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Home Workspace Program (HWP) is an independent arts study program initiated
by Ashkal Alwan in 2011. The program admits artists and other cultural workers who
wish to develop their formal and critical skills in a supportive environment in Beirut.
Organized annually, the HWP curriculum consists of an opening preface, a series of
workshops and seminars, guest lectures, group critiques, and a range of other activities
that are in large part open to the public. Each year the program is run by a Resident
Professor, and invites a Resident Artist to mentor the HWP fellows. Tuition at HWP is
free.

HWP 2016-17: Head Above Water

Head Above Water offered a weekly course of seminars running throughout the
9-months of the program. Seminars were divided into four intersecting modules that
dealt with text, image, sound, movement and interdisciplinarity in Seeing, listening,
writing, moving; the category of the artist in Histories of the artist; the histories,
conditions and effects of life and the future were elaborated on in Technologies, life
and the future; and Financialization introduced the move to financial capitalism, the
logic of the derivatives markets, the relationship of art markets to the art sphere, and
more. In addition, five Visiting Professors were invited to offer workshops around their
artistic methods and practices, and on themes of their choice.
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Ashkal Alwan Team: Christine Tohme, Lara Saab, Mohammed Abdallah, Zeina Rabih Khoury,
Kasia Wlaszczyk, Nancy Naser AL Deen, Sarag Blue Pailian, Nader Tabri, Serena Khan, and
Safwan Halabi.

Resident Professor: Ghalya Saadawi
Resident Advisor: Joe Namy
Preface with: Ali Cherri

Guest Professors (Seminars): Mirene Arsanios, Haytham Al Wardany, Hala Auji, Elie Ayache,
Seth Ayyaz, Diann Bauer, Ray Brassier, Keller Easterling, Sami Khatib, Kristine Khoury, Suhail
Malik, Walid Sadek, Ana Teixeira Pinto, Jalal Toufic, Jihad Touma, and Tirdad Zolghadr.

Visiting Professors (Workshops): Lawrence Abu Hamdan, Cevdet Erek, Maha Mamoun,
and Metahaven (Vinca Kruk and Daniel van der Velden).

Guest Speakers: Charbel-Joseph H. Boutros, Joelle Boutros, Daniele Genadry, Ahmad
Gharbieh, Hatem Imam, Saba Innab, Abdul-Halim Jabr, Nesrine Khodr, Sahar Mandour,
Jamil Mouawad, Zoukak Theater Company (Maya Zbib and Lamia Abi Azar), Stephanie
Saade, Mohammad Salemy, Ghassan Salhab, Tamara Al-Samerraei, Susan Schuppli, and
Antoine Faisal.

Group Critique Guests: Haig Aivazian, Daniele Genadry, Helene Kazan, Walid Sadek, Roy
Samaha, Rayyane Tabet, and Tirdad Zolghadr.

Ashkal Alwan Board of Trustees: Carla Chammas, Zaza Jabre, Robert A. Matta, and Hoor
Al Qasimi.

HWP Advisory Curriculum Committee: Tony Chakar, Iman Issa, Joe Namy, Zeynep Oz, Walid
Raad, and Natascha Sadr Haghighian.

HWP 2016-17 was made possible with the support of Philippe Jabre Association, Robert
A. Matta Foundation, Chammas Family, Ford Foundation, Foundation for Arts Initiatives
(FfAl), Basil & Raghida Al-Rahim Art Fund, Peter and Nathalie Hrechdakian, Anonymous,
Arts Collaboratory, SAHA, Richard Haykel, Tamari Foundation, Naila Kettaneh Kunigk, Oslo,
Bardo, and Anonymous.

Thanks to Mona Abou Samra, Nayla Audi, Camping Amchit, Colonel Beer, Hassane Chami,
Baris Dogrusdz, Joana Hadjithomas and Khalil Joreige, Mustapha Jundi, Mazen Khaled,
Lynn Kodeih, Marra.tein, Bahar Noorizadeh, Sarag Blue Pailian, Pimpa Quimix, Marwan
Rechmaoui, Rana Saghieh, Jana Saleh, Tamara Al Samerraei, Rania Stephan, Hossam El-
Sawah, Nader Tabri, and Layla Wahbi Machnouk.

Technical Support: Mohamad Asaad

Catalogue Design: Eda Gecikmez and Nancy Naser Al Deen

Arabic Translation: Dina Aboul Fotouh, Sara El Adl, Oscar Debs, and Shayma Nader
Poster and Cover Design: Ali Meer Azimi and Zina Ibrahim

Printing: 3ind Riad
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What Work Works
Collective Text

To begin writing this text, our guiding question was a very simple one: What kind
of artwork is of consequence? We very concretely kept our individual works as a
bedrock from which to think ahead. We have attempted to outline together what
our place within the art-field is.

Individual Works*

Noor Abed: Video | Surface (working title)

Ali Meer Azimi: Text | Letter to .\ Episode 1

Mark Lotfy: Video | Untitled (working title); Video Installation | politician /political /politicized
Aarti Sunder: Video | How Would We Know It If We Couldn’t Feel It?

*Screenings daily during opening hours.

Noor Abed Space between performance-stage and screen-image.
The interest is in articulating what my place is within the art field, retaining a primacy
in collectivity as thought, first.

Ali Meer Azimi What does the recurrence of the image mean?
The interest is in articulating what my place is within the art field, retaining a primacy
in collectivity as thought, first.

Mark Lotfy Obsession with visual and textual production of ideology that is based on
adding and erasing as a fundamental premise; intimate with more than 3000 friends on
Facebook; fear of catastrophic flooding.

The interest is in articulating what my place is within the art field, retaining a primacy
in collectivity as thought, first.

Aarti Sunder The construction of identity—our experience of it, the waning of agency
and its subsequent reaffirmation—stems from the generic. If this is a prerequisite for
the subject, we need to allow the artwork to embody it as well.
The interest is in articulating what my place is within the art field, retaining a primacy
in collectivity as thought, first.
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Occupied Subjects, Not Yet Defeated
Performance* (In English)

In April 2017, Dina and Hilda sat to discuss their work process. The conversation
quickly turned into big ideas about challenging The System and finding a way out. But
their actual struggle was first to get out of bed.

Despair is a symptom of late capitalist society. A despondency that is orchestrated
by structures so complex they can subsume any resistance. We get preoccupied with
a certain view of life that is advocated in order to perpetuate the survival of these
structures. We are forced to perceive the value of life through jobs, titles, certain no-
tions of success, or the price number on our death.

In thinking about capitalism as a life system and its interest in ‘life value’, two entities
are investigated: life insurance policies and in-case-of-emergency procedures. The
work writes movements based on algorithms used by life insurance companies, and
in advised body positions for in-case-of-emergency situations. How does an algorithm
price our life depending on the time of death, while also protecting us from possible
death scenarios? We are trying to understand how data collection and algorithms are
influencing our very movements, our perception of life, and our agency towards it.

*Scheduled Performance Wednesday, July 12th and Friday, July 14th at 7:30pm.

Dina Aboul Fotouh is an Egyptian researcher with a background in philosophy and art
theory, and a focus on aesthetics and contemporary art critique. Her current research
is concerned with action theory and the value of production as a possible force for
socio-political change.

Hilda Moucharrafieh comes from a background in design and scenographic practices,
with an emphasis on collaborative ways of working. She works through performance
and performative structures under the operating name The NarrativeCollective.
Her current research revolves around the social organization of time, and economic
structures governing our perception of life through the lens of death.
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Untitled
Projection of an animated object, drawing on wall

Metaldrill (aka drillpea)

A metaldrill is a fast, overhuman way to pierce metal in circular fashion, and to open
sealed cans when in a hurry or hungry. There is debate as to whether it was invented
by white, Midwestern American, trailer kids or by impoverished, urban children in
Thailand. Can be used when one has only one hand. -Anonymous

Candrilla

It was love at first drill. A winding and open love, forward and reverse. The kind of
dangerous love that can only happen when you unlock the safety button and pull the
trigger with touch sensitivity - the harder you push, the faster the gears turn and grind.
That is, until the battery runs dry, until the next recharge bringing back the raw energy
that fuels this whirring power. -Joe Namy
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Ahmed Badry is an artist whose work spans across different media. He completed a BA
in Art Education at Helwan University, Cairo in 2003. Since 2000, Badry has had several
solo and group shows in Egypt, Korea, Switzerland, Germany, Algeria and Lebanon,
among others.
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Vespers
Scheduled video projection

Leaps of times-spaces in multiple wing flaps.

Treatment for “Essay for an Isolated System”
6 digital photographs (21 x 29.7 cm), 3 audio cassette players and 3 audio cassettes

“We shall both of us be stricken with madness for prying into the mystery of God.”

A draft for a video installation. The timeline is trapped in an isolated system. Only rare
acts and practices of otherworldly nature, unaffected by reverses, will be the way out
of the system.

*Scheduled piano performance, “Pictures at an Exhibition, 1874”
Wednesday, July 12th at 8:00pm
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Oscar Debs was born in Tripoli, El Mina, and keeps returning to it. He indulges in
claiming personal insight into Beirut’s pretentiousness, although he enjoys all the
privileges of the city. The greatest ideas he would work with are: Mussorgsky, theology
and initiating the creation of a neurologically elaborate collective musical awareness
through a new atonal order.

Oscar has worked in lighting design. He is a pianist, and works with writing, photography
and video.
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The House Has a Condition
Text

This piece reenacts space. It relays a neurotic habit of collecting pleasure as structures,
the biopolitics of privilege, and how bodies act in a condition of heterotopia. These
renderings take place on the North Coast, a 292.9 km line of desert on the Egyptian

Mediterranean, populated by thousands of summerhouses that are uninhabited for
three seasons out of the year.
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Sara El Adl is a writer from Cairo, Egypt. She holds an MA in International Human Rights
Law from the American University in Cairo. Her research revolves around the biopolitics
of state censorship and moral policing.
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Palimpsest Beirut
Acrylic and ink on canvas

The layering and erasing of architectural drawings becomes a pictorial depiction
of a palimpsest. A surface that has been used to inscribe and reinscribe language,
information and identities. What remains of the memory of a city is the succession
of its streets and houses, its doors and windows; the flaneur’s gaze, which runs over
patterns following one another like a musical score. Geometric shapes that mimic
architecture are juxtaposed with specific architectural plans to create a new sort of
landscape. When you make a picture of a condition, how can it make sense of that
condition?
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Nadine El-Khoury is a visual artist. She holds a BFA in Studio Arts and Art history from
Concordia University. Her works revolves around juxtapositions of architecture, time,
home and belonging.
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In One Direction, From a Steady Angle
Mixed media

“I do not see what is behind me. | see a fragmented background on windowpanes,
one that buildings keep trying to show me at eye level, a background that keeps
getting pierced with holes of all sizes. Today, they made a big hole in you, building,
a hole for the light in the sky.”

Tours in Baghdad
Photo Album

In an attempt to document a state of delusion, the photo album serves as a form
of tourism or an up-to-date, guided tour of Baghdad. With the passing of time and
continuous geo-social complications, this state of delusion becomes the norm.
Our status as constant tourists and museum visitors becomes a tangible condition.

Tonight’s Programme
Video

“Don’t let your precious lapis lazuli be split there with the mason’s stone. Don’t let
your boxwood be chopped up there with the carpenter’s wood.” -Inana
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Ali Eyal is a visual artist. He holds an undergraduate degree from the Institute of Fine
Arts in Baghdad. His work explores the complex relationships between community
and politics using different media such as video, photography and painting, in order to
examine social attitudes, particularly in the context of Baghdad and Iraq at large.
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Study for a Bird
Painting

In this painting, | explore notions of displacement through a bird’s story of forced
migration.
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Eda Gecikmez is a visual artist. She graduated from the Mimar Sinan Fine Arts
University, Department of Painting in 2010, and studied at Universidad Politecnica de
Valencia, Faculty of Fine Arts, in Spain in 2008. She attended residencies at Cittadellarte,
Fondazione Pistoletto, Italy and Kultivera, Sweden. Since 2004, she has participated in
several exhibitions in Turkey, Spain, Germany, France, Sweden, Italy, among others. She
lives and works in Istanbul.
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Tap, tap, reward
Painting and installation, acrylic on acetate

“Because of the influential role the mass media play in society, understanding the
psychosocial mechanisms through which symbolic communication influences human
thought, affect and action is of considerable importance.” -Albert Bandura, Social
Cognitive Theory of Mass Communication.
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Zina Ibrahim is a visual artist from Beirut. She holds a BA in Fine Arts from the American
University of Beirut. She is interested in her works in the formation and contingency of
the female body across social reality, from the street to social media.
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Atomi Daamaki Wali Mohabbat (The Atomically Explosive Love)
Animation

Atomi Daamaki Wali Mohabbat chronicles the history of nuclear power in Pakistan
through state and familial archives, intersecting specific events, starting with the
successful nuclear tests performed in the 1990s. The research dissects a military
monument erected by the state, Chaghi Monument Hill, as a motif, location, and
historical moment that is consistently reconstituted within religious and state logic,
and in digital space. Using flora as a metaphor for embedded violence, the animation
negotiates forms of hegemonic, historical retellings through a narration by a fictional,
populist, contemporary Urdu poet.
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Umber Majeed is a visual artist. She completed her MFA from Parsons the New School
for Design in 2016, and graduated from Beaconhouse National University in Lahore,
Pakistan in 2013. Majeed has shown in venues across Pakistan, North America and
Europe. Her work has been acquired by several private collections, including the Lekha
and Anupam Poddar Collection at the Devi Art Foundation in Gurgaon, India.
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A Place is Its Possibilities
Audio Piece

This piece is a composition of intertwined narratives that evoke an experience of a
landscape. The interest lies in how this space is perceived depending on one’s pre-
existing knowledge as it is stored in collective memory, local stories and expressions.
The listener is given access to the conditions that influence the formation of, and
interaction with a particular site, within an interwoven text.
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Shayma Nader was born in Jerusalem. She studied English Literature (BA) at Birzeit
University and Creative and Cultural Industries (MA) at SOAS University. Her research
focuses on the construction of memory through linguistics and music.
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