010).
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Ho Rui An

Natasha Hoare

Ho Rui An lives and works in Singapore.

Heis an artist and writer working at the intersections
of contemporary art, cinema, performance

and theory. He writes, talks and thinks around
images, investigating their emergence, transmission
and disappearance within contexts of globalism

and governance.

He has presented projects at the 2" Kochi-Muziris
Biennale, Haus de Kulturen der Welt, Berlin; NUS
Museum, Singapore; Jorge B. Vargas Museum

and Filipiniana Research Center, Manila; Serpentine
Galleries, London; NTU Centre for Contemporary Art,
Singapore; and Para Site, Hong Kong. Ho Rui An is
also the Singapore desk editor for ArtAsiaPacific and
has contributed to numerous publications.

Natasha Hoare is a curator at Witte de With Center for
Contemporary Art, Rotterdam, overseeing numerous
exhibitions since 2014. She holds an MAin Curating
from Chelsea College of Art and Design, London, and
aBAin English Literature from Edinburgh University.
Prior to joining Witte de With, she worked as Assistant
Curator for the Visual Arts Section of the 5th Marrakech
Biennale (2014) and for On Geometry and Speculation,
a parallel project for the 4th Marrakech Biennale (2012).
Hoare is the author of The New Curator (Laurence King,
2016), a book of interviews with international curators.
She regularly contributes to Ibraaz (as editorial
correspondent), Elephant Magazine, ExtraExtra, The
Gourmand, and Saatchi publications. Her writings have
been published in Art Review, Metropolis M, The White
Review, and Dazed Digital.
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James T.Hong

ImanIssa

James T. Hong s a filmmaker and artist based in
Taiwan. He has produced works about Heidegger,
Spinoza, Japanese biological warfare, the Opium

Wars and racism. His latest documentary about
disputed territory in East Asia screened at the Berlin
International Film Festival (2016) and the Guggenheim
Museum, New York. He is currently researching the
concept of morality in East Asia and recently presented
at the Taipei Biennial (2016), a new experimental work
about Nietzsche and metempsychosis titled Nietzsche
Reincarnated as a Chinese Woman.

Iman Issais an artist currently based in Berlin. She has
recently participated in solo and group exhibitions

at MoMA, New York; Modern Art Oxford; Solomon R.
Guggenheim Museum, New York; 21er Haus, Vienna;
MACBA, Barcelona; the Perez Museum, Miami; MuHKA,
Antwerp; and Tensta Konsthall, Spanga. Her book,
Common Elements, was published by the Glasgow
Sculpture Studios (2015) and Thirty-three Stories
about Reasonable Characters in Familiar Places was
published by the Sculpture Center (2011). She has been
named the DAAD Artist in Residence (2017) and is the
recipient of the Vilcek Prize for Creative Promise (2017);
the Louis Comfort Tiffany Foundation Award (2015);
HNF-MACBA Award (2012); and the Abraaj Group Art
Prize (2013). Issa teaches at the Cooper Union School
of Art, New York.
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Ranalssa

Emily Jacir

Rana Issa moved back to Beirut at the beginning

of 2017, to join the American University of Beirut

as Assistant Professor of Translation Studies. Her
research interests include 19t century Arabic
literature, translation studies and philology. She is
writing a book about the modern Arabic translation
of the Bible in the nahda period. She has contributed
articles on Syrian exile, Ahmad Faris Shidyag, the
concept of jihadin Palestinian nahda poetry, and

on transformations in the Arabic lexicon of the 19th
century. She cofounded SPACE-org.no, an organization
that has shaped public discourse on Syria in Norway.
She translates between three languages, Arabic,
English and Norwegian, while struggling to raise her
two children as fluent speakers of Arabic in a city that
no longer nurtures its native tongue.

Emily Jaciris an artist and filmmaker who is

primarily concerned with transformation, questions
of translation, resistance and silenced historical
narratives. Her work investigates personal and
collective movement through public space and its
implications on the physical and social experience

of trans-Mediterranean space and time. Jacir is the
recipient of several awards, including the Golden Lion
at the 52nd Venice Biennale (2007); Prince Claus Award
(2007); Hugo Boss Prize (2008); and Herb Alpert Award
(2011). Jacir’s works have been in important group
exhibitions internationally, including the Museum

of Modern Art, New York; San Francisco Museum of
Modern Art (SFMOMA); Fondazione Sandretto Re
Rebaudengo, Turin; documenta (13) (2012); Venice
Biennale (2013, 2011, 2009, 2007 and 2005); 29t" Bienal
de S&o Paulo, Brazil (2010); 15" Biennale of Sydney
(2006); Sharjah Biennial 7 (2005); Whitney Biennial
(2004); and the 8" Istanbul Biennial (2003). Jacir’s
recent solo exhibitions include Irish Museum of Modern
Art, Dublin (2016); Whitechapel Gallery, London (2015);
Darat al Funun, Amman (2014-2015); Beirut Art Center
(2010); Guggenheim Museum, New York (2009).
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Tushar Joag

Hiwa K

Tushar Joag graduated in sculpture from Sir J. J.
School of Arts (1988), and received his MA from the
Faculty of Fine Arts, MSU Baroda (1990). Joag held a
Fellowship at the Kanoria Center for Arts, Ahmedabad
(1990-1992), and an artist residency at Rijksakademie
van Beeldende Kunsten, Amsterdam (1998-2000).
Joagis a cofounder of Open Circle, a Mumbai-based
artist collective that engages with contemporary
socio-political issues via an integration of theory and
practice. Joag has curated international events and
exhibitions both individually and collaboratively,
including the Culture Committee during the World
Social Forum (WSF), Mumbai (2004); various events
and exhibitions for the WSF in Porto Alegre, Brazil
(2006); and the WSF in Nairobi, Kenya (2007). Currently,
heis a founding faculty member and Associate
Professor in the Department of Art Design and
Performing Art at Shiv Nadar University, Delhi.

Hiwa K studied informally and independently in his
hometown, Sulaymaniyah, Kurdistan-Northern Iraq,
focusing on European literature and philosophy books
that were available as Arabic translations. After moving
to Germany in 2002, he became a music student of the
flamenco master, Paco Pefia. Hiwa K’s work includes
Chicago Boys (2010), Cooking with Mama (2006), and
This Lemon Tastes of Apple (2011). His referential
repository consists of stories told by family members
and friends, found situations and everyday forms that
are the products of pragmatism and necessity. Hiwa

K participated in Manifesta 7, 56th Venice Biennale
and documenta 14. He has participated in various
collective exhibitions such as La Triennale, Paris, and
the Edgware Road Project at the Serpentine Gallery,
London. His project, Chicago Boys, is continuously
hosted by international institutions.
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Christoph Keller

Hicham Khalidi

Mohamed Khan

Christoph Keller studied hydrology, mathematics

and physics, and began working as a hydrologist in
South America before enrolling in Fine Arts and Film
atacademiesin Berlin and in Cologne. His research-
based work often takes the form of installations or
film, such as Anarcheology (2014), which was included
in Act | of Sharjah Biennial 13, Tamawuj (2017), and
Vive 'independence de l’eauin the SB13 Off-site
Project in Dakar.

Hicham Khalidi is Associate Curator for Lafayette
Anticipations- Galeries Lafayette Corporate
Foundation in Paris, where heis involved in
commissioning works in art, design and fashion.
Currently, heis organizing a permanent public
exhibition for the province of Flemish-Brabant. Khalidi
was curator of the 5th Marrakech Biennale (2014), a
curatorial advisor for the 20th Sydney Biennale (2016)
and the head of exhibitions at STUK Art Centre in
Leuven, Belgium (2013-2015). He is a board member of
g-02, Overtoon and SPIN, both centers and collectives
for contemporary music, performance and theater
based in Brussels.

Mohamed Khan (1942-2016) was an Egyptian film
director, screenwriter and actor. He was a well-known
member of the “1980s generation” of Egyptian cinema,
along with directors such as Khairy Beshara, Daoud
Abdel Sayed, Atef El-Tayeb and Yousry Nasrallah.

In line with directors from his generation, his main
aesthetic credo was a reinvigorated realism that seeks
direct documentation of everyday life in Cairo, beyond
the walls of the studio.

Act || ~ Biographies 145



b g lmilagl jisi.gulp (nd datda daldy nyga Lis
ailaiall jolisll gileig @uill deub Jilui a4 afilU go
aaldall jglat ge iy gall Jgill YUs go asglll jlb] go

Gy xa=ag (Juai a=als (nd (nygh Qs a3lniall
na )l ggioll yuulii alsg ggioll gl quuiuwlé
apjeg (P+10-F-1€) wglgll JIibi» tna atlsls Jleil xolip
Jepaa of allainigs g «ggilidl ¢ yjsgS» ind Lallaci

U9l ggioll guud draalst waiag «jitl

lallacl @i .Lijgaulls ga dralig apeli paril gugs
go .ajguill §jgnll Hliilg 6<hollg alisll Glislnisl

W € ipiw) «leadl Glelia OVl :aljals» Lailalga
alplg apse :iyal glelg oJjlma bl Lisarg (p-1v
@3] 20 apjai (na sl rall gl @ aliilg Jjaig
oo :gulsgl §jlwrg (P1€gup ¢ pijin) clibiai

JIil go Jsibis @liall»g (p-11 piill gugo) «adluall
{p-1#.gigo/yubig) «njicj @)t jglai jauil gugs salisl|
QB (P-IF gy gujga @y)>) «laio G82id jic Glilgpo.
na 1ol a ggl=ill) milagiadg aildg lapgni
(g pilp g)au ga) «wy=ll ga phlo» laiy go Wylea
{Jeli-guuygi glgl o) P-£-1 g ughail yugl «slay»
«gobuyls duw Bla gyl ja»g éiin «dlwly ga piliarg
cllys»g ((igy gleia ga) (Der Leone Have Sept Cabecas)
anilal¥l aliall «lilo o glaipg Luija sl wgul
aungo «83l1 tnaliorg ] &jlaell &fsxidl gnlliy
Andgall aild w«ga fl (na dlelay)rg gy AbleY Alyplle
ggiall (llsll rasall (o Cplag Cunjs .guadll/alll @ly
«aily jsjag (HEAD @ranillg ggioll Wi d=aby) @apanillg
Algiio Pyt Guo W ol Jjb wgiall aasag dais
e liilagsga

agilall ypaall ~ nilill Jnall

nyga Liga



Dina Khouri

Quinn Latimer

Dina Khouri is a painter based in Berlin. Her

work interrogates the nature of painting through
performativity, examining what escapes the frame
through the tensions that arise between opposing
landscapes. Khouri studied at Temple University,
Philadelphia; Kunsthochschule Berlin Weissensee;
and the Chelsea College of Art, London. She was

a Fellow at the Home Workspace Program at
Ashkal Alwan (2014 - 2015) and has exhibited at
the Kreuzberg Pavillon, Berlin; Kunsthalle am
Hamburger Platz, Berlin; and the Kunstakademie
Sches Museum, Bonn.

Quinn Latimer is a poet and critic from California
whose work often explores the feminist economies

of writing, reading and image production. Her books
include Like a Woman: Essays, Readings, Poems
(Sternberg Press, 2017); Stories, Myths, Ironies,

and Other Songs: Conceived, Directed, Edited, and
Produced by M. Auder, co-edited with Adam Szymczyk
(Sternberg Press, 2014); Sarah Lucas: Describe This
Distance (Mousse Publishing, 2013); Film as a Form

of Writing: Quinn Latimer Talks to Akram Zaatari
(WIELS/Motto Books, 2013); and Rumored Animals
(Dream Horse Press, 2012). Her writings, readings

and video collaborations featured in exhibitions

such as Live from the West (with Pedro Barateiro),
REDCAT, Los Angeles; 6-4-2 (with Paolo Thorsen-
Nagel), LivelnYourHead, Geneva; Der Leone Have Sept
Cabecas (with Megan Rooney), CRAC Alsace, Altkirch,
France; Bungalow Germania, German Pavilion, Venice
Architecture Biennale, Italy; Pleasure Principles,
Fondation d’Enterprise Galeries Lafayette, Paris; and
Gestures in Time, Qalandia International, Ramallah/
Jerusalem. She has taught and lectured at Geneva’s
Haute école d’art et de design (Geneva University of
Art and Design, HEAD); The Banff Centre, Canada; and
Institut Kunst, Basel. She is currently editor-in-chief of
publications for documenta 14.
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Wael Lazkani

Candice Lin

Wael Lazkani is a chef, with 21 years of professional
cooking experience. He studied professional cuisine
in Montreal and advanced cuisine in Geneva. For
years, he travelled the world, working and eating in
many cities like Geneva, Hong Kong, Bangkok and
London. He studied cuisines and cultures all over
Europe and Asia and worked in several michelin-star
restaurants and on many private yachts. He returned
to Beirut to start Jai in 2011, an Asian-food Delivery
Kitchen. Besides running JAI, Lazkani consults on
several Food & Baverage projects and hopes to
launch a Lebanese cooking and farm school within
the next 5 years.

Candice Lin received a dual BAin Visual Arts and Art
Semiotics at Brown University (2001) and an MFAin
New Genres at the San Francisco Art Institute (2004).
Her work engages with notions of gender, race and
sexuality, drawing from post/de-colonialism, citizen
science, anthropology, feminist and queer theory.
Lin has exhibited widely, including recent shows at
HANGAR, Lisbon; Sculpture Center, New York; and
Galeria Fortes Vilaga, Sao Paulo. Lin has held recent
residencies and fellowships at Centre les Récollets
(2017), Headlands Center for the Arts (2016) and

the CCF Emerging Artist Fellowship (2015). Recent
solo exhibitions featured at Gasworks, London and
Commonwealth & Council, Los Angeles (2016).
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Rayane M’cirdi

Lina Majdalanie

Sahar Mandour

Rayane M’cirdi lives and works in Paris, while
currently studying for an MFA at the Ecole nationale
supérieure des Beaux-Arts. Inspired by his suburban
hometown of Gennevilliers and popular media ranging
from football to American blockbusters, M’cridi
investigates the ways in which media penetrates
the collective unconscious in various social and
cultural environments. While collaborating with the
protagonists of his videos and films, he constructs
stages on which characters are able to demonstrate
how theirimagination structures their existence.

Lina Majdalanie is a Lebanese actress, director and
playwright. She was a member of Home Workspace
Program Curricular Committee, Ashkal Alwan
(2012-2015). She was also a professor at Haute ecole
d’art et de design in Geneva (Geneva University of
Art and Design, HEAD) (2008-2013) and a fellow at
the International Research Center “Interweaving
Performance Cultures” at the Freie Universitat,
Berlin (2009-2010).

Sahar Mandour is a Lebanese-Egyptian writer,
journalist and novelist. She is the author of four novels:
I’ll Draw a Star on Vienna’s Forehead (2007); A Beiruti
Love (2009); 32 (2010); and Mina (2012). Sahar holds an
MA in Media Studies from the School of Oriental and
African Studies (SOAS) at the University of London
(2015). Her areas of expertise include gender, social
movements and cultural production in Lebanon,
Egypt and Palestine. Sahar worked as an editor at
As-Safir Newspaper, Beirut (1998-2017). She is
currently the Lebanon and Jordan researcher at
Amnesty International.
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Randa Maroufi

Iman Mersal

Randa Maroufi was born in Casablanca and livesin
Paris. She belongs to a generation that grew up in

an era dominated by images, collecting them with
both eagerness and suspicion, and ceaselessly
questioning their veracity. She prefers to put her
ambiguous fictions in the service of reality, as the

field of her experimentation encompasses the
occupation of public space and gender issues, of which
she highlights the founding mechanisms. Her work
includes photography, installation, performance,
sound and video, and has been exhibited
internationally, including at the Marrakech Biennale
(2014); African Photography Meeting in Bamako (2015);
Dubai Photo Exhibition (2016); the Videonale Bonn
(2017); The International Film Festival Rotterdam;
Clermont-Ferrand International Short Film Festival;
New Directors/New Films, MOMA, New York; amongst
others. Her film, Le Park, received more than 20
awards and is part of the French Collection of Le CNAP
(Centre National des Arts Plastiques).

Iman Mersal is an Egyptian poet, essayist, translator
and literary scholar. She is the author of five books of
Arabic poetry. Her poems have appeared in Parnassus,
Paris Review, The Nation, American Poetry Review,
The Kenyon Review and Michigan Quarterly Review.
Aselection of Mersal’s poetry, entitled These Are Not
Oranges, My Love (translated by Khaled Mattawa) was
published in 2008 (Sheep Meadow Press). Her most
recent publications include an Arabic translation of
Charles Simic’s memoir, A Fly in the Soup (Al Kotob
Khan, Cairo, 2016), and a group of essays titled How

to Mend: On Motherhood and its Ghosts (Kayfa ta

and Mophradat, 2017). She was a EUME Fellow at the
Forum Transregionale Studien, Berlin (2012-2013). She
is currently Associate Professor of Arabic Literature at
the University of Alberta in Edmonton, Canada.
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Naeem Mohaiemen

Lina Mounzer

Radouan Mriziga

Naeem Mohaiemen combines films, installations and
essays to research failed leftist utopias, incomplete
decolonizations and tragic misrecognition of allies
-framed by Third World internationalism and world
socialism. He has shown various films and projects

at the Sharjah Biennial, Marrakech Biennale, Venice
Biennale, Chobi Mela and documenta 14. His published
essays include Islamic roots of Hip-Hop (Sound
Unbound, 2004), Traitors, a Mutable Lexicon (e-flux
Supercommunity, 2015), Anabasis of the Japanese
Red Army (e-flux, 2015), Mohammed Ali’s Bangladesh
Passport (New Inquiry, 2016), and Loneliness of the
Long Distance Campaign (Assuming Boycott/Walker
Art Center, 2017). Mohaiemen is a PhD candidate in
Anthropology at Columbia University, researching left
histories outside state patronage.

Lina Mounzer is a writer and translator based in
Beirut. Her work has appeared in Bidoun, Warscapes,
The Berlin Quarterly and Literary Hub, as well as

part of Hikayat: An Anthology of Lebanese Women'’s
Writing, published by Telegram Books. She has taught
Creative Writing at the American University of Beirut
and the Lebanese American University, and has been
awarded several international literary fellowships,
including the Akademie Schloss Solitude literature
fellowship in Germany (2010-2011) and the UNESCO-
Aschberg writing fellowship to the Instituto Sacatarin
Brazil (2014).

Radouan Mriziga lives and works in Brussels. He
studied dance in Morocco, Tunisia, France and at
Performing Arts Research and Training Studios
(PARTS) in Brussels. He has performed in Half elf
zomeravond (Bart Meuleman, Toneelhuis) and Re:
Zeitung (Anne Teresa De Keersmaeker). Mriziga is the
artist-in-residence at the Moussem Nomadic Arts
Centre, Brussels.
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Rabih Mroué

Dala Nasser

Eric van Hove

Rabih Mroué is a Lebanese actor, director and
playwright. He is a co-founder of Beirut Art Center,
a contributing editor to TDR: The Drama Review,
New York, and a theater director at Miinchner
Kammerspiele, Munich. He was fellow at the
International Research Center “Interweaving
Performance Cultures” at the Freie Universitat,
Berlin (2009-2010).

Dala Nasser is a Beirut-based artist whose practice
focuses on questions of materiality, its physical

and contextual components, and its autonomous
evolution over time. She received her BFA in Fine Arts
with a focus on painting from Slade School of Arts,
University College London, and was awarded the
Boise Travel Scholarship (2016) and the 32" Salon
D’Automne Emerging Artist Prize from the Sursock
Museum, Beirut. Her works have been exhibited in
Beirut, London, Brussels and Dubai.

Eric van Hove studied at the Ecole de Recherche
Graphique, Brussels, received an MA in Traditional
Japanese Calligraphy at the Tokyo Gakugei
University; and holds a PhD from the Tokyo University
of the Arts (2008). Acknowledging transcendentalist
influences throughout his conceptual practice,

van Hove’s approach seeks to oppose Eurocentric
perspectives that prevail in the Western
contemporary art world with a more spiritual and
decentralized approach. Having made site-specific
works in over 100 countries by the age of 35, van Hove
is among the most travelled artists of his generation.
In 2016, his Marrakech atelier started working on what
the artist calls, The Mahjouba Initiative, a long-term
post-Fordist project that combines African craft, 3D
printing and industrial production.
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Wendelien van Oldenborgh

Felix Mathias Ott

Wendelien van Oldenborgh develops works whose
cinematic format is used as a methodology for
production and as the basic language for various
forms of presentation. She often uses the format of a
public film shoot, collaborating with participantsin
various scenarios to co-produce a script and orient the
work towards its final outcome. Her recent exhibitions
include the 57" Venice Biennale (2017); DAAD, Berlin
(2017); The Jerusalem Show, Palestine Biennial, East
Jerusalem (2016); The Showroom, London (2015); RAW
Material Company, Dakar; Tate Liverpool; MUHKA,
Antwerp; Van Abbemuseum, Eindhoven; Generali
Foundation, Vienna; 4" Moscow Biennial (2011);

29t Bienal de Sao Paulo (2010); and 11 Istanbul
Biennial (2009). Van Oldenborgh is a member of the
Dutch Society for Arts and the recipient of the Dr.

A.H. Heineken Prize for Art (2014). Her monographic
publication, Amateur, was published by Sternberg
Press, Berlin (2016).

Felix Mathias Ott is currently based in Berlin and
works internationally as a choreographer in the field
of contemporary performing arts. Ott’s father, a
German actor, inspired his interest in theater, which

he further developed by studying stage design. He
returned later to his performative roots with a course
in Contemporary Dance, Context and Choreography at
Inter-University Center for Dance Berlin (HZT), Berlin,
in cooperation with UdK und Ernst Busch Hochschule,
Berlin. Ott works as a stage designer, video artist,
dancer, actor, author and choreographer, collaborating
with artists such as Krzysztof Warlikowski, Boris
Charmatz, Yves-Noél Genod, Maud le Pladec, Mathilde
Monnier, Bjorn Melhus, Clément Layes, Tino Sehgal
and others. His work is currently being supported by
APAP (advancing performing arts project), the City

of Berlin and the Goethe Institut. Creating reflexive
spaces where spectators are invited to discover their
own unconscious world, Ott attempts to transform
reality into surrealist fiction, concentrating on the ways
in which we receive information and are influenced by
manipulative slogans.
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Zeynep 0z

Christodoulos Panayiotou

Zeynep Oz is a curator based in Istanbul. She was
one of the interlocutors of Sharjah Biennial 13, and
the co-curator of Aichi Triennale 3. Oz co-founded
SPOT Production Fund in Istanbulin 2011 and was
the director/curator of Produce |, Il and Ill that was
initiated by SPOT Production Fund.

Christodoulos Panayiotou has a wide-ranging
research practice that focuses on identifying and
uncovering hidden narratives in the visual records

of history and time. His solo exhibitions have been
hosted at the The Cyprus Pavilion, 56th Venice
Biennale; Moderna Museet, Stockholm; Kunsthalle
Ziirich; Casino Luxembourg; CCA Kitakyushu;
Museum of Contemporary Art, St. Louis; Museum of
Contemporary Art, Leipzig; Centre d’Art Contemporain
de Brétigny; and the Point Center of Contemporary
Art, Nicosia. His work was also shown in a number of
group exhibitions including the 13" Sharjah Biennial,
documenta 13, Kassel; 8th Berlin Biennale; 7th
Liverpool Biennial; Centre Pompidou, Paris; Museion,
Bolzano; Migros Museum, Ziirich; CCA Wattis Institute
for Contemporary Arts, San Francisco; Joan Miro
Foundation, Barcelona; Witte de With, Rotterdam;
Bonniers Konsthall, Stockholm; Philadelphia Museum
of Art; Ashkal Alwan, Beirut; Artist Space, New York;
and MoCA, Miami.
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Franziska Pierwoss

Younes Rahmoun

Franziska Pierwoss is a Berlin-based performance
and installation artist, who also works as an organizer
and initiator of various cultural projects. She studied
atthe Academy of Visual Arts, Leipzig and the
Lebanese University, Beirut. After graduating from
Leipzig, Pierwoss lived and worked for many yearsin
Beirut before returning to Berlin in 2013. With a strong
focus on durational performance and collaborative
practices, she develops site-specific installations.

Her works create situations of engagement, in

which personal and political boundaries are called
into question. Pierwoss has exhibited at Harburger
Kunstverein Eigen+Art Lab, and Beirut Art Center,
amongst others. She co-initiated the Kino Projekt, a
temporary cinema screening amateur Super 8 films
and artist's video works in cities including Beirut,
Naples, and Minneapolis.

Younes Rahmoun draws inspiration for his work

from interdisciplinary and complementary sources
including cosmological systems and nomadic
traditions, supported by careful readings of Sufi

texts. His work consists of installations, drawings

and videos that interrogate the boundaries between
popular, scientific and esoteric knowledge. Rahmoun
has close links with the Rif mountainous region in
Morocco and its history, and his work often involves
collaborative practices. He maintains that the place

of the spectator has to be determined by a certain
number of cultural and phenomenological factors.
Rahmoun’s installations, which are sometimes aligned
with the Qibla, can be considered visual traps that play
on fluctuations of light, volume and geometry.
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Mostafa Saifi Rahmouni

Roy Samaha

Mostafa Saifi Rahmouni was born in Morocco and
studied at Tétouan’s Institut National des Beaux-

Arts before moving to Brussels to complete an MAin
sculpture at the ENSAV La Cambre. Since graduating
in 2016, he has held a residency within the framework
of a post-doctoral degree at Gent’s HISK. He uses
photography, installation, video, sculpture and sound
to create straightforward pieces, whose intuitive
images and forms suggest more than they immediately
reveal, inviting many layers of interpretation. Far from
being illustrative, his intentions fall within the scope
of metaphorical relations that broach the universal
preoccupations of the world and obsessions such

as the ties that bind life and death.

Roy Samaha lives and works in Beirut. His work

deals with personal history, the act of mourning and
the memory of personal objects. Samaha’s recent
exhibitions include Meeting Points 8, Cairo (2016); Too
Early Too Late, Pinacoteca Nazionale, Bologna (2015);
One Immaterial Collection, Beirut Art Center (2015);
Disobedience Archive, SALT, Istanbul (2014); and
Rencontres Internationales, la Gaité lyrique, Paris and
HKW, Berlin (2014).
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Sigil

Christopher lan Smith

Sigilis a collective based in Beirut and New York
City. They seek to explore, through a series of visual,
representational and site-specific interventions, the
various metamorphoses, simultaneously marvelous
and terrifying, of the Arab landscape as the site

of contemporary and historical struggles. Since
2014, they have been engaged in building humble
architectures of resistance in Syria, including water-
wells and electricity generating windmills. Sigil are
also the creators behind the revolution is a mirror,

a physical magnet and associated social media
account that documents its worldwide distribution,
providing a space for people to reflect on their roles
in contemporary affairs. In addition to multiple
collaborators, the core group is comprised of Khaled
Malas (architect and art historian), Salim al-Kadi
(architect), Alfred Tarazi (artist) and Jana Traboulsi
(graphic artist).

Christopher lan Smith is a filmmaker and audiovisual
artist with a background in television and music.

For many years he was a DJ/VJ and performer with
the audiovisual group Addictive TV. His work has
been shown internationally, including at the Centre
Pompidou, ICA and National Film Theatre. His films
are documentary and fiction, sometimes merging
the two. He is primarily focused on the interplay
between landscape, folklore, architecture and the
uncanny. Smiths’ films and moving image work has
been screened at festivals globally, and he has been
selected for a number of prizes and awards including
the Edinburgh International Film Festival Talent Lab
and the Film London Micro Market. He also founded
and programmed the film symposium EMERGE, which
is part of the East End and Cork Film Festivals.
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Praneet Soi

Praneet Soi investigates the social effects of media
and various localities such as Kumartuli in North
Kolkata and Srinagar in Kashmir, through painting,
writing, slideshows, drawings, video and experimental
educational workshops. He received a BA and an MA
in painting from the Faculty of Fine Arts at Maharaja
Sayajirao University in Vadodara, Baroda; obtained

a scholarship to attend the University of California,
San Diego (1999); and attended the Rijksakademie
van Beeldende Kunsten, Amsterdam (2002). Soi has
held residencies and fellowships at the Laurenz-

Haus Stiftung in Basel (2014) and the Smithsonian
Institution in Washington DC and Skowhegan, Maine
(2001) - where he was mentored by the French
documentary filmmaker, Jean-Pierre Gorin. Soi has
exhibited internationally at the 7" Gwangju Biennale
(2008); Van Abbemuseum, Eindhoven (2011); Museo
Experimental El Eco, Mexico City (2011); ARTSPACE,
Sydney (2011); Manifesta 9 (2012); Martin van Zomeren,
Amsterdam (2012); 13t Istanbul Biennial (2013); Witte
De With, Rotterdam (2014); and Experimenter, Kolkata
(2015); amongst others.
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SPURSE

Rania Stephan

SPURSE is a creative design consultancy group

that focuses on social, ecological and ethical
transformation. The group works to empower
communities, institutions, infrastructures, and
ecologies with tools and adaptive solutions for
system-wide change. Drawing upon their diverse
backgrounds that span the fields of science, art

and design, SPURSE utilizes unique and immersive
methods to co-produce new ecologies, urban
environments, public art, experimental visioning,
strategic development, alternative educational
models and expanded configurations of the
commons. They have collaborated with communities,
organizations and individuals from places as varied
as the high arctic and the inner cities in Bolivia. Their
award winning projects reveal an astonishing range
of creative solutions for effecting real change: tools,
clothing, furniture and houses, restaurants, wetlands,
wayfinding apps, urban renewal programs, food
systems interventions, microbiology laboratories,
cookbooks and more. SPURSE has exhibited
internationally and been published in a number of
books and journals, including The Interventionists,
The Object of Labor, Experimental Geography, The
International Encyclopedia of Human Geography,
Surface, ID, The New York Times, Elle, Tema Celeste,
Art Papers, Monitor, Interior Design, and Art Journal.
Most recently they have published a speculative
historico-philosophical cookbook, Eat Your Sidewalk.

Rania Stephan lives and works in Beirut and graduated
in Cinema Studies from LaTrobe University in Australia
and Paris 8 University in France. She has directed short
films, videos and documentaries. Anchored in the
turbulent reality of her country, her documentaries
give a personal perspective on political events. She
intertwines raw images with poetics, where chance
encounters are captured with compassion and

humor, using archival material as a source of inquiry

in her work. In 2011, her first feature film, The Three
Disappearances of Soad Hosni, received the Artist’s
Prize at the 10*" Sharjah Biennale, the Renaud Victor
Prize at FID MARSEILLE International Cinema Festival,
and the Best Filmmaker Award at the Doha Tribeca
Film Festival.
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SUPERFLEX

Rayyane Tabet

Akira Takayama

SUPERFLEX is based in Copenhagen and was founded
in 1993 by Danish artists Bjernstjerne Christiansen,
Jakob Fenger and Rasmus Nielsen. SUPERFLEX has
gained international recognition for their projects
and solo exhibitions around the world, including at
Kunsthalle Basel; Mori Museum, Tokyo; Hirshhorn
Museum, Washington DC; and 21t Century Museum
of Contemporary Art, Kanazawa. The group has
participated in international biennials such as the
Gwangju Biennale, Istanbul Biennial, Sdo Paulo
Biennial, Shanghai Biennial, and in Utopia Station

as part of the Venice Biennale. SUPERFLEX's work is
included in several public art institutions, such as
MoMA, New York; Queensland Art Gallery, Brisbane;
Louisiana Museum of Modern Art, Denmark; FRAC
Nord-Pas de Calais; and Coleccion Jumex, Mexico City.
SUPERFLEX is the recipient of the 2017 Tate Modern
and Hyundai Commission for the Turbine Hall.

Rayyane Tabet lives in Beirut. His work explores
paradoxes in the built environment and its history.
Tabet’s sculptures often reconstitute the perception of
physical and temporal distance.

Akira Takayama founded the theater unit, Port B, in
Tokyo in 2002. His work aims to expand the parameters
of theater and audience participation in urban space.
In recent years, Takayama has been working across
various media and disciplines, including visual arts,
literature, tourism, urban planning and architecture,
using the form and discourse of theater to cultivate
new ways of relating to and being in society.
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tamawuj.org

TAO Dance Theatre

Sandra Teitge

tamawuj.org is the online publishing platform

of Sharjah Biennial 13, functioning as a site of

inquiry and reflection, tamawuj.org has worked in
close collaboration with the biennial’s four main
interlocutors, Kader Attia, Zeynep Oz, Lara Khaldi and
Ashkal Alwan, who have organized events throughout
the year in Dakar, Istanbul, Ramallah and Beirut,
respectively. Working across numerous locations

and languages, the ambition of tamawuj.org has
been to build upon the biennial’s themes with new
contributions and in dialogue with a broader audience.
The editors of tamawuj.org are Omar Berrada, Amal
Issa, Kaelen Wilson-Goldie and Brian Kuan Wood.

TAO Dance Theatre is an independent contemporary
dance company based in Beijing. It was founded by
Tao Ye, Duan Niand Wang Hao in 2008. Over the last
nine years, TAO Dance Theater has toured in more
than forty countries and eighty art festivals including:
Spring Dance at the Sydney Opera House; Theatre

de la Ville, Paris; Dance Umbrella, London; Julidans,
Amsterdam; New York Fall For Dance; National Arts
Centre, Canada; Manarat Al Saadiyat, Abu Dhabi; and
Maison de la Danse, Lyon.

Sandra Teitge is a Berlin-based writer, curator and
researcher. She organizes discursive, context-specific
events and exhibitions in the realm of contemporary
art, performance, and architecture. In the frame of

the residency program FD13, Teitge has extensively
worked in public space, skyways, construction

sites and ruins by the Mississippi River, with artists
including Ei Arakawa, Gela Patashuri, Sergei
Tcherepnin, Georgia Sagri, Ligia Lewis, Jen Rosenblit
and many others. Besides FD13 and the culinary
research with Franziska Pierwoss, recent curatorial
projects include a procession in Puerto Rico with the
artist Papo Colo (MoMA PS1); the WorldWide Storefront
organized by the Storefront for Art & Architecture, New
York; the all-night performative exhibition Vexations
at the Northrop Auditorium, Minneapolis; the Pavilion
of Georgia at the 55" Biennale di Venezia; and the 7
Berlin Biennale for Contemporary Art.
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Bahar Temiz

Christine Tohme

Bahar Temiz was born in Istanbul and is currently
based in Paris. She studied philosophy at the
Université de Paris IV-la Sorbonne, dance at the Artez
Dance Academy in the Netherlands and choreography
at ex.e.r.ce, CCN de Montpellier. She holds an MAin
dance from Université de Paris VIII. She has worked as
adancer and performer with Erik Kaiel, Willi Dorner,
Dylan Newcomb, Superamas and lvana Miiller. Her
work focuses on inviting viewers to investigate

their own narrative participation in the image-
making process. She has exhibited internationally

in Austria, Belgium, Germany, the Netherlands,
Sweden and Turkey. She is currently working on a
project produced by Platform 0090 and supported by
Pianofabriek, which she performs with Clément Layes
and Marc Vanrunxt.

Christine Tohme is the director of The Lebanese
Association for Plastic Arts, Ashkal Alwan, a non-
profit organization established in Beirut in 1993, that
supports contemporary artistic practice. She is the
recipient of the Prince Claus Award (2006) and CCS
Bard Audrey Irmas Award for Curatorial Excellence
(2015). She is on the boards of Marsa, a health centre
in Beirut that provides specialised medical services
for at-risk youth and marginalised communities

and SAHA, an association in Istanbul that supports
contemporary art from Turkey.
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Anton Vidokle

Karine Wehbé

YOUNG-HAE CHANG HEAVY
INDUSTRIES (YHCHI)

Anton Vidokle is an artist and editor of e-flux

journal. He was born in Moscow and lives in New

York and Berlin. Vidokle’s work has been exhibited
internationally at documenta 13 and the 56" Venice
Biennale. His films have been presented at Bergen
Assembly, Shanghai Biennale, the 65" and 66"
Berlinale International Film Festival, Forum Expanded,
Gwangju Biennale, Center Pompidou, Tate Modern,
Garage Museum, Istanbul Biennial and others.

Karine Wehbé lives and works in Beirut. She graduated
with a BAin Art Direction and Graphic Design from
ESAG Penninghen in Paris. Wehbé’s work constitutes
intimate and public chronicles, drawing on childhood
and adolescent experiences, cinematographic and
musical influences, architecture and urbanism,
various histories and the mechanisms of memory

and nostalgia. These components blend fiction and
reality, reshuffling moments and geographies. Her
methodology starts by dissecting and analyzing
memory, then reorganizing, compartmentalizing,
fictionalizing and documenting it within its broader
historical and geographical context. Her current focus
ison architecture and its effects on individual and
collective narratives and memory.

YOUNG-HAE CHANG HEAVY INDUSTRIES (YHCHI)

is a collaboration between Young-hae Chang and
Marc Voge, who both live and work in Seoul. Their
work has been exhibited internationally at the Tate
Modern, London; Centre Pompidou, Paris; Whitney
Museum of American Art, New York; San Francisco
Museum of Modern Art; New Museum, New York;
and the 50" Venice Biennale (2003). YHCHI were
recipients of the Grants to Artists award (2001) and
the Rockefeller Foundation Bellagio Center Creative
Arts Fellowship (2012-2013).
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Locations

Ashkal Alwan

~ 1st Floor, Philippe Jabre Building 110,
Street 90, Jisr El Wati, near Souk Al
Ahad, facing Impex Garage

~Tel: +961 (0)1 423 879

AlMadina Theatre
~ Saroulla Building, Hamra
~Tel: +961 (0)1 753 011

Beirut Art Center

~Building 13, Street 97, Jisr El Wati,
off Corniche Al Nahr

~Tel: +961 (0)1 397 018

Beryte Theatre

~ Damascus Street, Mathaf, Saint Joseph
University Human Sciences Campus

~Tel: +961 (0)1 202 422

Dawawine

~ Acar Bldg. (same as Blom Bank) 2nd
Floor, al-Arz Street, Saifi/ Gemayzeh

~Tel: +971 (0)1 567 705

Metropolis Empire Sofil Cinema

~ Sofil Center, Charles Malek Avenue,
Ashrafieh

~ Tel: +961 (0)1 328 806

STATION

~ Street 90, Jisr El Wati, Near Souk Al
Ahad, facing Impex Garage

~Tel: +961 71 684 218

Sunflower Theatre

~Sami el Solh Street, end of Badaro,
Tayouneh Roundabout

~Tel: +961 (0)1 426 869

Sursock Museum

~ Greek Orthodox Archbishopric Street,
Ashrafieh

~Tel: +961 (0)1 202 001

Zico House
~ 174 Spears Street, Sanayeh
~ Tel: +961 (0)1 746 769
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SB13ACTII

Sharjah Art
Foundation Team

SB13 ACT Il Team

Christine Tohme, Curator, Sharjah Biennial 13, Tamawuj
Hicham Khalidi, Curator, An unpredictable expression of
human potential

Reem Fadda, Curator, Fruit of Sleep

Director and President: Hoor Al Qasimi. Deputy
Director: Reem Shadid. Curatorial Assistants:

Batool Mohammed, Mariam Al Askari, Ayman Zedani.
Communications: Ziad Abdullah, Ragaa Amin, Khawla
Boulahbal, Kathleen Butti, Hind Essoussi, Nawale
Lacroix, Naveed Majeed, Sumaya Al Marzooqi, Ali Mrad,
Alyazeyah Al Reyaysa, Ismail Al Rifaie. Development:
Nawar Al Qassimi, Sara Imad Eldin. Hospitality and
Logistics: Ramez Mufdi, Najeeba Aslam, Abdelhamid
Ayesh Abo Ebeiid. Production: Eng. Hassan Ali
Mahmoud, Mona El Mousfy, Eng. Younus Suliman. AV
installation: Shajahan Kannokaran Sulaiman.

Ashkal Alwan Director & SB13 Curator: Christine Tohme,
Assistant to the Director: Kasia Wlaszczyk, Production
manager: Mohammed Abdallah, Office manager: Zeina
Khoury, Production coordinator: Lara Saab, Public
relations: Lina Silisty, Digital communications manager:
Dyala Badran, Digital communications coordinator:
Edwin Nasr, Production assistant: Hussein Nassereddine,
Culinary coordinator: Zakaria Nasser, Associate curator
(An unpredictable expression of human potential):
Natasha Hoar, Exhibition designer (Fruit of Sleep):
Melanie Taylor, Architect: Raafat Majzoub.

Technical & Production Team

Charles Gohy, Ricardo Clementi, Barig Dogrusoz,
Mohamed Farahat, Ahmed Hafez, Malek Al Steyf, Taysir
Al Steyf, Wassim Attoum, Adel Khoury, Ali Kourani,
Abdel Rahman, Mohammad Sabbah, Ahmad Sleiman,
Rabih Bou Zeidan, Farah Nabulsi, Mohamed Assad,
Nabil Abo El-Heijaa, Eyad El Sheikh, Salah Issa, Sound:
Fadi Aswad (Seedback Audio), Backstage & wardrope:
Daniella Atmadjian.

Brochure Team

English copyediting: Rivers Plasketes, Samar Kanafani,
Zeina Assaf, Arabic copyediting: Youssef Bazzi, English to
Arabic translation: Dima Hamadeh, Ziad Chakaroun, Arabic
to English translation: Masha Refka, Design: Penguin Cube.
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We would like
to thank

Mona Abou Samra, Hratch Hadjian, Zaza Jabre, Robert A. Matta,
Hoor Al Qasimi, Carla Chammas, Laila Hourani, Fred Henry,
Antoine Schweitzer, Nayla Audi (Oslo), Fiisun Eczacibasi, Merve
Caglar and SAHA team,Charles and Yolla Noujaim, Della Tamari
and Tamari Foundation, FfAl, The Lebanese Ministry of Culture,
Foundation Aimée and Charles Kettaneh, Arts Collaboratory,
Bassil and Raghida al Rahim Art Fund, Sfeir Semler Gallery, The
Andy Warhol Foundation for Visual Arts, Karen Chekerdjian,
Taymour Grahne, Richard Haykel, Ford Foundation, Iman Issa,
Natascha Sadr Haghighian, Joe Namy, Joana Hadjithomas,
Gregory Sholette, Walid Raad, Lina Majdalani, Katia Arfara,
Nadia Christidi, Sharif Sehnaoui, Christina Liata, Aaron Cezar
(Delfina Foundation), Rasha Salti, Akram Zaatari, Marwan
Rechmaoui, Mark Lotfy (Fig Leaf Studios), Khayam Allami, Jan
Goossens, Simone Frangi, Daniel Blanga-Gubbay, Ali Atassi,
Ghida Bahsoun, Khalil Rabah, Brian Kuan-Wood, Amal Issa,
Omar Berrada, Kaelen Wilson-Goldie, Nadine Khan, Hassan
Khan, Tarek Abou El Fetouh, Zeynep Oz, Nayla Geagea, Ibrahim
Nehme, Youssef Bazzi, Stephan Tarnowski, Victoria Lupton,
Matthias Lilienthal, Kelly Tsipni-Kolaza, Nizar Saghieh, Rana
Saghieh, Safwan Halabi, Youssef Aoun (Seedbeck Audio), Bilal
Hibri (Lucid), Wael Jamaleddine and Dar El Kotob team, George
Harb and CAPIT Logistics team, Mazen Khaled, Sahar Hafda &
Bardo team , Tammam Yammout, Elsa Abi Aad, Sarah Nehme &
PenguinCube team, Maroun Younes, Rana Cherif & Blue Wings
team, Youssef Shazli, Alya Ayman, Malak Makar & Zawya team,
Zeina Arida, Sasha Ussef, Yasmine Chemali, Muriel Kahwagi &
Sursock Museum team, Marie Muracciole, Nada Zanhour, Samar
Eido, Louai Kaakani and Beirut Art Center team; DJ SINA; Sharif
Sehnaoui; Dorine Potel; Tony Chakar, Ghida Bahsoun; Kamel
Mennour Gallery; bak, Utrecht, The Netherlands; Jung Sung
Beljsens; Dongyoung Lee; Eric van Hove Atelier; Libann Style-
Keska; Jojo Cronberg; Karin Seyfert; Sara Naim; Melanie Klett;
Ruth Estevez; Sohrab Mohebbi and REDCAT, Los Angeles; Matt
Carter (LUX); Company Gallery; Sultana Gallery, Hamdi Kassaa
(Colortek), Wafik Hawary, Area9 Learning, Private Collection,
Galerie Imane Fares, Aplanos Gallery, Experimenter, Naima
Alaoui, Sean Kelly Gallery, Roger Assaf, Fadi Abi Samra, Abdo
Nawar, Nehmat Atallah & Shams Theatre team, Mustapha
Yamout (aka Zico), Hania Mroue, Nisrine Wehbe & Metropolis
Empire Sofil Cinema team, Nabil Canaan & STATION team, Nidal
Al Achkar, Louay Ramadan, Ali Farahat and Al Madina Theatre
team, Sara Sehnaoui, Rami Sabbagh & Dawawine team, Michel
Jabre & Beryte Theatre team, Joana Debbas and Museum Resto
team, Jad Silisty.

185






Supported by: 100 @cAy

(4 ASSOCIATION

PHILIPPE ROBERT A. MATTA N/
Cd—P sasre R Arts & Culture Association —Em® EMAAR

LUCID OSLO COLORT=C






www.sharjahart.org
www.ashkalalwan.org facebook.com/SharjahArt

facebook.com/ashkalalwanbeirut Instagram : @sharjahart
Instagram: ashkal_alwan Twitter : @sharjahart
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