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Program and Curators

Performances, curated by Frie Leysen

with

. Learning to Dance, Marwa Arsanios

. #3 Bonanza, Berlin

. Late Night, Blitztheatregroup

« Super Premium Soft Double Vanilla Rich, Toshiki Okada/
chelfitsch Theatre Company

. Timeloss, Amir Reza Koohestani/ Mehr Theatre Group

. Deus Ex Machina, Lynn Kodeih

« Lasldeas, Federico Le6n

« Of lvory and Flesh - Statues Also Suffer,
Marlene Monteiro Freitas

« Corbeaux, Bouchra Ouizguen

« La Grande Maison, Laila Soliman and Ruud Gielens

« Daikoushin / A Grand March, Zan Yamashita
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Exhibition

What Hope Looks Like After Hope (On Constructive Alienation),

curated by Bassam El Baroni

with

« Untitled, Hicham Awad

. Limiting Metaphors, Enabling Constraint, Katia Barrett

. Covenant Transport, Move or Die, Amanda Beech

. Printed Reproductions of the Artist’s Paintings in a Hotel Room
Setting, Leonardo Cremonini

« ExoStead, Martti Kalliala

. tostab and to rely from the series Loops of Relation,
Nelmarie du Preez

« 1014, Yuri Pattison

Société Phantome, Matthew Poole

Volatile Prophesies, Patricia Reed

. Dormant Assets, Brian William Rogers in collaboration with
Yasmine Dubois Ziai

« The Conversion of St. Paul; on the Double Indexicality
of the Open, Walid Sadek

. The Artist Is Hyperpresent, Mohammad Salemy

Lectures

. Synthesis and Constructive Alienation, Patricia Reed

« Société Phantome, Matthew Poole

« Culture Without Mirrors: Restructuring Creative
Cognitive Power, Amanda Beech
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Curated by Christine Tohme

Performances
« Odeto)oy, directed by Rabih Mroué, co-written with Manal
Khader, performed by Mroué, Khader, and Lina Majdalani

Lecture Performances

« Any World That I'm Welcome to (Is Better Than the World |
Come From), Tony Chakar

« When the Ventriloquist Came and Spoke to Me, Ahmad Ghossein
This performance is adapted from a text written in collaboration
with Rasha Salti.

« Sunshinism, Arjuna Neuman

. Nothing is Not Pleasure, Basma Al Sharifand Ben Russell

. With a Question Mark: “On Words, Prejudice, Schizophrenia
and Enta Omri,” Mounira Al Solh in collaboration with Toufic
Kerbage, Sari Moustapha, and Christian Chachati
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Talks and Panels

Exodus Writ Large, Dara Nawfal Abdallah

May They Rest in Peace - Great Art Body Exhumation,

Diana Baldon

From Trash Routes to Government: Bonds and Ruptures,
Nahla Chahal

From the Invention of Ruins to the End of the National
Museum, Artist talk by Ali Cherri in conversation with Sam Hardy
Declaring Borders, Dictaphone Group

Activism, Contestation and Criticism in Lebanon,

Ghida Frangieh, Leen Hashem, Roger Outa and Khaled Saghieh
moderated by Samer Frangie

Two Rivers in One Bed: Co-resistance in the Machinery of
Night, Suna Kafadar

Building Hope: Towards Monuments of the Everyday,
Khaled Malas

Motherhood and its Images: Recapturing Motherhood in
Photography, Iman Mersal

The Liquidity Trap, Ana Teixeira Pinto

Cultural Harvesting and the Guise of Representation,

Rijin Sahakian

The New Cybernetics and The Geopolitics of Posthumanity,
Mohammad Salemy

Selected Readings from “The Hanging Garden of Sleep,”
Haytham El-Wardany

Art Is As And Against History: A Conversation on Telling Stories
in the Present About the Past, Claire Bishop, Elias Khoury and
Jayce Salloum moderated by Kaelen Wilson-Goldie
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Films
« The Silence of Ani, Francis Alys
. Episode of the Sea, Lonnie van Brummelen and Siebren de Haan
. The Digger, Ali Cherri
« The Fourth Stage, Ahmad Ghossein
. Offside, Marwan Hamdan
. And the living is easy, Lamia Joreige
« Aslf, They Were Promises (Passage of Proposed Time
in Dongsong), ps jinjoo kim
« Collective and Individual Chorus, ps jinjoo kim
. Practice, psjinjoo kim
« United Red Army (The Young Man Was, Part 1),
Naeem Mohaiemen
« Now: End of Season, Ayman Nahle
. Off-White Tulips, Aykan Safoglu
. Memories for A Private Eye, Rania Stephan
. 2084: A Science Fiction Show / Episode 2: The Fall of Artists’
Republic, Anton Vidokle and Pelin Tan
. Twenty-Eight Nights and a Poem, Akram Zaatari

Publications

. The City Outside the Sentence, Mirene Arsanios

« Beirut: City of a Thousand Towers and Walls, Waddah Charara
. The Spared Ones (Les Epargnés), Carine Doumit

« Still Lives, Jana Traboulsi

Projects and Commissions

. Nothing To Declare, Dictaphone Group

. pssst Leopard 2A7+, Natascha Sadr Haghighian
« Blazon, Marwan Rechmaoui

« Turtles, Chassan Zard
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Exhibition

On Water, Rosemary and Mercury

. A Convention of Tiny Movements, Lawrence Abu Hamdan

« Variations on a Garden, Abbas Akhavan

. The Provisionary That Lasts (series), Ahmed Badry

« Parliament, inci Eviner

« Le Socle du Monde, Omar Fakhoury

« Al Rahhalah (The Traveler), Saba Innab

. Scale Model Area C, Beit Skariya, # 654, # 653, Khalil Rabah
. A Map of Good Memories, Stéphanie Saadé

. Let Me Stay a Little Longer, Tamara Al Samerraei

. On Grooming and Clothing: Looking at Osmanbey, Ali Taptik
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#3 Bonanza

Berlin

Theater performance featuring film in English with Arabic subtitles,
70', 2006

#3 Bonanza is a cinematic portrait of a desolate mining town,
the smallest in Colorado (USA) - a microcosm of the world, the
residents claim.

Once uponatime there was a little town,
with five friendly houses,

the Rocky Mountains lying at their feet.
Snow covers the streets in wintertime,
the Kerber Creek runs through the village
and ifyoulooklong enough

you can even see the elves.

Concept: Berlin (Bart Baele, Yves Degryse, Caroline Rochlitz).
Photography: Bart Baele / Nico Leunen. Sound recording: Tom

De With. Editing: Bart Baele. Soundtrack and mixing: Peter Van
Laerhoven. Graphics: Cerjo Van Dam. Scale model: Koen De Ceuleneer.
Software development: Frank Lanssens. Electronics: Dadaelectronics.
Production: Berlin. Co-production: STUK (Leuven), KVS (Brussels),
Vooruit (Gent); with the support of Vlaams Audiovisuel Fonds,
Flanders Image, Stad Antwerpen.
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HOME WORKS 7 / PERFORMANCES

Super Premium Soft Double Vanilla Rich

Toshiki Okada / chelfitsch Theatre Company

Theater performance in Japanese with Arabic and English subtitles,
100, 2014

Super Premium Soft Double Vanilla Rich is set in a convenience store.

The performance, at once humorous and merciless, unfolds to the
background music of the convenience store, which happens to be

all 48 preludes and fugues that make up J.S. Bach’s The Well-Tempered
Clavier. The convenience store is an entry point for reflection on today’s
Japaninlight of the earthquake and nuclear catastrophe that befell it
almost five years ago.

Textand Direction: Toshiki Okada. Performed by: Makoto Yazawa,
Tomomitsu Adachi, Hideaki Washio, Shuhei Fuchino, Shingo

Ota, Mariko Kawasaki, Yukiko Sasaki. Set Designer: Takuya Aoki.
Costumes: Sae Onodera (Tokyo Isho). Stage Director: Masaya
Natsume, Koro Suzuki. Sound Director: Norimasa Ushikawa. Lighting
Director: Tomomi Ohira. Music Arranger: Takaki Sudo. Subtitles:
www.sprachspiel.org. Japanese-English translator: Anna Galt.
Producer: Akane Nakamura, Tamiko Ouki. Company Manager: Nana
Koetting. Production: chelfitsch. Associated production: precog.
Commissioned by Theater der Welt 2014. Co-production: Theater der
Welt 2014 (Mannheim), KAAT (Kanagawa Arts Theater), LIFT - London
International Festival of Theatre, Maria Matos Teatro Municipal
(Lisbon), Culturescapes (Basel), Kaserne Basel, AHouse on Fire; with the
support of the European Union. Special thanks to: Steep Slope Studio.
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HOME WORKS 7 / PERFORMANCES

Las Ideas
Federico Ledn
Performance in Spanish with Arabic and English subtitles, 60', 2015

Fora moment, we can go inside the head of an artist, immerse ourselves in
his ideas through the prism of his computer. We see how he writes, deletes,
corrects and surfs the web. We discover his archives, his mechanisms of
association, organization, the way things are ordered and disordered.

—Federico Ledn

In Las Ideas, Federico Le6n invites us to partake in the intimacy of the
creative process. Immersing the audience in the decision-making

and selection mechanisms that result in the creation of a show, Las
Ideas draws its viewers into the life and mental universe of an artist.
Sometimes real life suddenly breaks into the creative process, but
justasoften, itistheartistic experiences that rub off on everyday life.
Abstractideas and concrete events bounce off each other like a furious
game of Ping-Pong.

Textanddirection: Federico Le6n. Performed by: Julian Tello and
Federico Ledn. Performers on video: Alejandra Manzo, Maitina De
Marco, Pablo Gasloli, Alejandro Ini, Barbara Irisarri, Ana Maria Monti,
Patricia Russo, Marfa Laura Santos, José Maria Seoane, Alfredo
Staffolani, Martin Tchira, Emanuel Torres, Antonella Querzoli, Gabriel
Zayat. Direction and production assistance: Rodrigo Pérez, Rocio
Goémez Cantero. General assistance: Melisa Santoro Aguirre et Antonella
Saldicco. Set design: Ariel Vaccaro. Musicand sound design: Diego
Vainer. Lighting design: Alejandro Le Roux. Costumes: Paola Delgado.
Technical coordination: Matfas laccarino. Photography: Ignacio
lasparra.Video camera and photography: Guillermo Nieto. Video art
director: Mariela Ripodas. Video object making: David D'Orazio. Video
sound design: Diego Vainer. Post-production: Alejandro Soler. Technical
consulting: Paula Coton, Agustin Genoud. Agents: Judith Martin,
Carlota Guivernau (Spain). Co-production: Kunstenfestivaldesarts
(Belgium). Iberescena (Spain), El Cultural San Martin, FIBA Festival
Internacional de Buenos Aires (Argentina), Fundacion Teatro a Mil
(Chile), La Batie — Festival de Genéve, Festival DAutomne a Paris —
Théatre de La Bastille, La Villette — résidence d'artistes (France).
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HOME WORKS 7 / PERFORMANCES

La Grande Maison

Laila Soliman and Ruud Gielens

Documentary theater performance in Arabic with English translation,
40,2015

The famous street of Sidi Abdallah Gesh (Zarqoun), in the old medina
of Tunis, houses the only red light district in the Arab World, a

place where sex work is legally regulated. Weaving in and out of
architectural models, this project will give the audience an insight
into a world of untold stories about the relationship between the
individual and authorities.

Co-production: Ashkal Alwan (Beirut) in the context of Home Works 7, and
L'Art Rue inthe context of the s5th edition of Dream City Biennale (Tunis).

Late Night

Blitztheatregroup

Dance performance in Greek with English and Arabic subtitles,
90,2012

In Late Night, Blitz explores the relationship between the individual
and the mechanisms of society and history in a continent facing harsh
financial and ethical crises. Late Night takes place in the early hours at
adown-at-heel dance hall. Sixactors are on stage. They dance, as if
they were participating in an absurd competition. The only things that
are certain are a feeling of confinement and the characters’ constant
struggle toremember.

Dramaturgy: Blitztheatregroup / Nikos Flessas. Performed by: Angeliki
Papoulia, Christos Passalis, Yorgos Valais, Medie Megas, Sofia Kokkali,
Fidel Tabaloukas. Director's assistant: Vasia Attarian. Light design:
Tasos Palaioroutas. Choreography: Yannis Nikolaidis. Set design:

Efi Barba. Costumes: Vassilia Rosanna. Project development: Judith
Martin / Ligne Directe. Production: Blitztheatregroup. Co-production:
Onassis Cultural Center, La Filature-scéne nationale de Mulhouse.
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HOME WORKS 7 / PERFORMANCES

Corbeaux
Bouchra Ouizguen
Dance performance, 35, 2014

In Corbeaux, Ouizguen returns to the themes of origin and sensation -
the connection to the mother, earth, and love. Corbeaux is an
expression of femininity as it breathes life into a female Gregorian
chant. Dressed in black with white headscarves, a troupe of
silhouettes embark on a performance that combines repetitions and
variations of vocal ranges and motions to draw in the audience, only to
leave them ultimately with nothing but themselves.

Artistic direction and choreography: Bouchra Ouizguen. Performed
by: Fatna Ibn El Khatyb, Khadija Amrhar, Milouda El Maataoui, Malika
Soukri, Zahra Bensslam, Fatima Jaafro, Noura Oujoute, Bouchra
Ouizguen, Fatima El Hanna, Kabboura Ait Ben Hmad, Halima Sahmoud
with a group of women from Beirut. Administration: Myléne Gaillon.
Production: Compagnie O Marrakech. Co-production: Scac Rabat
Maroc with the support of Institut Francais de Marrakech and the
Marrakech Biennale.
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HOME WORKS 7 / PERFORMANCES

Ode to Joy

A performance directed by Rabih Mroué, co-written
with Manal Khader and performed by Rabih Mroué,
Manal Khader, and Lina Majdalanie.

Performance in Arabic and video in German and English with Arabic
subtitles, 65, 2015

Odeto Joy is about the process of writing the future as a series of
possible scenarios, the failure of the present to deal with reality,

and the necessity of fiction to retell the past. In the beginning, we
thought we were writing a play about the Palestinian revolution.

Yet, with time it deviated and became a play about the 1972 Munich
attack. Later, a bed was introduced and became the subject of the
play. We do not know where this bed is going, but we do know its fate:
death by explosion.

Odeto Joy isa MUinchner Kammerspiele production.
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HOME WORKS 7 / PERFORMANCES

Timeloss
Amir Reza Koohestani / Mehr Theatre Group

Performance in Persian with Arabic and English subtitles, 60, 2013

In Timeloss, Koohestani returns to his play Dance On Glasses (2011), but
this time, the actors have come together a decade later to record the
dialogues fora DVD version of the earlier play. As such, Koohestani
transforms Dance On Glasses into an object, a pretext for looking back.
Timeloss becomes a play about self-denial by rejecting the past rather
thanregretting it.

Text, direction and stage design: Amir Reza Koohestani. Performed

by: Mohammadhassan Madjooni, Mahin Sadri. Performance on video:
Abed Aabest, Behdokht Valian. Director's assistant: Mohammad Reza
Hosseinzadeh. Musicand sound creation: Pouya Pouramin. Video and
technical direction: Davoud Sadri. Costumes: Negar Nemati. English
translation and subtitles adaptation: Massoumeh Lahidji. Production:
Mehr Theatre Group. Co-production: Festival Actoral with Marseille-
Provence 2013 - Capitale Européenne de la Culture, La Batie - Festival
de Genéve. Production managers: Mohammad Reza Hosseinzadeh and
Pierre Reis. Company and tour manager: Pierre Reis.

The play contains video excerpts of Dance On Glasses / Text, direction
and stage design: Amir Reza Koohestani. Performed by: Sharareh
Mansour Abadi and Ali Moini. Choreography: Ehsan Hemat. Music:
Thousand Years by Sting. Production: Mehr Theatre Group. Created in
Shiraz, Iran (2001).
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HOME WORKS 7 / PERFORMANCES

Daikoushin / A Grand March

Zan Yamashita

Dance performance inJapanese with Arabic and English translation,
40,2010

In Daikoushin /A Grand March, Yamashita performs a scenario where
the world and everything in itis crazy, except for him. Aseries of
inappropriate mumblings to the audience opens the performance. The
sequence occurs at the scene of a railroad track littered with garbage
and useless objects where time and space appear to be stagnant.
Created before the 2011 Tohuku earthquake and tsunami in Japan, the
work insists that the true catastrophe is when daily life, usually within
arm'’s reach, becomes a world phenomenon and all things ultimately
return to nature.

Choreography and Dance: Zan Yamashita. Stage set design: Takuya
Kamiike. Premiered at Takamatsu City Museum of Art in 2010.

Deus Ex Machina
Lynn Kodeih
Video performance, 45', 2015

Deus Ex Machina reflects on the current historical moment: the
persistence of life in the aftermath of the violent conflict at the dawn
ofanew era. The work constructs figurative and abstract associations
of love and loss, cycles of life and death, maternalism and nature - as
an eminence of a protracted apocalypse, in order to speculate on the
future of humanity.

Written, directed and performed by: Lynn Kodeih. Music: Rami El
Sabbagh. Videography: Malak Mroueh, Pamela Ghanimeh, Koussay
Hamzeh. Video editing: Marwan Hamdan. Sound design: Victor Bress.
Set Design Adviser: Nadim Deaibes. Production: Ashkal Alwan (Beirut)
inthe context of Home Works 7.
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HOME WORKS 7 / PERFORMANCES

Learning to Dance
Marwa Arsanios

Performance in English with Arabic subtitles, 40’, 2015

InJanuary 1963, Al Hilal magazine published an article on the
establishment of a ballet school in Cairo. The school, described as a
“factory of the new bodies”, was to become an important institution
in Nasser's nation-state building project. Ballet was posited to be the
new dance form that would create a rupture with folkloric dances
and "modernize” the body. Learning to Dance is a partial adaptation
of Arsanios’video Olga’s Notes, All those Restless Bodies (2014). It seeks
tolook ata specific dance history through the bodies of the dancers,
and at the bodies of the dancers through the politics of learning and
training that were followed by each one of them. Learning to Dance is
visual artist Marwa Arsanios' first performance.

In collaboration with choreographer: Danya Hammoud. Dancers:
Pierre Geagea, Ghida Hashisho. Thanks to: Sandra Iche and Alia
Hamdan. Production: Ashkal Alwan (Beirut) in the context of
Home Works 7.
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HOME WORKS 7 / PERFORMANCES

De Marfirm e Carne - as Estatuas
Também Sofrem / Of Ivory and Flesh - Statues Also Suffer
Marlene Monteiro Freitas

Dance performance, 80', 2014

Drawing on the myth of Pygmalion and Alain Resnais and Chris
Marker’s Les Statues Meurent Aussi (Statues Also Die), Monteiro
Freitas'dance performance explores, through the event of a ball,
the entanglement of notions of visibility, mobility, animation,
resurrection, theimage and its double, theicon... The ballisa
luminous-obscure occasion, thought to be a receptacle for ghosts,
which harborsinits nature much of life and death.

Choreography: Marlene Monteiro Freitas. Performed by: Marlene
Monteiro Freitas, Andreas Merk, Betty Tchomanga, Lander Patrick,
Cookie (percussion), Tomas Moital (percussion), Miguel Filipe
(percussion). Light and space: Yannick Fouassier. Live music: Cookie
(percussion), Tiago Cerqueira (editing and sound). Research:

Jodo Francisco Figueira, Marlene Monteiro Freitas. Distribution:

Key Performance (Stockholm). Production: P.O.R.K (Lisbon). Co-
Production: O Espaco do Tempo (Montemor-o-Novo), Alkantara
Festival (Lisbon), Maria Matos Teatro Municipal (Lisbon), Bomba
Suicida (Lisbon, with the support of DGArtes, Portugal), CNN (Rillieux-
la-Pape), Musée de la danse (Rennes), Centre Pompidou (Paris),
Festival Montpellier Danse 2014 (Montpellier), ARCADI (Paris), CDC
Toulouse/Midi-Pyrénnées (Toulouse), Théatre national de Bordeaux en
Aquitaine (Bordeaux), Kunstenfestivaldesarts (Brussels), WP Zimmer
(Antwerp), NXTSTP (with the support of the EU Culture Programme);
with the support of ACCCA - Companhia Clara Andermatt (Lisbon).
Acknowledgements: Staresgrime (PT), Dr. Ephraim Nold.
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Nothing Is Not Pleasure
Basma Al Sharif and Ben Russell

There is no story that is not true. - Chinua Achebe

Nothing Is Not Pleasure is a conversation in multiple, mercurially
voiced by artist/ filmmakers Basma Al Sharif and Ben Russell. Itisa
collaborative dialogue that strategically deploys John Cage’s classic
Lecture on Nothing as the framework for a deeper inquiry into the
radical pain and pleasure of subjecthood and the confusion of author
and audience.

When the Ventriloquist Came and Spoke to Me
Ahmad Ghossein

This lecture performance is adapted from a text written in
collaboration with Rasha Salti.

When investigating mythology and legend in countries where the
collective imagination is shaped by illusion and superstition, one
encounters monuments erected in secluded areas. Their sudden
appearance on thesessites - lacking symbolic significance or any clear
connection to the events they are intended to commemorate - can

seem perplexing.

This lecture looks at architects and sculptors working on symbolic
and abstract monuments that celebrate the victory in the south of

Lebanon, while paving the way for a new visual hegemony.
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HOME WORKS 7 / LECTURE PERFORMANCES

Sunshinism
Arjuna Neuman

Sunshinism hails from tomorrow. Like many religions before it - the
sun is central to its beliefs. Although in this case it is a cyborg-sun, a
thermo-nuclear-sun made with Science. And like the real sun, this religion

shines everywhere.

Inthis lecture, Arjuna Neuman uncovers a religion from the future.
He borrows modes of research from cultural anthropology, theology
and history, as well as forms from yoga, the New Age and YouTube
todescribe the"heart of brightness,” our emergent techno-spiritual
framework. The lecture traces the inception of this framework in the
American West and the explosive-flash of the first atomic bomb,

and tracks it forward through our collective implosion, our

becoming-smiley.



A1 & puslatl /Y datily Yl

e ol 1 WIS a3 S L s
A b

il poanill el 35a5 LA a5 ¢l Tallall LAY o slie s
PR -V PR PRV TIETRPE Y ERRUOR J-TU I T DY
b Al delall e o gl b (S il Moy ol 038 3 (s 5am
Tols et ke Gan 3 L 300 63 5 e (Al e s il jles Lple

RN E RIS PRI SV TN

& jlas e 33 T oS Lo o3 oo 03 Lol 53l LlaeT s AT sis e
I IS il Lo gl e sy Ball pamill pns Lgad (5 5m sl 318
3o me 3 L3 5al) GALSI ¢yo LIS A8 w81 LS SISY) i) Lz 585
iee a3 GLa ¥l Gans e s a1 5aY1 Lslall sda J gk 350
D) padls g sl g 3152 55 8] &) A

a5 Y] Loa Lo Znd) LI SIS 5 els o IS 0T 5a L lli) e bol
cle el Blandl PIA oo gaia (S 3 S JUI Gul 5 Gusias 5 53
A5, Blandl (553 anl s T el e 0l « S e bz sAl al e
Ol g s sl s J3m3 @M Lodo 55ala Slisiund Gl go oo Yoo
CSLBY 5T il adwy

S yok il g aluadll g JALail g Sl A (s algiiul dodle o
s (5 lug S 3ad o5 po G gladlls crliall 3 jaio
Lild ol S 9

LaeT VA Gpo o ,B ol y 5l pun¥1 5k s @i 515 olagll G o SLe a5
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Any World That I'm Welcome To (Is Better Than the One
| Come From)
Tony Chakar

The world news is replete with reports on how ISIL, or ISIS, is destroying
the complex social fabric of the Levant by attacking, predominantly, its
Christian minorities. In these reports, the emphasis is almost always on
the graphicand violent nature of ISIL's acts, placing them in an apolitical
barbaric space, oroutside of the now-time in a Medieval temporality.

Meanwhile, what has been overlooked for more than a century is

what can be called "Catholic normativity,” where the values and ideas
of the Catholic Church hegemonically constitute what it means to be
“truly Christian.” This normativity has been internalized by many of the
churches in the Levantand Egypt, sometimes leading to the systematic
destruction of iconographical and liturgical traditions that date back to
the early days of Christianity.

What is also being overlooked is that both ISILand Catholic
normativity are products of the great homogenizing forces of capital,
through modernity. Consequently, in order to produce some meaning,
itisthe cataclysmic powers of modernity that are to be addressed, and
not the ready-made, media-friendly subject-shifter categories such as
“radical Islam”or "minorities.”

With a Question Mark: “On Words, Prejudice,
Schizophrenia and Enta Omri”

Mounira Al Solh in collaboration with Toufic Kerbage, Sari
Moustapha, and Christian Chachati

Asinging reflection on dialects, accents, pauses, displacements of the
voice and almost silence through the song Enta Omri.
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Synthesis and Constructive Alienation
Patricia Reed

This talk is part of What Hope Looks Like After Hope
(On Constructive Alienation).

To begin the task of constructing horizons untethered to the
onesalready in our midst, such as increasing inequality, debt
enslavement, and encroaching climate change, it isarguable that we
must collectively learn to unroot or alienate ourselves from current
pragmatic and cognitive constraints. Rather than overcoming
alienation as a state of isolating disconnectedness, we learn to
embrace its force of displacement to experiment with other structures
of cohabitation. In this way, alienation is positioned as an affirmative
project: afreedom to construct new systems of collective life. This
talk will introduce a “synthetic”approach as a certain methodology
foralienation affording creative world-making without reverting to
top-down blueprint models of utopian schematics.

Selected Readings from The Hanging Garden of Sleep
Haytham El-Wardany

History does not wait for the sleeping to wake up, rather history is
written only by those already awake. The Hanging Garden of Sleep is a
literary undertaking that cautiously seeks to approach sleep without
waking. In his text, El-Wardany engages with the theme of sleep
through three broad questions: the question of identity, the question
of politics, and the question of language.
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Activism, Contestation and Criticism in Lebanon
Ghida Frangieh, Leen Hashem, Roger Outa, and Khaled
Saghieh moderated by Samer Frangie

This panel takes the recent protests triggered by the “trash crisis”as
its starting pointin order to examine the transformation of political
activism and modalities of contestation. The panel will examine forms
of interventions, the language of contestation, and the relation with
the existing political forces. Furthermore, the panel seeks to situate
the current protest within its regional context, in relation to the
“Arab revolutions”and the crisis-ridden Lebanese polity; it also seeks
to question how these “peripheral” interventions can have an effect
on the broader political scene and how they can intervene in political
systems increasingly dominated by violent and sectarian ideologies.

Société Phantome

Matthew Poole

This talk is part of What Hope Looks Like After Hope
(On Constructive Alienation).

Matthew Poole will discuss the construction of his poem, Société
Phantome, which forms a part of his presentation in the exhibition
What Hope Looks Like After Hope (On Constructive Alienation). He will talk
about other poems that influenced the work, the models of Bodys Isek
Kinglez (images of which accompany the poem), and his own long
term project exploring and interrogating different types of humanist
principles as they pertain to the production and reception of art.
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From the Invention of Ruins to the End of the
National Museum
Artist talk by Ali Cherri in conversation with Sam Hardy

Thereproduction of the past through collecting, archiving, and
exhibiting historical artifacts is at the core of the modern state that
seeks to authenticate its political, cultural, and social discourse
through an edited past. Ata time when nationalist Arab states are
collapsing, the state no longer has a symbolic monopoly on the past
and itsreinstatement. The current prevalence of looting and the
trafficking of artifacts, especially in Syria and Iraq, opens a timely
debate on thereconstruction of demolished heritage by bringing
into question the modern project of preservation, authenticity and

provenance, and the fetishization of historical artifacts.

Exodus Writ Large
Dara Nawfal Abdallah

Taking his personal experience of asylum as a point of departure,
Abdallah will discuss the fundamental life changes, resulting from
everyday trials and tribulations and the great differences between the
"two worlds," experienced by an individual arriving to the West from
the Levant. Abdallah will also discuss the parallels between Western
“underground” culture and daily living conditions in the Levant in

general, and Syria in particular.
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Culture without Mirrors: Restructuring Creative
Cognitive Power

Amanda Beech

This talk is part of What Hope Looks Like After Hope

(On Constructive Alienation).

Cultural forms are perceived to explicitly understand, through means
of reflecting the human condition, the forces that dominate the
relations and values of society. This mode of explanatory aesthetics
aims to transform culture into an illuminating mirror of a human
identity that is captured within and alienated by systems of its own
making. In light of the destitution of cultural horizons, we must
question the ways in which culture has embedded its comprehension
of critique as an incorrect and unworkable form of transcendentalism
that had led itself to believe that it is operating under the rubric of

a coherent materialism. This rejection of culture as a rational and
representational operation demands work, for it is here that we must
question the aspirations and methods foranother comprehension of
reason -thatis, a culture without mirrors.

Declaring Borders
Dictaphone Group

Departing from Beirut, the center of art and knowledge production
in Lebanon, we revisit performances that took us to the peripheries.
We share stories about contested histories, militarized public spaces,
and derelict public transport networks in Lebanon. Through these
site-specific works, we trespass borders and reclaim places.
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The New Cybernetics and the Geopolitics of Posthumanity
Mohammad Salemy

Of the blatant contradictions of our epoch, two interest me the most:

1. The human population around the world keeps growing but
humanity as the singular leading light of the evolutionary process is
slowly fading. Machines - social, political, technical or scientific-are
assembling into a fractured but unified system that threatens to
replace humans as the subject of history.

2. Thedominant cybernetic paradigm, whose prehistory can be traced
back to the natural philosophy of John Locke and the political thought
of Thomas Hobbes, is being pushed to its limits by the tendencies of its
components to move towards a self-regulating, self-realizing and self-
transforming system. I'd like to call this shift, “the new cybernetics.”
The new cybernetics bears resemblance to the struggle between early
Freudian psychoanalysis, which sought to understand and fortify the
ego without properly addressing its darker side, the unconscious.

Two Rivers in One Bed: Co-resistance in the Machinery
of Night
Suna Kafadar

What new forms of “self”and “governance” can we imagine today? In
the face of growing global oppression, the real war is for our resources,
be it the waters, seeds and lands, or our imagination and the ways

in which we create meaning. Today, it is all the more crucial to foster
communities dedicated to their local struggles, rituals, and stories,
each one unique but fundamentally intertwined. The one place we can
beisinthe hereand now of the constantly re-imagined and realized
spaces of co-resistance. But how do we build outside of our common
denominators of privilege, profit, and the patriarchal state? Weaving
modes of local struggle with examples of poetry, Two Rivers in One Bed:
Co-resistance in the Machinery of Night will attempt to restore meaning,
through an inter-textual reading of possibilities for creating new
political-scapes and expressing the untranslatable.
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From Trash Routes to Government: Bonds and Ruptures
Nahla Chahal

Afew key characteristics define the recent protests responding
totheaccumulating garbage in the streets. The first of which is

the symbolic significance of the burial of Beirut in piles of trash as
well as the concerned authorities' negligence. The second is the
contemporary nature of the movement, and its consistency with
similar manifestations across the world, in terms of scope, tools, and
mechanisms. The third characteristic is the presence of a wide social
stratum, largely young and detached from the Lebanese sectarian
political system. Fourthly, the protests exhibit an awareness and
understanding of previous experiences and movements, while
acknowledging their tangible differences. Fifthly, the significance of
the protests’initial abstention from politics and “politicization,” that
evolved into a political positioning par excellence. Finally, the protests
describea“moment”during which the current regime exists, as s,
despite internal differences, and its resemblance to the tattered state
that has come to characterize all regimes in the region.

Building Hope: Towards Monuments of the Everyday
Khaled Malas

Itis precisely at historical moments such as these, when land is the
stake and site of excessive cycles of violence, that comprehending past

struggles over space and meanings is essential.

The projectat hand stems from a firm conviction that architecture can
perform atransmutational role and that it is capable of transcending
the oft-unquestioned distinctions between buildingand monument.
Thisis a political project that attempts to forge a new way of building
inaccordance with the circumstances of the Syrian context.
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Motherhood and Its Images: Recapturing Motherhood in
Photography
Iman Mersal

What is selected, documented, and exhibited when motherhood
becomes the subject of photography? Is there a preconceived set of
ideal images that manufacture “the mother”? What must be cropped
out of the frame in order for this perfect snapshot to conform to

our image of ideal motherhood? Do we omit photographs from the
family album that might taint the idyllic notion of motherhood?
Towhat extent can a moment, fixed in the image, homogenize our
understanding of maternity? Can other images make us doubt
thisunderstanding?

laim to situate these questions in relation to images such as, the fetus
inside the uterus, a nude Demi Moore during her third trimester, and
anicon of the Virgin Mary as a mother. This talk is based on a book in
progress on motherhood, a chapter of which was published as “On
Motherhood and Violence” in the journal Makhzin (Issue 2, 2015).

The Liquidity Trap
Ana Teixeira Pinto

From 2008, new capital was massively created to prevent the
devaluation of existing capital, but this excess liquidity did not find
its way back into the production cycle. On the contrary, it was swiftly
locked away into idle assets - such as luxury goods, art, or real estate.
This surplus liquidity roaming around in the markets impacts artistic
production. To paraphrase Reinier de Graaf: once discovered as a form
of capital, thereis no choice for artworks but to operate according to
the logic of capital. In the diffuse world of post-Fordist economies,
“liquidity” emerges as the fundamental metaphor, whilst culture is
assimilated into the techno-economic biosphere - a negative totality
divorced from politics and society.
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Artls As And Against History: A Conversation on Telling
Stories in the Present About the Past

Claire Bishop, Elias Khoury, and Jayce Salloum moderated
by Kaelen Wilson-Goldie

This panel is a cross-disciplinary conversation on telling stories in
the presentabout the past, and a practitioners’debate on the uses of

history in novels, videos, installations, exhibitions, and history itself.

May They Rest in Peace - Great Art Body Exhumation
Diana Baldon

Hunted like Frankenstein's monster, twentieth century figures such
as Bertolt Brecht, Karl Marx, and Walter Benjamin have mentally
marked the contemporary art world for their views on social justice
and equality. They represent the Golden Age of the European left.
This presentation focuses on today’s relentless process by artists
and curators alike to keep these figures' canonized theories and
productions (or, rather, theirimages) alive. In so doing, they ignore
thefact that theiractivities can potentially transform them into
unconscious gravediggers that fanatically exhume corpses of
far-fetched contemporary relevance.

Cultural Harvesting and the Guise of Representation
Rijin Sahakian

We are witnessing a historic crisis on such a scale that it may finally force
wideracknowledgement of the histories sown in places like Syriaand Iraq
across the past decades. As current events expose preceding realities,

the mechanisms ofartand art production may also be revelatory - from
theinterconnectedness of artand arms funding; artists and questions

of class, citizenship, and privilege; and finally, the rise and fall of cultural
capital, from artists to objects, that areaccumulated, stored, and
exhibited under notions of preservation and inquiry.
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Episode of the Sea
Lonnie van Brummelen and Siebren de Haan
Dutch and English with English subtitles, 63', 2014

In the previous century, the Dutch closed off and drained their inland
seainordertoreclaim new arable land. The island of Urk, situated in
the middle of the sea, suddenly found itself embraced by land, and its
inhabitants expected to switch from fishing to farming. However, the
fishermen managed to continue their trade and found new fishing
grounds, far out in the North Sea. Despite being part of the mainland
fordecades, the fishing village is still notoriously insular. Episode of
the Sea documents modern day North Sea fishery and the fishermen'’s
struggles with a changed public perception, fluctuating regulations,
and excessive global competition, while drawing parallels between
fishing and filming.

The Silence of Ani
Francis Alys
Video, sound, birdcalls, graphic material, 13, 2015

The Silence of Ani is set on the Turkish-Armenian border in what used

to be the Armenian city of Ani, which after centuries of successive
invasions and sackings, exists today in a state of total abandon and
decay. Alys gave instruments that imitate birds - bird calls - to a group
of teenagers from the surrounding villages. They entered the city walls
and, hidden in the rubble, sounded the bird calls to create the illusion

that the city was coming back to life.
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Now: End of Season
Ayman Nahle
Arabic with English Subtitles, 20', 2015

Carage Izmirisin the middle of the long migratory journey that
thousands of Syrian refugees pass through daily to take the sea route

to Europe, afteralong wait in Turkey.

Will this journey be delayed one more day?

2084: A Science Fiction Show / Episode 2: The Fall of
Artists’ Republic

Pelin Tan and Anton Vidokle

English,18', 2014

The second episode 0f 2084 is the latest in a three-part science fiction
show, directed by Pelin Tan and Anton Vidokle. Filmed on location
inTripoli, Lebanon, thisvideo is setinafuture where the Artists’
Republic, an artist-run city-state, has collapsed and art has become
athing of the past. Despite the demise of art, artists inexplicably
continue to exist, albeitas animals. These new animal-humans are
trapped inacement dome where they ponder questions of labor,
economy, religion, artand literature, while trying to come to terms
with their new condition.
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The Digger
Ali Cherri
Arabicand Pashto with English subtitles, 25, 2015

Shotin the Sharjah desertin the United Arab Emirates, The Digger
follows the everyday life of Sultan Zeib Khan, the Pakistani caretaker
who has been guarding the ruins of a Neolithic necropolis for twenty
years. Awitness to the nation’s founding mythologies, Sultan
preserves archeological ruins, keeping them from falling into ruin. In
the midst of these empty graves that echo the vastness of the desert,
the absence of corpses is more unsettling than their presence.

Nothing Is Not Pleasure Too
A film program curated by Basma Al Sharif and
Ben Russell

My Only Idol is Reality, Martine Syms (7, video, 2007)

A Field Guide to the Ferns, Basma Al Sharif (11, video, 2015)
The Innocents, Jean-Paul Kelly (13, video, 2014)

Lagos Island, Karimah Ashadu (5', video, 2012)

Her Silent Seaming, Nazli Dincel (10'30",16mm, 2014)

| Touched Her Legs, Eva Marie Rodbro (15', video, 2010)
YOLO, Ben Russell (630", video, 2015)

Palms, Mary Helena Clark (9',16mm, 2015)

Twenty-Eight Nights and a Poem
Akram Zaatari
Arabic with English subtitles, 105’, 2015

This film takes the photographic archive of Hashem el Madani as
astarting point to talk about a city, a photographic practice, and
atechnology of producing images. It is based on a series of staged
interventions using photographs, light, machines, and devices that
record and display images to reconstruct a universe inhabited by a
different time.
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Memories for a Private Eye
Rania Stephan
English, French, and Arabic with English subtitles, 30'50", 2015

Memories for a Private Eye is the first chapterin a trilogy that delves into
the filmmaker's personal archive. Evoking the language of film noir,

it foregrounds a fictional detective to help reveal deep and traumatic
memories. The film spirals around a lost image: the only moving
image of the filmmaker’s dead mother. Weaving together images from
different sources - private archives, the history of cinema, television
and YouTube - the film unfolds into a labyrinthine maze, creating a

blueprint of remembrance.

Off-White Tulips
Aykan Safoglu
Turkish with English subtitles, 24', 2013

Off-White Tulips is a film comprised entirely of archival footage and
objects. Through the film, Safodlu has an imaginary conversation with
American author James Baldwin, who lived in Istanbul in the 1960s and
70s. Safoglu’s personal journey resonates with that of Baldwin, whose
identity asa gay black man opens the door for the filmmaker to explore
the political dimensions of racism and tolerance, while bringing
Turkish and American popularicons of the time into the conversation.
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HOME WORKS 7 / FILM ¢ VIDEO

United Red Army (The Young Man Was, Part 1)
Naeem Mohaiemen

English, Bengali, and Japanese with English supertitles, 70', 20m

Since 2006, Mohaiemen has worked on a history of the 1970s
revolutionary left, with Bangladesh as a focal point while making
linkages to parallel movements elsewhere. The research looks at
forms of insurrectionary belonging as manifestations of adoomed
masculinity project.

Part1centers onthe1977 hijack of JAL 472, a Hollywood actress on
honeymoon, and an interrupted episode of The Zoo Gang. Unfolding in
darkness, the film carries forward Naeem's long-term interest in text
as acentral visual object.

Part 3 of the project (Last Man in Dhaka Central) is currently on view at
the 2015 Venice Biennale.
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HOME WORKS 7 / FILM ¢ VIDEO

The Fourth Stage
Ahmad Ghossein
Arabic with English subtitles, 30, 2015

The Fourth Stage looks at the increasing number of monuments with
an abstract vernacularin south of Lebanon, specifically in locations
such asvalleys and roadsides that bear no particular symbolic
significance. The architects of the Ministry of Interior’s Information
Office had plans for monuments and sizable works covering entire
mountains. It would be impossible not to be moved by the intensity
of these monuments. Upon venturing into the area, one immediately
encounters a new visual identity that fully occupies the space.

Ontheotherhand, ona popularlevel, confectioners produce a
somewhat different type of monument: sweet molds for religious
holidays. These molds forall occasions represent an alternative form
of architecture. This film attempts to trace the paths of ideology and
mythology that are seeking to combine new narratives and visual
forms and reshape the geopolitical landscape of South Lebanon.

And the living is easy
Lamia Joreige
Arabic with English subtitles, 74', 2014

Beirut, 2011: the city remains strangely quiet, in a state of expectancy,
while theregionisin great turmoil. Through five characters, mostly
non-professional actors, LamiaJoreige creates a unique portrayal

of her native town. Whether a salesman, a musician, an artist oran
actress, each one expresses his or her deep attachment to Beirut but
inability to live there. Over several months, the director asked them
to perform scenes inspired by their love affairs, professional lives,
friendships and the places dear to them. The city and their feelings
become deeply intertwined. The sweetness of their lives conceals
anxieties over political instability in the country and region and a fear

of conflict, as the scars of previous wars in Lebanon remain fresh.
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HOME WORKS 7 / FILM ¢ VIDEO

Offside
Marwan Hamdan

Arabic with English subtitles, 22', 2015

My friend Samir was born and raised in Beirut, where he lived illegally.
During his search for identity and a sense of belonging, Samir was
brieflya member of the Lebanese Communist Party, and that is where
I met him.

Today, ten years have passed since we left the ranks of the party leaving
our failure behind us. Samir recounts where his quest for his identity
led him and how he ended up trading a hopeless cause for a successful
one. After the defeat of the leftist project, and feeling unable to relate
to the real world, Samir created his own alternative universe where
victories were not impossible. In the past, our regular party meetings
took place at Samir's house. We continue to meet there on aregular
basis. However, the cause that once bound us has changed...

As if, They Were Promises (Passage of Proposed Time
in Dongsong)

ps jinjoo kim

Korean with English subtitles, 12'39", 2015

As aresult of war, there are many militarized and demilitarized

zones around the world, including South Korea. In (de)militarized
zones, action comes in the form of empty promises. For instance:

the 38th Parallel Agreement, safe conduct passes, the Korean
Armistice Agreement, The Armistice Agreement of the Korean War,
the Korean Demilitarised Zone between the two Koreas, electoral or
revolutionary pledges, hopes of reunion of separated families, slogans
of remembrance of the wars and their dead... This work reflects and
questions these kinds of promises in, of and from (de)militarized
placesinourcurrentera.
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HOME WORKS 7 / FILM ¢ VIDEO

Collective and Individual Chorus
ps jinjoo kim
229", 2014

Collective and Individual Chorus is a video consisting of found images
from the municipal archives of a city in South Korea. The archival
photographs depict the individuals who participated in the National
Economic Development movement from the 1960s to1990s. Cropping
out certain details of the images and focusing on others, the video
extracts moments of unconsciousness and singularity from the
faces, gesturesand atmosphere that produced in-between tides of
collectivity and individuality.

Practice
ps jinjoo kim
Korean with English subtitles, 429", 2014

Practice depicts a worker's memories through his embodied
recollections, to a soundscape of factories and machines. These
memories are invoked by mimicking the movements of machines and
human bodies. The action layers the image of small lights in blackout
training in1980os South Korea with a voiceover announcing that, “the
sound of machines in factories are symbols of dynamic life (4:#).”
Ironically, the voiceover comes from a propaganda newsreel.
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The City Outside the Sentence
Mirene Arsanios

The City Outside the Sentence fictionalizes moments of translation and
momentary suspensions in which words, sentences, and writing
itself become characters in a story. Pronunciation glitches, thwarted
accents, and makeshift multilingualism are turned into narrative
possibilities. Written between 2013 and 2015, these short stories
portray the body as both producer and recipient of language.
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HOME WORKS 7 / PUBLICATIONS

Beirut: City of a Thousand Towers and Walls
Waddah Charara

Beirut's new high-rise buildings weave the most recent panel of a
giant curtain obstructing the view of the sea to one side, and of the
mountains to the other. This panel connects to several others that
have been emerging from scattered locations one after the other
since the early1970s and perhaps even the1960s, and proliferating in
tandem and asifin cahoots to erecta barricade between the city, its
streets andresidents, and its sea and coast. Resultantly, unless one
happens tolive in one of the buildings forming the curtain panels,
oneisnolongerableto catch sight of the sea, even from a distance.
Norwould it help if one’s building were located at the higher end of
the hills that surround Beirut’s basin and overlook its narrow plain
between theriver's mouth to the north and east (corresponding
roughly to Gemmayzeh and Rmeil) or to the south and west, the
fishing port, and the foot of the old lighthouse (stretching, at best, to
Ramlet el Bayda).

The blocking of the sea by two sequential curtains of tall buildings
that spread throughout the folds of Beirut contradicts the inhabitants’
understanding of the city as well as denies and infringes on the

vision of its implicit expansion. This blockade turns on Beirut's
environmental foundations as well as its relationship with the
elements and landscape from which its theaters and rhythms arose.
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HOME WORKS 7 / PUBLICATIONS

The Spared Ones (Les Epargnés)
Carine Doumit

We felt that the strangest thing of all was when things happened perfectly
naturally. - Rainer Maria Rilke

The Spared Ones is a sequence of potential images for a cinematic essay.
The texts, both connected and disconnected, are derived from reality
and beyond. Comprised of shared - often involuntarily so - anecdotes
of worlds inhabited by stray dogs, dragons and other untamed
monsters, The Spared Ones is an essay on fears. Its incompletion reveals
the possible images of a film to come.

Still Lives
Jana Traboulsi

Still Lives is a series of drawings gathered in a book. They speak of the
time spent after sharing lunches or dinners, around coffee, cigarettes
and drinks, when leftovers remain on tables, conversations continue,
and time is extended. These drawings document mundane situations,
where the intimate often echoes the larger state of affairs.
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Blazon
Marwan Rechmaoui

Fabric on fabric, 2015

From the perspective of an individual moving through the city,
Blazon seeks to deconstruct Beirut into its constituent parts. In
order to map the sensorial shifts that indicate the movement from
onedistrict toanother, Rechmaoui has developed an indexical
system of the sixty official neighborhoods of municipal Beirut. This
system serves as a framework to understand the ontology of these
neighborhoods and what have become their informal indicators.
Since the1800s, Beirut has been a city that expands with crisis both
improvisationally and formally. Reaching into the urban fabric of each
neighborhood, the work hopes to come out on the other side with
an understanding of how and why its boundaries were formed and
continue to be maintained.

Turtles
Ghassan Zard

Resin, fiberglass, and iron, 2015

The time is drawing near when all nationalities will disappear. The homeland
will then be an archeologism, like the tribe... The man of the Future may have
immense joys. He will travel to the stars, with air pills in his pockets. The
rest of us have come too early and too late. We will have performed the most
difficult and least glorious task: the transition. - Flaubert
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HOME WORKS 7 / PROJECTS ¢ COMMISSIONS

pssst Leopard 2A7+
Natascha Sadr Haghighian
Lego, pallets, MP3 player, headphones, 2013-ongoing

One of the future export products by the German arms manufacturers
isthe Leopard 2A7+, a battle tank specially designed and optimized
for the pacification of uprisings, protests, and unrest in urban areas.
Currently existing only as a prototype, the first 6o Leopard 2A7+ tanks
are scheduled to be delivered to Qatar in late 2015. The country has
ordered a total of two hundred. pssst Leopard 2A7+is a demilitarized
farcical copy of the Leopard 2A7+, a prototype in its own right. It
contains an ongoing phonetic study of the open secrets around the
battle tank that carries a predator animal name. In August 2014, a
commissioned radio version of pssst Leopard 2A7+radio was broadcast
on Deutschlandradio Kultur.

Nothing to Declare
Dictaphone Group
Video performance and installation, 2015

Nothing to Declare is a research-based project exploring borders
within Lebanon, between Lebanon and its neighbors, and across the
Arab world.

We decided to take a journey along Lebanon's abandoned train tracks.
Ourstarting point was a derelict station in Beirut, from where each of
us set off on adifferent trip following one of the three former railway
routes. Our travels revealed past and present uses of these tracks and
the stations that dotted them. Some were abandoned while others
were turned into makeshift housing. Some had the markings of
conversion into military bases and torture chambers.

Nothing to Declare was developed at the Watermill Center in
partnership with ArteEast. It was supported by grants from AFACand
the British Council.
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What Hope Looks Like After Hope
(On Constructive Alienation)
Curated by Bassam El Baroni

Untitled
Hicham Awad

Single channelvideo, 10, 2015

Untitled is a video combining stilland moving images as well as sound/
music extracted from films with a series of short texts examining the
relationship between cinema and thought as it has been developed

in film theory, philosophy, and cinema itself. Departing from Gilles
Deleuze's inquiry into the "problem” of thought in his 1989 book
Cinema 2: The Time-Image, this work uses cinematic montage in order
to discern why thought, as opposed to reason, has been the subject of
film-theoretical inquiry. Thinking with and against Deleuze, Untitled
isan exercise in assembling connections over time and across a

body of cinematic works in order to extract patterns of thought and
modalities of reason from within therich history of cinema.

Untitled was specially commissioned for Home Works 7.
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HOME WORKS 6 / EXHIBITIONS

Limiting Metaphors, Enabling Constraint
Katia Barrett
Two channel video installation, 10, 2015

Limiting Metaphors, Enabling Constraint takes the form of a fictional
courtroom drama. Using the transcripts from an existing case, it
re-imagines the plot: this time not driven by retelling the events

of the night of the incident, but instead by attempting to base its
formulation of power on an understanding of agency determined by
neurobiological operations and cognitive science. In this courtroom
scenario, the lawyer -as a situated individual in conjunction with the
universality of the law - becomes the agent to explore the potential
exploitation of this model of subjectivity that is understood as always
in between and only in relation to its environment.

Limiting Metaphors, Enabling Constraint was specially commissioned
forHome Works 7.

Covenant Transport, Move or Die
Amanda Beech
Multi-screen video installation, 24', 2015

Covenant Transport, Move or Die is a multichannel video installation that
explores and transcends the contemporary idealization of mobility
asan alibi for the dominance of neoliberal power. Mixing scientific
style inquiry, old skool gaming and game show aesthetics, it features
five characters -a worker, programmer, consumer, and dealer - that
occupy thesite of a wasteland. They wade through the terrain of
global capitalist power from the perspective of a collective psychology
thatannihilates the political stagnation of technology, industry and
the mire of our presentimaginary.

Covenant Transport, Move or Die is premiering at Home Works 7.
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Printed Reproductions of the Artist’s Paintings in a Hotel
Room Setting

Leonardo Cremonini

Printed scans of selected paintings, 2015

Presented here are not original Cremonini works, but rather a selection
of printed scans of paintings by the late Italian artist (1925-2010).
Cremonini's enigmatic indoor and outdoor scenes attracted significant
critical attention and were the subject of over fifty critical texts

by leading intellectuals. Notably, his work was celebrated by Louis
Althusserin a1966 essay titled Cremonini, Painter of the Abstract.

If all that Cremonini “paints” about “man” is his reality: the “abstract” relations
which constitute him in his being, which make even his individuality and
freedom - it is because he also knows that every painted work is only painted
to be seen, and to be seen by living “concrete” men, capable of determining
themselves practically, within objective limits, determined, in their freedom,
by the very “sight” of what they are. Cremonini thus follows the path which
was opened up to men by the great revolutionary thinkers who understood
that freedom of men is not achieved by the complacency of its ideological
recognition, but by knowledge of the laws of their slavery, and that the
“realization” of their concrete individuality is achieved by the analysis and
mastery of the abstract relations which govern them. - Louis Althusser

The works will be hung in a hotel room setting along with Yuri
Pattison’s video 1014, shot in Edward Snowden’s hotel room hideout.
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ExoStead

Martti Kalliala

Installation, aluminum frame, vinyl print, plants, sound system,
lighting, 2015

ExoStead is a scenographic, architectural installation depicting
aseastead. Seasteads have been defined as sovereign spaces
constructed in the high seas outside of state jurisdiction. ExoStead
isadiminutive synthetic paradise in the form of a hanging aquatic
garden ona cascading stack of platforms. It weaves together several
key themes of Kalliala's work: the rendering in space of different forms
of exitand the concepts of the island, platform and stack embodied
inarchitectural form. This composite-weaving aims to elucidate

the concept of “exitcore” central to Kalliala's work. "Exitcore” is the
apparent contemporary aesthetic limit of utopia.

ExoStead was specially commissioned for Home Works 7.

to stab from the series Loops of Relation
Nelmarie du Preez
Video, 045" (loop), 2013

to rely from the series Loops of Relation
Nelmarie du Preez
Video, 223" (loop), 2013

to stab and to rely are two works from Loops of Relation, a series of
documented performances that du Preez describes as "trust exercises.”
Forthesevideo works, the artist established a collective entity ‘Du
Preez/Gui’' between herself and her computer. The active agents in this
entity stand as equals in a performance-based artistic collaboration.
The works ask how a human-computer relationship might be useful in
revealing questions relating to “the self” as constituted by “the other.”
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1014
Yuri Pattison

Video, 105", 2015

1014 guides us through the specific hotel room where Edward Snowden
stayed while in Hong Kong following his departure from the U.S. It is
the location of many of the interviews seen in the film Citizenfour in
addition to the breakthrough Guardian interview that first revealed his
identity to the world as the source of the NSA surveillance leaks. By
looking back at this location, 1014 meditates on recent history after the
Academy Award win of Citizenfour, reflecting on the rapid transition of
the story from political crisis to entertainment without any significant
changesto the political status quo. Somewhere between a review
ofananonymous hotel room and a pilgrimage to a famous movie
location, 1014 draws the arc of this transition.

Société Phantome
Matthew Poole

3smmslides (x100) and digital projection, 2015

Société Phantome is a montage of one hundred images of works by Bodys
Isek Kingelez (1948-2015) projected as 3smm slides alongside a digital
projection of a poem written by Matthew Poole, also titled Société
Phantome. The piece is a collaboration between curator Bassam El
Baroni and Poole. Prompted by Kingelez's most well-known work, Ville
Fantome (1995-1996), the imagery for this work passes around already
existing photographs of Kingelez's baroque architectural models,
some at closerange, othersatadistance, inspecting the vistas and
perspectives, the forms and the pathways, as well as the pixels and
the moiré patterns of the photographs. The accompanying poem is
structured as a set of instructions, or checklist, fora building or design
project, and can be imagined sung whilst working or building.
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Volatile Prophesies
Patricia Reed
Installation with digital projections and sound, 2015

Financial engineers are our contemporary soothsayers and Volatile
Prophesies is a new installation deploying some of their techniques.
Becoming increasingly abstract, our current economy is epitomized by
the derivative function, where the usual idea of cause preceding effect
is upended by the derivative. This is a new semio-economic structure
that operates like language: a word is disjointed from its referent and
canreferenceitselfad infinitum. Such (rather fictional) structures
generate very real consequences and phenomena that shape social
possibilities from within. Volatile Prophesies uses projections of text
and image to compose an experiment in rendering perceptible this
semio-economic condition, opening up a space to question how these

volatilities may be exploited for other ends.
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Kalliala's ExoStead sculptural installation, 2015
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Al slaeai g olbll Coia de gubao oila guio fpo Laill s JKans VLIS financialized "risk relations.” The piece is staged atop a sculpture
E_f\;\, Ll Tl uas lga b s (o) sl sastie cabias & go po designed by architect Martti Kalliala. This platform - comprised of
pols soage b Jlia 348 paaall 5 i de gone Lt 2 (Daelibinl Gue bespoke textile prints, botanical designs, and multichannel sound - is
Obage oalll pivad sl Colal Chaas (ad 550 3usld J guo! 3 le:i;.” castasafuture hanging garden, a synthetic Eden founded by a small
dago Lo b 510 dalise o o LalaBiiie 8,8 3 0 e Laajliels cloay5a group of individuals atop an abandoned oil rig. The performers in
Laa,laels 1385 480 LA 5 dalws ‘;\,mri ao S G d S o381 ) sl Dormant Assets recite a script detailing their characters’ experiences
22l aay Lo paiae Lpayd S ¥ sanll pe llasll 41 Gl O 9) both as members of a future paramilitary task force charged with
Al 5550 pudS de siie Ylack Lol pglien LA St e pulalYl aas Lo identifying individuals as potential dormant political assets, and asa
Gl 33,58 9 Lol | gl 98 5 O s Jliine 9 eSaia S S 0 SIS g cd s married couple reconciling the changes a post-scarcity, post-precarity
OSas D€an JICaT I GLL 5aa3 cledle oo ol G Uk o5 (e o R sl society has catalyzed in domestic life. Inspired by sources as diverse
Jasid) L} Ladiall eMall ladass L'j as Bertholt Brecht, Catherine Christer Hennix, Michel Chion, Francois

Bayle, and the Groupe de Recherches Musicales, Dormant Assets looks
YoVe GBI 25 VY 3 8ual g8 0 Busld J,.«!I BTN to the seaforsigns that notionally identify the possible shapes social
bonds could assume in the future.

The sole performance of Dormant Assets will be on the 12t of
November 2015.
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The Conversion of St. Paul; on the Double
Indexicality of the Open
Walid Sadek

Overhead projectors and black VHS tapes, 2015

This installation sets up a visual apparatus to propose that the

Open is born of a double indexicality. Like the appearance of a third
spectral dimension in stereoscopic photography, the Open also
callsforamaking. Itisimportant to make the distinction between
Parthenopoeisis - which means the making virgin - and the more
accepted concept of parthenogenesis which means virgin birth.
Parthenopoeisis is a term Sadek proposes even if, as faras he can tell,
itisnotallowed in Latin. This term is a neologism that the artist uses
to envision the conditions foran openness to an existence in which
living is possible without the promise of an impending eruptive event.
This installation is indebted to the pictorial compositional openness
formed by the extended arms of the prostrate man and legs of the
horse in Caravaggio’s The Conversion of St. Paul.

The Artist Is Hyperpresent

Mohammad Salemy

Screens, CPUs, mini-projector, internet connection,
and other media, 2015

The Artist Is Hyperpresent is an installation consisting of a group of
CPUs, screens, and various other computational and photographic
accessories, which together provide the technological infrastructure
forthe streaming of Mohammad Salemy’s wireless social media
presence into the exhibition space as an object with distinct formal
qualities. With an incoming stream of data in real-time, the sculpture
abstracts and represents the artist as he functions on various social
media platforms for the purpose of and in relation to this exhibition.
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On Water, Rosemary and Mercury
Curated by Christine Tohme

A Convention of Tiny Movements
Lawrence Abu Hamdan

Installation, 2015

A Convention of Tiny Movements is the most recent articulation of Abu
Hamdan's project that investigates the future of surveillance. His
installation focuses on experiments currently being conducted at
MIT where a group of computer scientists have discovered that they
can turn everyday objects - a packet of chips, a glass of water, a
potted plant, and even a box of tissues - into microphones. This
collection of works proposes a new series of ways to approach,
inhabit, and conceive the new aural world that these emerging

technologies are forging.
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Variations on a Garden
Abbas Akhavan

Installation, mixed media, 2015

fabric(n.)late1sc., "building; thing made; a structure of any kind,”
from Middle French fabrique (14c.), verbal noun from fabriquer (13c.),
from Latin fabricare "to make, construct, fashion, build,” from fabrica
“workshop,”also “an art, trade; a skillful production, structure, fabric,”
from faber "artisan who works in hard materials,” from Proto-Italic
“fafro-, from PIE *dhabh-"to fit together” (cognates: Armenian darbin
“smith;" also see daft). The noun fabrica suggests the earlier existence
of afeminine noun to which an adj. *fabriko- referred; maybe ars “art,
craft.”[de Vaan] Sense in English evolved via "manufactured material”
(1753) to “textile, woven or felted cloth” (1791). Compare forge (n.) which
isadoublet.

Variations on a Garden is an installation that is part of an ongoing series
of works exploring the idea of gardens. This installation uses bed
sheetsand a variety of other fabrics and patterns as architectural
layers, aslaundry, as vernacular taste, and other forms of spaces that
shift between publicand private.

The Provisionary That Lasts (series)
Ahmed Badry
Two valves, painted cardboard, and plastic tube, 2014

Badry's sculptures are proposals for objects that recover their
usefulness as much as possible. However, these objects are not made
to be used. Instead, they operate as a pair of spectacles to frame
socialand political issues. Through these spectacles, Badry questions
the ability of the global system, corporatization, and objects and

instruments of daily life to become a paradigm of normalization.
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Parliament
Inci Eviner

HD datavideo, 3’ (loop), 2010

Parliament is staged in a "camp” within the architectural plan of the

EU Parliament. Thevideo includes materialized broken allegories of
Europe: muses who have lost their way, animal-women, silver men,
betrayers, charlatans, libertines, lost girls, animal-citizens as well as
those who have committed suicide, eaten themselves, been taken out
of the sea and those who dig the earth with their teeth, take their own
bodies hostage, and other uncanny figures who are plotting their own
games in the grey area between exclusion and inclusion.

Le Socle du Monde
Omar Fakhoury
Stone with naphthalene, 2015

The space is one of the places where power is affirmed and exercised, and,
without doubt, in the most subtle form, that of symbolic violence as unnoticed
violence. - P. Bourdieu

Thiswork is part of an ongoing project on how spatial dynamics of
demarcation and symbolic dominance play out through political
monuments. The stone is a pedestal armed with naphthalene skin.
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Al Rahhalah (The Traveler)
Saba Innab

Models, mixed media, 2015

Taking the Palestinian refuge, exile, and migration as its point

of departure, this project rethinks dwelling and building in
temporariness. It is a process of collecting temporariness as a

series of architectural typologies and know-how's. Reclaimed from
memory and experience, these spaces of temporariness are then
recreated and materialized, becoming a topographic realm between
the pastand the present, forming an archeological site, orarecord
inscribed in the architecture of everyday life. The 1980s in Kuwait
were reclaimed through a residential building; by freezing the visual
memory of a space and deconstructing it, another layer is revealed.
Through this process, regional references, alienation, and attempts
to unravel the unknown emerge in the context of processes of
modernity-modernization. This space becomes not only an extension
of Palestinian refuge, but also part of the de-territorialization of the

working class and migrant workers.
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Scale Model Area C, Beit Skariya, #654, #653
Khalil Rabah

Mixed media, 2015

The1994 Interim Agreements between Israel and the PLO divided the
West Bank into three categories. Area A was approximately 18% of the
land in the West Bank, including all Palestinian cities and most of the
Palestinian population of the West Bank; the Palestinian Authority
(PA) was endowed with most governmental powers for this area. Area
B was approximately 22% of the West Bank and encompassed large
rural areas; Israel retained security control of the area and transferred
control of civil matters to the PA. Area Cwas approximately 60% of
the West Bank, containing 6,543 scale models installed throughout
180 Palestinian villages and communities. Israel has retained almost
complete control of Area C, including security matters and all land-
related civil matters. The PAis responsible for providing education and
medical services to the Palestinian population in Area C. Nevertheless,
construction and maintenance of the infrastructure necessary for
these servicesremains in Israel's hands.

A Map of Good Memories
Stéphanie Saade
24-carat gold leaf on floor, 2015

In A Map of Good Memories, Saadé recalls twenty good memories of her
lifein Lebanon, dating from her childhood to the present. She retraces
trajectories of going to see beloved people and places, and assembles
them, respecting their scale and orientation, until they form a closed
shape. Relating to different moments of the past, and to different
geographical locations, they enclose an intimate and sentimental
territory, drawing the outlines of a geographical self-portrait.
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Let Me Stay a Little Longer
Tamara al Samerraei

Acrylicon canvas, 2015
DearT,

Since thelast time we met, you asked me to stop making a scene,
saying that it was becoming too much to bear. This kept coming back
to mefrom time to time. | was more confused by the request because
I wasn't sure whetheryou meanta love scene or crime scene. | wasn't
really aware of it back then, but the feeling was still there. Every time
we were together, something was taking over our emotions. First, |
thought that maybe all of this tension was filling the space and that
by now our souls must have already haunted the places where we
lingered, but I was wrong and it all made sense in dreams, because in
reality those places actually haunted us and tasked us. The plantin the
corridor, the bed, the rug, the animal fur, the pot, the knife and that
window that opened to that shore, they were all instrumental to our
repetition and scenes. Those were the accessories of our possession.

Sincerely,
R
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On Grooming and Clothing:

Looking at Osmanbey

Ali Taptik

Metal boards, scrap textiles, photographic prints, and architectural
drawings, 2012 -ongoing

A century ago, Istanbul’s literary circles used to gather in the mansion of the
poet Madame Nigar Osmanpasazade. In the1970s, textile manufacturers and
wholesalers began to move to Osmanbey because the Sultanhamam region
lacked the appropriate spaces. "At that time it was somewhat stylish to have
‘Osmanbey’ written on the label of your garment,” explains the manufacturer.
On an autumn day in 1988, Dr. Nazmiye Taptik takes her grandson to her
apartment in Nisantasi, which she hasn't visited for a while, not since her
husband passed away.

"l remember playing on the cast stone floor. In 1989 when my grandmother
passed away, my father rented the house to an exporter who used it as storage
space. Then, later, when we wanted to restore it, they wouldn't let go of the
apartment for years. Eventually the manufacturer/exporter finally moved out
of the apartment, leaving it in ruins. Today | am using this space as my house
and my office.”

Aligning detailed photographs, facade drawings, brand names,

and found objects, On Grooming and Clothing is the first phase of an
in-depth analysis of the architectural, economic and social aspects of
Osmanbey, which seeks to map the transformation of the district over
the decades as incited by the textile industry.
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Dara Nawfal Abdallah is a Syrian writer living in Berlin. In addition
towriting for various Arabic publications, Abdallah has published two
books, Solitude Spoils her Victims and Multiplying The Few. Dara spent five
years studying medicine at the University of Damascus. He is currently
preparing fora BAin cultural and philosophical studies at the Humboldt
University of Berlin.

Lawrence Abu Hamdan is avisual artist and audio investigator with a
background in DIY music. He has had solo presentations at Kunsthalle
St Gallen, Beirut in Cairo, Casco Utrecht, and The Showroom in
London. He was selected as the Armory Show Commissioned Artist
for2015. Additionally, his works have been exhibited and performed
atvenues such as The New Museum, Van AbbeMuseum, The Shanghai
Biennial (2014), The Whitechapel Gallery, MACBA, Tate Modern, M
HKA, and The Taipei Biennial (2012). In 2013, Abu Hamdan'’s audio
documentary, The Freedom of Speech Itself, was submitted as evidence
tothe UKasylum tribunal where he was called to testify as an expert
witness. He continues to make sonic analyses for legal investigations
and advocacy campaigns - most recently his audio analysis was

a prominent part of Defense for Children International’s No More
Forgotten Lives campaign.

Abbas Akhavan's practice ranges from site-specificephemeral
installations todrawing, video, sculpture, and performance. The
trajectory of his research has been deeply influenced by the specificity
of the sites in which he works: the architecture that houses them, the
economies that surround them, and the people that frequent them.
The domestic sphere, a forked space between hospitality and hostility,
has been anongoingarea of inquiry in his practice. Recent works have
shifted focus, wandering onto spaces just outside the home - the
garden, the backyard, and other domesticated landscapes. Akhavan
isthe recipient of Kunstpreis Berlin (2012), the Abraaj Group Art Prize
(2014), and is currently shortlisted for the Sobey Award (2015).
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Francis Alys works with various media, from painting and drawing to
video and photography. Over the past twenty years, he has initiated
numerous projects in collaboration with local communities around
the world, from South America to North Africa and most recently with
children in Afghanistan. He has had solo exhibitions at the MoMA New
York, Tate Modern, Dia Art Foundation, and MACBA, among others,
and has participated in multiple group shows and biennials. Alys was
awarded the Blue Orange prize (2004), the Vincent Award (2008), and

BACA-laureate prize (2010).

Marwa Arsanios is an artist and researcher whose practice involves
performance, installation, film, animation, and publications. Her work
has been exhibited in numerous cities including London, Beirut, New
York, Tokyo, Athens, Oxford, Rome, Paris, Damascus, and Santiago
de Chile, as well as international events such as the Thessaloniki
Biennial (2015); Home Works 5 and 6, Beirut (2010-2013); The Jerusalem
Show, Jerusalem (2013); and the Istanbul Biennial (2011). Her videos have
been screened at the Centre Pompidou in Paris, The Berlinale, and the
Rotterdam Film Festival. She has also participated in group shows at
the New Museum, New York; and MuKHA, Antwerp. In 2012, Arsanios
was awarded the Pinchuk Future Generation Art Prize. Arsanios isa
founding member of 98weeks, a research/project space in Beirut.

Mirene Arsanios’ writing has appeared in publications such as The
Rumpus, Ink e-Coda, Bidoun, Cura, and Enizagam, among others. She lives
in Beirut, where she co-founded the research/project space, 98weeks,
and edits Makhzin, a bilingual journal for cross-genre writing. She holds
an MFA from Bard College.
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Hicham Awad is a PhD student in film and visual studies at Harvard
University. He explores audiovisual configurations of space

and movement produced by scientific, military, and cinematic
technologies of capture and simulation, and is invested in drawing
out the historical, ideological, and politico-economic connections
between capitalism and cinema. Awad completed an MA in aural and
visual cultures at Goldsmiths, University of London, in 2011. He has
presented papers and talks at the Graduate Center at City University
of New York, the University of Chicago, as well as Beirut Art Center and
Ashkal Alwan in Lebanon.

Ahmed Badry lives and works in Egypt. His work spans across
different media. Badry completed his BAin art education at Helwan
University, Cairo in 2003. Since 2000, He has had several solo and
group shows in Egypt, Korea, Switzerland, Germany, and Algeria.
Badry has an upcoming show as part of the13th International Cairo
Biennale (2016).

Diana Baldon is an Italian curatorand critic, and the director of
Malmo Konsthall, Sweden. She was previously the director of Index -
The Swedish Contemporary Art Foundation, Stockholm (2011-14). Since
2002, she has curated a number of international exhibitions, including
Counter-Production, Generali Foundation, Vienna (2012); and HEAVEN,
2nd Athens Biennale, Greece (2009). Baldon's writing has appeared
inanumber of catalogues and international art magazines such as
Artforum International, Flash Art, Texte zur Kunst, and Afterall.

Bassam El Baroni is an independent curatorand a professor of theory
atthe Dutch Art Institute, Arnhem. He has curated and co-curated
projects and exhibitions for Manifesta 8, Murcia (2010); Lofoten
International Art Festival, Lotofen (2013); Eva International - Irish
Biennial, Limerick (2014); as well as exhibitions in Madrid, Oslo, Bergen,
Paris, and Alexandria. He was co-founder and director of the former art
space, the Alexandria Contemporary Arts Forum (2005-2012).
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Katia Barrett isan artist based in London, currently completing
an MAat the Dutch Art Institute, Arnhem. Her recent research and
practice draws upon developments in interdisciplinary theoretical
biology in which the subjectivisation of nature corresponds with a
naturalisation of subjectivity. From this theoretical platform, she
explores questions of agency, reason, consciousness and will. Her
recent shows include Young London, V22, London (2013) and Geology of
Piss, Xero, Kline e-Coma, London (2012).

Amanda Beech isanartistand writer based in Los Angeles. Her work
exploresanew realistapproach to the image, contingency, and the
political through force. Recent solo shows include All Obstructing Walls
Have Been Broken Down, Catalyst Arts, Belfast (2014); and Final Machine,
Lanchester Gallery Projects, UK (2013). She has recently presented
work in Agitationism, Irish Biennial; LAvenir, Montreal Biennale (2014);
and Speculative Aesthetics, Tate Britain (2015). Beech's writing includes
essays for Speculative Aesthetics, (Urbanomic 2014); Realism, Materialism,
Art (Sternberg Press 2015), and catalogue contributions for the Irish
and Montreal biennales. Her books include Final Machine (2013) and
Sanity Assassin (2010), published by Urbanomic. Beech is dean of critical
studies at CalArts, California.

Berlin is a theater group founded in 2003 by artists Bart Baele and
Yves Degryse with Caroline Rochlitz. Through their characteristic
blend of documentary and interdisciplinary practices, Berlin engages
with various media to address a specific research question that drives
its work. Berlin's inaugural series Holocene (the current geological
era) began with the performances Jerusalem, Iqaluit, Bonanza, and
Moscow. A few years later a new cycle followed, Horror Vacui (The Fear of
Emptiness), of which Tagfish and Land’s End are the first two episodes.
Berlin is currently working on new performances in both cycles, with
plans to conclude Holocene in Berlin through a fictional documentary.
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Claire Bishop is a Professorin the PhD Program in Art History at
the Graduate Center of City University of New York (CUNY). She is
the author of Installation Art: A Critical History (2005), Artificial Hells:
Participatory Art and the Politics of Spectatorship (2012), and Radical
Museology, or, What's Contemporary in Museums of Contemporary Art?
(2013). She isaregular contributor to Artforum. Bishop's current
research addresses the impact of digital technologies on history and
temporality in contemporary art and performance.

Blitztheatregroup is a creative collective formed in 2004 by artists
Yorgos Valais, Angeliki Papoulia, and Christos Passalis. Through a
non-hierarchical and equal-involvement approach to production, the
collective’s plays grapple with how to represent an ever-changing
world riddled with complexity. In 2006, Blitztheatregroup launched
its first production, Motherland, followed by New Order (2007),

Joy Division and Katerini (2009). Subsequent productions include
Cinemascope (2010), Galaxy (2011), which ran in Athens, Reims, and
Berlin, and Guns! Guns! Guns!, which debuted at Théatre de la Ville de
Paris and will continue to travel for three years in France and Germany.
The group's latest productions, Don Quixote and Late Night, have
traveled to major theaters and festivals in France, Germany, and Italy.

Nahla Chahal is a writer, activist, and professor of political
psychology. Chahal lectures in universities in France and Lebanon,
and writes a weekly column for al-Hayat and As-Safir newspapers in
addition to research papers in French and Arabic. Since 2002, Chahal
has participated in founding and directing The Global Civil Mission to
Palestine. In 2012, Chahal founded the weekly supplement, “As-Safir Al
Arabi," for As-Safir newspaper of which she remains editor-in-chief.

Tony Chakar is a Lebanese architect and writer/storyteller whose
work incorporates literature, philosophy, and theory. Chakar's works
have been included in numerous international exhibitions such as the
31st Sdo Paulo Biennial, with Of Other Worlds That Are in This One (2014),
and in the Kiev Biennial (The School of Kyiv) with All That Is Solid Melts
into Air (2015). Chakar contributes to art and architecture magazines
and teaches history of art and architecture at the Académie Libanaise
des Beaux-Arts, Beirut.
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Waddah Charara is a Lebanese writer, journalist, translator, and
professor of sociology. He was actively engaged in politics and
syndicate activism until he cut short his activities just prior to the
outbreak of the Lebanese wars. Choosing to devote his time to
writing, Charara has written on diverse subjects spanning Lebanese
political and social issues, Islamic political movements, literature,
poetry, and cinema. His published works include As-Salm al-Ahli Al-
Barod: Lubnan I-Mujtama’ wad-Dawla 1964-67 (The Cold Civil Peace: Lebanon’s
Society and State 1964-67,1980); Dawlat Hizbullah: Lubnan Mujtama‘an
Islamiyyan (The Hizbollah State: Lebanon as an Islamic Society, 1996); Ahwa’
Beyriit wa Mesarihuha (Love and Scenes of Beirut, 2008); the collection
Tasriq wa Tagrib (Go East and Go West, 1989); and the recent books
Tarjamat An-Nisa’ (Translating Women, 2014) and al-'lraq mithalan wa Hanna
Batatt dalilan (Iraq as Case Study and Hanna Batatu as Mentor, 2014).

chelfitsch Theatre Company, named after a deliberate
mispronunciation of the English word “selfish,” began to refine its
textual aesthetic in connection to that of the colloquial language of
contemporary youth culture. With Five Days in March, the company
began to juxtapose a noisy choreography derived from everyday
mannerisms with text. The works of chelfitsch have been presented at
international theater festivals and venues throughout Europe, North
America, and Asia. The troupe continues to update its methodology,
which is centered on the relationship between speech and the body.
Since Current Location, which debuted in 2012, chelfitsch has created
works that are exploratory forays into the realm of fiction.

Ali Cherriisavisual artist and filmmaker based between Beirut

and Paris. He is currently conducting research at the French

National Institute for Preventive Archaeological Research (INRAP)

and the Deutsche Aarchaologische Institut (DAI) on the place of

the archeological object in the construction of national historical
narratives. His recent exhibitions include Desires and Necessities,
MACBA, Spain (2015); Lest the Two Seas Meet, Warsaw Museum of
Modern Art, Poland (2015); Mare Medi Terra, Es Baluard Museu d'Art
Modern i Contemporani de Palma, Spain (2015); Songs of Loss and Songs of
Love at Gwangju Museum of Art, South Korea (2014).



AN ol 7V EalA s Jlai

LiaalST 3 (g oS s - YUl sma (Y717 =18Y0) Jigan yS gyl gal
FEPARUIEROURR-RTPE SRTIRTOM: T SCWEER TN P £ PR
o538l LeasalST 3 G ptlly u;y‘,udfud,g 530 Tl Gm oyl JI
,mhudg.‘mﬂmm,ﬁucwmuu@gmw,sugﬂ (PIRE TR
0 3aill Laluils 358 Llals s Lajla saliie 3 alladl 13a 58 5m 13000
S 525 3 oo S 3 (i s oS JlasY Loolaaal G slae casd . 3uclll s
25k sial gann s ¢ o sanl Sy U s ¢ 1505 uaobs oudas s

‘,mutuuwuﬁwumjfuudywm1uuwuluu.wyu
ole Lol s aaliie Sl el Huus ‘ummﬂlgﬂlqﬂawwv .Y
0o Ty L sall 5,lasll g ol sl 1] a8l 50 (Y7 70) (5558 3 Lisssl osoa
Tre 3B &Y Lnd oY Cila J1 (Y71 8) ol dadl g (Y7 V) Sl
Ladlg dad (Y NY) Gl ga9,SY1 o B3I (Y77 A) AT Jay by dal 0
JiadY (aanl a5 5 335 56 3l 5 ol sholl L Laial) LogodT 1 ol
SLYIL Alainall 55T T ola el crmmaddl s TIEI 8,500l 3 S5 plid
(Y V0) sasll

8355 50 D Lt gy 3ASE (ol ill g Eal JJoa (3 g3LISlI e ganna Jaal
Luuuujmmq 4 UHJA ,,L.JI;LMMUMJMULH\JJULQ

0B %5 ul&.‘ u-lt ws-uﬂ L e gl u.—‘ﬂ uJ—L“":' J‘Aa-w 1 L3l
oo e e 15, smge ale 5 Usla 5l el il 5 shato S Souaio (SLl 3

oo Sl e Tl Lasde 3 Lkl Sule] 5a s Lid) sda o Chagll Lava

4y a5 Balel g aladl oISU

HOME WORKS 7 / BIOGRAPHIES

Leonardo Cremonini (1925-2010) was an Italian painter. He studied
atthe Accademia di Belle Arti in Bologna. At the age of twenty-six,
Cremoniniobtained a grant that allowed him to travel to Paris,
where he settled and later taught at the Académie des Beaux-Arts.
Painting a world elevated from its daily reference points by extracting
their essence, Cremonini's paintings of indoor and outdoor scenes
are known for their enigmatic and distanced quality. Retrospective
exhibitions of his work have been held in Basel, Brussels, Metz, Paris,
Prague, Siena, Strasbourg, Spoleto, and Tokyo.

Artists Siebren de Haan and Lonnie van Brummelen are based in the
Netherlands. They have been working together since 2002, producing
film works that explore geopolitical landscapes such as Europe'’s
borders in Grossraum (2005), sites of resource production and global
trade in Monument of Sugar (2007) and Episode of the Sea (2014), as well

as the (non) sites of cultural heritage in Monument to Another Man's
Fatherland (2008) and View from the Acropolis (2012). Episode of the Sea is
their first feature length film and was the recipient of the Lawrence
Kasdan Award for Best Narrative Film at the 53rd Ann Arbor Film
Festival, USA (2015).

Dictaphone Group is a research and performance collective that
creates live art events based on a multidisciplinary study of space.
Itisacollaborative project initiated by artist Tania El Khoury and
architect/urbanist Abir Saksouk. Alongside various collaborators,
such as performerand producer Petra Serhal, the group has created
site-specific performances informed by research in a variety of
locations: a cable car, a fisherman’s boat, and a discontinued bus, to
name a few. The aim of these projects is to question, as citizens, the
relationship to the city by focusing on “public space” and seeking

its redefinition.
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Carine Doumit teaches film editing and analysis, and works as a
film editor. Carine obtained a BA in audio-visual studies from the
Académie Libanaise des Beaux-Arts in 2005, followed by an MA

in film research from Université Saint-Joseph in 2007, where she
currently teaches. Since 2005, Carine has edited numerous creative
feature documentaries and contributed to research and writing for
independent films. She has produced several publications on cinema
inthe Arab World.

Yasmine Dubois Ziai is a Warp recording artist and performer. Her
work has been shown at MOCA and MoMA, USA.

Inci Evinerisan artist whose work is comprised of multi-layered pieces
thatalways originate from her drawings. Dealing with gender, political
and poetic space, Evineraims to transform artinto a “poetic gesture”
that gives way to the imagination. Eviner has participated in numerous
biennials in Istanbul, Venice, Taiwan, Thessaloniki, Shanghai, and
Busan. Her works have been exhibited at the Philadelphia Museum of
Art, Thyssen-Bornemisza Art Contemporary, Massachusetts Museum
of Contemporary Art, and Palais des Beaux-Arts de Lille, among others.
Eviner has had solo exhibitions at the Musée d’Art Moderne de la Ville de
Paris, MAC/VALVitry-sur-Seine, and The Drawing Center, New York.

Omar Fakhoury isa multidisciplinary visual artist. He holds a BA in
painting and drawing from the Lebanese University and an MFA from
Paris |- Sorbonne. He is currently a lecturer at the Lebanese University.
Fakhoury's work has been exhibited in Lebanon, France, Turkey,
Bahrain, England, Cyprus, the United Kingdom, Italy, and the United
Statesamong others.

Ghida Frangieh is a lawyer and legal researcher,and a member of the
Legal Agenda and the Pro-Bono Lawyers' Committee for the Defense
of Protesters. She holds an MA in international human rights law from
the University of Aix-Marseille, France. She previously worked for
Frontiers Ruwad Association as a legal advisor on the protection of
refugees and stateless persons.
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Samer Frangie is an assistant professor in the Department of
Political Studies and Public Administration at the American University
of Beirut, where he teaches courses on Arab politics and political
thought, and social and political theory. He received his PhD from the
University of Cambridge in 2009. Aside from his academic work, heisa
frequent contributor to the pan-Arab daily newspaper, al-Hayat.

Ahmad Ghossein is an artist and filmmaker whose work draws on
political history through personal narrative. He obtained his MA
invisual art from the National Academy of Art, Oslo. Ghossein’s
works include What Does Not Resemble Me Looks Exactly Like Me (20009);
Faces Applauding Alone (2008); and 210m (produced by Ashkal Alwan,
2007); Yesterday's News, a solo exhibition at Kunstforening Olso (2012);
Relocating the Past, Ruins for the Future, a public space project (2013); and
The Fourth Stage commissioned by the Sharjah Art Foundation (2015).
His work has been shown at the Museum of Modern Art, New York;
Berlin International Film Festival; International Short Film Festival
Oberhausen; the New Museum, New York; Kunsthall Oslo; Home Works,
Beirut; and Nikolaj Kunsthal, Copenhagen.

Marwan Hamdan is a Lebanese filmmaker. His practice revolves
around exploring documents and stories from Beirut's political and
social history. In 2012-13, he participated in Ashkal Alwan's Home
Workspace Program. Hamdan was an artist-in-residence at De
Ateliers, Amsterdam from 2013 to 2015. His work has been shown in art
spaces in Beirut, Torino, Amsterdam, Marl, and Los Angeles.

Sam Hardy is an archaeologist who has investigated the
interrelations between antiquities trafficking, cultural destruction,
propaganda, and political violence in the Cyprus conflict. He is

now researching the crisis in Syriaand Iraq and global trade in
conflict antiquities.
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Leen Hashem is a feminist writer, researcher, and translator living

in Beirut. She holds a BA in broadcastingand communications from
the Lebanese University, and an MA in gender studies from the School
of Oriental and African Studies, London. Her work spans a variety

of fields, including feminist and queer organizing, and research into
issues related to gender and sexuality.

Saba Innab is a Palestinian architect, urban researcher, and artist
practicing out of Amman and Beirut. Through painting, mapping,
models, and architectural practice, Innab’s work explores the
suspended states between temporariness and permanence and
variable notions of dwelling, building, and language in architecture.
She was a fellow at Ashkal Alwan's Home Workspace Program
(2011-2012). She has participated in various exhibitions in Amman,
Beirut, Cairo, Damascus, Jeddah, Aarau, and Warsaw. In 2014, she
received the visiting research fellowship initiated by Studio x Amman
lab - Columbia GSAAP.

Lamia Joreige is avisual artist and filmmaker based in Beirut. She
uses archival documents and fictitious elements to reflect on the
relationship between individual stories and collective history. Joreige
has presented her work in various exhibition venues and film festivals,
including FID Marseille (International competition 2015); Centre
Pompidou, Paris; the New Museum, New York; the Tate Modern,
London; MoMA, San Francisco; Taymour Grahne Gallery, New York;
Art Factum Gallery, Beirut; Les Rencontres Internationales Paris/
Berlin; the Rotterdam International Film Festival; Paris Cinema; the
Mediterranean Festival of Cinema, Montpellier; and Home Works Il and
IV, Beirut. Joreige is also a co-founder and board member of Beirut Art
Center, a non-profit space dedicated to contemporary art in Lebanon.
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Suna Kafadaris a writer and translator based in Istanbul. She is the
editor-in-chief of sHarfliler, an online feminist magazine focusing

on pop culture, history, and politics. Kafadaris also involved in the
struggle to preserve the1s00-year-old urban market gardens around
the city walls in Yedikule, Istanbul.

Martti Kalliala is an architect based between Berlin and Helsinki.
He works across design, research, and curating with a focus on the
intersection of technology, social innovation, and built form.

Manal Khader is a Palestinian writer, editor and actress based in
Beirut. She has been the co-editor of Kalamon, a Beirut-based cultural
quarterly review published in Arabic, since 2010. Khader has also played
leading and supportingroles in both Arab and international films.

Elias Khoury is the author of thirteen novels, four volumes of literary
criticism, and three plays. He was awarded the Palestine Prize for
Gate of the Sun, which was named Best Book of the Year by Le Monde
Diplomatique, The Christian Science Monitor, and The San Francisco Chronicle,
and a Notable Book by The New York Times. Khoury's Yalo, White Masks,
Little Mountain, The Journey of Little Gandhi, and City Gates are also
available in English. Khoury is a Global Distinguished Professor of
Middle Eastern and Arabic Studies at New York University. As Though
She Were Sleeping received France's inaugural Arabic Novel Prize.

ps jinjoo kim is an artist, curator, and researcher engaged in
expanding visual art and cultural practices. As ps, which means
post-script, her practice has focused on witnessing and transferring
surviving images and stories in spite of the constraints of media, labor,
capitalism, and ideology.
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Amir Reza Koohestani is an Iranian playwright and theater director.
After studying film and pursuing a brief career as a performer,
Koohestani wrote his first play, And The Day Never Came, in 1999. In 2001,
Koohestani's Dance On Glasses put him on the international stage as it
toured internationally for four years. Subsequent productions include
Recent Experiences Amid the Clouds (2005), Dry Blood and Fresh VVegetables
(2007), Quartet: A Journey North (2007), and Where Were You on January
8th? (2009). His most recent play, Hearing, premiered at the City Hall of
TehraninJuly 2015 and is currently on tour in Europe.

Lynn Kodeih is a Lebanese artist based in Beirut. Kodeih works

with text, video, and performance to explore science and fiction, the
normalization of violence, and past and present mythologies. Kodeih
is the co-founder of the collective Polycephaly, a place to research and
reflect on ideas surrounding the process of art making. Sheis also
alectureratthe Académie Libanaise des Beaux Arts and Université
Saint-Joseph.

Federico Ledn isan actor, director, playwright, filmmaker, and
professor. Le6n has written and directed numerous plays including
Cachetazo de Campo, Museo Miguel Angel Boezzio, Mil Quinientos Metros Sobre
El Nivel De Jack, Yo en el Futuro, and Las Multitudes. In 2007, Ledn wrote
and co-directed his second film, Estrellas, with Marcos Martinez. Other
films include Todo Juntos (2001) and La Ultima Pelicula (2014). Ledn was
awarded the First Prize for Playwriting from the National Theatre
Institute of Argentina, the Konex Prize of the National Art Foundation
(2004), and the First National Prize for Playwriting from the
Argentinian authorities (1996-1999). His plays have been performed in
theaters and festivals in Germany, France, the Netherlands, Austria,
Italy, Denmark, Scotland, Canada, Spain, and Australia.
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Frie Leysen is a Belgian festival director and curator. She was the
founding director of deSingel in Antwerp from 1980 t01991. In 1994,
she founded the bilingual Kunstenfestivaldesarts in Brussels, where she
served as artistic director. Subsequently, she curated the Meeting Points
festival in the Middle East, and was artistic director of Theater der
Welt and Vienna Festival. Leysen was awarded the 2014 Erasmus Prize.

Lina Majdalanie is a Lebanese actress, writer, and director.
Majdalanie has acted in, written, and directed numerous productions
including Les Chaises (1996), Ovrira (1997), Extrait d'Etat Civil (2000),
Biokhraphia (2002), Appendice (2007), Photo-Romance (2009), 33 rpm and

a Few Seconds (2012), and A Drop of Sweat (2015). She also directed | Had

a Dream, Mom (video, 2006) and Lina Saneh Body-P-Arts Project (website
project, 2007). Majdalanie has taught at several universities in Beirut
aswell as the Geneva University of Art and Design, and was formerly
amember of the Ashkal Alwan Home Workspace Program’s curricular
committee. She has been working under the pseudonym of Lina
Majdalanie since April 2015.

Khaled Malas is an architect and PhD candidate at the Institute

of Fine Arts, New York University. His current research interests
include the entangled histories of sacred space, animal husbandry,
and political control in the North Arabian desert; magicand
representations of wonder in the Medieval Islamic world; and the
building of rural architectures of resistance including egg hatcheries,
wells, and alternative energy infrastructures. These last projects are
in collaboration with Jana Traboulsi, Salim al-Kadi, and Alfred Tarazi, in
addition to multiple interlocutors and associates in Syria including the
Higher Commission for Civil Defence in Deraa and Yaseen al-Bushy in
Arbin. Heremains condemned to hope.
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The Mehr Theatre Group was created in Iran in1996. Drawing
inspiration from film, the Mehr group sought to produce a new kind

of theaterdistinct from traditional Iranian theater. The company has
won awards for Best Theater Company in Iran (2010), Best Theater
Productionin Iran for Ivanov (2011), Best Theater Production in Iran for
The Fourth Wall (2012), and Second Best Theater Production in Iran for
Timeloss (2013). In 2013, the Mehr Theatre Group produced Mahin Sadri's
new play, Belayers, to open a window for other members to develop the
company’s aesthetic.

Iman Mersal is an Egyptian poet. Since the1990s, she has authored
five books of poetry in Arabic: Characterizations (1990), A Dark Alley
Suitable for Dance Lessons (1995), Walking As Long As Possible (1997),
Alternative Geography (2006), and Until | Give Up the Idea of Home (2013).
She was an editor for the cultural and literary reviews Bint al-Ard and
Adab wa Naqd in Egypt for several years, and an EUME Fellow at the
Forum Transregionale Studien in Berlin, Germany (2012-13). Selected
poems from Mersal's oeuvre have been translated into numerous
languages, including Spanish, French, Italian, Dutch, and Hindi. Mersal
iscurrently an associate professor of Arabic literature at the University
of Alberta.

Naeem Mohaiemen is a writer and visual artist, working in Dhaka
and New York. His essays, films, and photography explore the theme
of failed utopias. Since 2006, he has been working on a long-form
research project on the collapse of the ultra-left of the 1970s and the
dangerous seduction of movements that promise revolution through
violent confrontation. Mohaimen was a 2014 Guggenheim Fellow.
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Marlene Monteiro Freitas is co-founder of the Compass dance group,
and the Lisbon-based production company, P.O.R.K. Her work explores
notions of openness, impurity, and intensity. Upon completing her
dance studies at P.A.R.T.S (Brussels), E.S.D and Fundacao Calouste
Gulbenkian (Lisbon), she developed We Will Not Have Dance Classes

We Will Rehearse, a project in collaboration with the Cova Da Moura
community in Lisbon. Other works include Paradise - private collection
(2012-2013); (M)imosa (2011), a project developed with Trajall Harell,
Francois Chaignaud and Cecilia Bengolea; Guintche (2010); A Seriedade
do Animal (2009-2010); Uns e Outros (2008); A improbabilidade da Certeza
(2006); Larvar (2006); and Primeira Impressdo (2005). Monteiro Freitas
has worked with Emanuelle Huynn, Loic Touzé, Tania Carvalho, and

Boris Charmatz, among others.

Rabih Mroué is an actor, director, and playwright. Mroué uses
minimalist language and formal inventiveness to present conflicts that
have troubled the Middle East and Lebanon over the last few decades,
exploring them through themes such as memory and construction of
identity. His works include The Pixelated Revolution (2012), Photo-Romance
(20009), The Inhabitants of Images (2008), How Nancy Wished That Everything
Was an April Fool's Joke (2007), Make Me Stop Smoking (2006), Who's Afraid of
Representation? (2005), Looking for a Missing Employee (2003), Biokhraphia
(2002), Three Posters (2000), and Extension 19 (1998), among others.
Mroué isa contributing editor to the Lebanese quarterly Kalamon and a
co-founderand board member of Beirut Art Center.

Ayman Nahle studied acting and directing at the Institute of Fine
Arts, Lebanese University. Since 2007 Nahle has edited and shot
numerous documentary and experimental films.
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Arjuna Neuman was born on an airplane, which explains why he
holds two passports. Neuman is a filmmaker, writer, and artist. He
has presented his work at the NTU Centre for Contemporary Art,

the 56th Venice Biennale with e-flux and the SuperCommunity,

Haus Der Kulturen der Welt, Ashkal Alwan, the Beirut Art Center, the
Canadian Centre for Architecture, La GaTté Lyrique, Verge Gallery
Sydney University, Moscow Museum, Torrance Art Museum, Machine
Projects, and Human Resources, among others. Neuman has
published texts with Relief Press, Into the Pines Press, The Journal for
New Writing, VIA, Concord Press, Art Voices, Flaunt, and e-flux.

Toshiki Okada, playwright and director, formed the theater

company cheltfish in1997. He writes and directs all of the company’s
productions. Practicing a distinctive methodology for creating plays,
Okada has come to be known for his use of hyper-colloquial Japanese
and unique choreography. He was awarded the 49th Kishida Kunio
Drama Award and the Kenzaburo Oe Prize. Okada has been on the jury
for the Kishida Kunio Drama Award since 2012. In 2013, his first book on
theatrology was published by Kawade Shobo Shinsha.

Bouchra Ouizguen is a Moroccan dancer and choreographer. Starting
outas aself-taught and baladi dancer, Ouizguen has been a committed
advocate of the local dance scene in Marrakech since 1998. In 2002,
she partnered with Taoufiq Izeddiou to found the Anania Association.
Eight years later, Ouizguen founded her own company, O. In 2010,

she was awarded the New Choreographic Talent Award from France's
Society of Dramatic Authors and Composers. Her performances
include Ana Ounta (2002), Mort et Moi (2005), Aita (2007), Madame Plazza
(2010), Voyage Cola (with Alain Buffard, 2011), HA! (2012), Corbeaux (2014),
and OTTOF (2015).
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Roger Outa is a writer and experimenter based in Beirut. His
collection of poems, City Stripped of Memory, was published in 2008. In
2012, he presented Because | Worry about My Death, a visual collage, at the
French Cultural Center. In 2014, he presented a reading performance
entitled The Unease of Michel Samaha: An Intervention in a Court Case in
collaboration with Chaza Charafeddine. Outa currently writes for the
online newspaper Al-Modon.

Yuri Pattison is an artist based in London. He has had recent solo
exhibitions at Helga Maria Klosterfelde, Berlin (2015); Cell Projects,
London (2014); and Arcadia Missa, London (2012), among others. His
work has also been shown at Kunsthalle Wien, Austria; Tate Britain,
London; ICA, London; Museum of Modern Art, Warsaw, Poland;
Seventeen Gallery, London; and Outpost, Norwich. Pattison is the
recipient of the Chisenhale Gallery Create Residency (2014-2016).

Ana Teixeira Pinto is a writer based in Berlin. She is currently a
lecturer at the Universitat der Kiinste, Berlin, and contributes regularly
to publications such as e-flux Journal, Art-Agenda, Mousse, Frieze/de,
Domus, Inaesthetics, The Manifesta Journal, and Text zur Kunst.

Matthew Poole is a curatorand writer based in Los Angeles. He is
chair of the Department of Art at California State University San
Bernardino, and was previously program director of the Centre for
Curatorial Studies at the University of Essex, UK. He has produced
exhibitions internationally, and his most recent written project,

a collaboration with architect and theorist Manual Shvartzberg,
published by Bloomsbury Academic in November 2015, is entitled The
Politics of Parametricism: Digital Technologies in Architecture.
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Nelmarie du Preez is a South African artist based between Pretoria
and London, working in the fields of performance, photography, video,
and computational arts. She recently completed her MFA in fine art

at Goldsmiths, University of London, where she also completed an

MA in computational arts in 2013. She has exhibited in London, New
York, Buenos Aires, and Berlin, as well as major cities in South Africa.
Sherecently won the Sasol New Signatures competition and is the
2015 Ampersand Foundation Fellow. Du Preez is currently a lecturer in
visual arts and new media at the University of South Africa.

Khalil Rabah is an artist, and has been the artistic director of the
Riwaq Biennale in Ramallah, Palestine, since 2005. Rabah’s works
include the United States of Palestine Things (2007-2011); the ongoing
projects The Palestinian Museum of Natural History and Humankind (2003)
and Art Exhibition (2010); and most recently, Scale Models Area C. His
publications include 50320 Names, Volume, and the 3rd Riwagq Biennale, A
Biennale. His recent solo exhibitions include Art Exhibition, Ready Made
Representations, Sfeir Semler, Hamburg (2012); Review, Beirut Art Center
(2012); Pages 7, 8, 9, e-flux, New York (2013) and Scale Models, Kunsthaus,
Hamburg (2015). Rabah has also contributed to the biennials in Sao
Paulo, Sydney, Gwangju, Istanbul, Liverpool, Sharjah, Kochi Muziris,
Thessaloniki, and Venice.

Marwan Rechmaouiis a Lebanese artist whose work often deals
with themes of urban development and social history. Rechmaoui’s
work has been shown in exhibitions in Lebanon and abroad, including
the Musée Granet, Aix-en-Provence, France (2013); Serpentine Gallery,
London (2012); Saatchi Gallery, London (20009); Zentrum Paul Klee,
Bern, Switzerland (2009); Musée d'art Contemporain de NTmes, France
(2008); and Palais des Beaux-Arts, Brussels, Belgium (2008). In 1998,
he presented a solo show at Centre Culturel Francais, Beirut. He has
participated in the Sdo Paulo Bienal, Brazil (2006), and the Sharjah
Biennial, UAE (2005).
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Patricia Reed isanartistand writer based in Berlin. She has
exhibited at the Witte de With, Netherlands; Haus der Kulturen

der Welt, Germany; Kunsthaus Langenthal, Switzerland; and the
Wirttembergische Kunstverein, Germany. Reed's texts have

been published in #ACCELERATE: The Accelerationist Reader; The
Psychopathologies of Cognitive Capitalism Vol. II; Intangible Economies;
Cognitive Architecture: From Biopolitics to Noopolitics; and Fillip. She has
given lectures at the ICA, London; IMA, Australia; the Montréal
Biennale, Canada; Tate Britain, London; Artists Space, USA; and MIT,
USA, among others. Reed hosts the Inclinations lecture series in Berlin
and is part of the Laboria Cuboniks working group.

Brian William Rogers is an artist, performer, musician, and writer.
His work has been exhibited and published internationally.

Ben Russell isa media artist and curator whose films, installations,
and performances foster a deep engagement with the history and
semiotics of the moving image. A2008 Guggenheim Fellowship

and 2010 FIPRESCI award recipient, Russell has had solo screenings
and exhibitions at the Centre Georges Pompidou, the Museum of
Contemporary Art Chicago, the Rotterdam Film Festival, the Wexner
Center for the Arts, the Viennale, and the Museum of Modern Art.

He began the Magic Lantern screening series in Providence, Rhode
Island and was co-director of the artist-run space BEN RUSSELL in
Chicago, Illinois. Russell has toured worldwide with film, video, and
performance programs and was named by Cinemascope as one of the
“5o Best Filmmakers Under 50.”
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Stéphanie Saadé takes as a point of departure the moment when
one becomes estranged from his/her surroundings. She explores

the shape of distance, and makes it visible. Saadé graduated from
the Ecole Nationale Supérieure des Beaux-Arts, Paris, and the China
Academy of Arts, Hangzhou. Her work has been exhibited at MuHKA,
Antwerp; Marres, Maastricht; La Conservera, Murcia; New Positions,
Art Cologne; Van Eyck, Maastricht; Beirut Art Center, Beirut; Beirut
Exhibition Center, Beirut; A.M. Qattan Foundation, Ramallah; and the
Qalandyia International Biennial, Palestine. Upcoming exhibitions
include Les Fragments de I'’Amour, at La Traverse, Centre Contemporain
d'Alfortville, France.

Walid Sadek’s early work investigates the familial legacies of the
Lebanese civil war and the complexity of lingering civil strife. His later
work proposes a theory fora post-war society disinclined to resume
normative living. More recently, his work is concerned with the logic
of a protracted civil war and searches for a critical temporality to
challenge that same protractedness. Sadek is associate professor
inthe Department of Fine Arts and Art History at the American
University of Beirut.

Natascha Sadr Haghighian's research-based practice encompasses
avariety of forms and formats, among them video, performance,
installation, text, and sound. She is primarily concerned with the
socio-political implications of contemporary modes of world-making.
Her project pssst Leopard 2A7+started in 2013 and is part of ongoing
research into the militarization of urban environments. Haghighian
asksreaders to go to www.bioswop.net, a CV-exchange platform
where artists and other cultural practitioners can borrow and lend
CVs forvarious purposes.
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HOME WORKS 7 / BIOGRAPHIES

Aykan Safoglu yearns to find forms of friendship. Often participatory
innature, his artistic practice trespasses upon the realms of various
disciplines and is therefore non-medium-specific. Safoglu holds an MA
inartin context from the University of the Arts, Berlin, and an MFA in
photography from Bard College. His 2013 film, Off-White Tulips, received
the Grand Prize of the City Oberhausen at the 59th International
Oberhausen Short Film Festival, On Screen Award at the Images
Festival and Kinetta Archival Film Award at the 52nd Ann Arbor Film
Festival. He is currently an artist-in-residence at the Rijksakademie
van beeldende kunste, Amsterdam.

Khaled Saghieh began his career as a journalist with the newspaper
As-Safir, where he initiated the youth supplement “Al Shabab.” He
then moved to Al-Akhbar during its foundational years and was its
senior editor until 2011. Saghieh worked as broadcast editor at LBC
International until 2015. He obtained his BAin computer science and
communications from the American University of Beirut, but is not
anengineer. Saghieh went on to complete his MA in economics at the
University of Massachusetts-Amherst, but is not an economist, either.

Rijin Sahakian is a writer and arts organizer. Sahakian obtained
an MAin cultural policy from New York University and initiated
Sada, a non-profit project conducting arts education, advocacy,
and production programs for Baghdad-based artists, which she
directed untilits closure in the spring of 2015. She has written for
various artist projects and publications, and conducted workshops
and presentations at numerous arts and education institutions.
Most recently, Sahakian was a visiting faculty member at the
California Institute of the Arts and guest curator at the City of Los
Angeles Department of Cultural Affairs where she organized the 2014
exhibition, Shangri La: Imagined Cities, and its accompanying critical
reader/catalogue.
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Mohammad Salemy is an independent New York-based artist, critic,
and curator. His writings have been published in e-flux, Flash Art,

Third Rail, and Brooklyn Rail. He has curated exhibitions at the Morris
and Helen Belkin Art Gallery, Access Gallery, and Satellite Gallery in
Vancouver. In 2014, he organized the Incredible Machines conference.
Salemy holds an MAin critical curatorial studies from the University
of British Columbia and is one of the organizers of The New Centre for

Research & Practice.

Jayce Salloum has worked in installation, photography, drawing,
performance, text, and video since 1978, as well as curating and
conducting avastarray of cultural projects. He has recently worked
in Afghanistan, China, Lebanon, Palestine/Israel, Aotearoa/New
Zealand, Australia, the former Yugoslavia, France, Kamloops,
Cumberland House, Galapagos Islands, and other locations in the
Americas. His practice exists within and between the personal,
quotidian, local, and transnational. In one sense, it has consistently
been about mediation. Amonograph, Jayce Salloum: History of the
Present, was published in 2009. Salloum is a recipient of the 2014
Governor General's Award in Visual and Media Arts.

Rasha Saltiis a Beirut-based writer, researcher, curator, and film
programmer, who often collaborates with artists and filmmakers.
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Tamara al Samerraei lives and works in Beirut. She received a BA

in finearts from the Lebanese American University in Beirut in 2002
and completed the inaugural year of the Home Workspace Program
at Ashkal Alwan (2011-2012). Her solo exhibitions include Make Room
For Me, Gypsum Gallery, Cairo (2014); Fleeting Fences (2011) and Something
White (2008), Agial Art Gallery, Beirut. She has participated in several
group exhibitions including I Love Beirut by Artcourt Video, Palais

de Larcheveche, Arles (2013); All About Beirut, White Box, Munich
(2010); Exposure, Beirut Art Center, Beirut (20009); Radius of Art project,
Fladernbunker, Kiel (2008); Dar Al Funoon, Kuwait (2007). Most
recently al Samerraei completed a nine-month residency at the Cite
Internationale des Arts in Paris (2014).

Basma Al Sharif is an artist/filmmaker of Palestinian origin, raised
between France and the USA. Since completing her MFA from the
University of Illinois at Chicago in 2007, she has developed her practice
nomadically between Cairo, Beirut, Sharjah, Amman, and the Gaza
Strip. Basma’'s work centers on the human condition in relation to
shifting geopolitical landscapes, natural environments, and history.
She works in film, photography, and installation, and has exhibited at
the Palais de Tokyo, the New Museum, the Jerusalem Show, TIFF, the
Berlinale, the Sharjah Biennial, Videobrasil, and Manifesta 8. Basma
isrepresented by Galerie Imane Farés in Paris, is distributed by Video
Data Bank in Chicago, and is currently based in Los Angeles.
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HOME WORKS 7 / BIOGRAPHIES

Mounira Al Solh began painting in1996. She studied painting at

the Lebanese University in Beirut and in 2001, she was awarded

the Kentertainment Painting Prize in Lebanon. Al Solh went on to
study Fine Arts at the Gerrit Rietveld Academy in Amsterdam where,
through practicing in different mediums, she found a more suitable
way to express herself. From 2007- 08 Al Solh was research resident at
Rijksakademie. After that she initiated several projects in South Africa,
Honolulu, Germany, Belgium, and the USA. Al Solh has participated
inmany group shows like, the first Lebanese Pavilion at the Venice
Biennale (2007); Home Works 5 and 6, Beirut; Istanbul Biennial (2009);
Manifesta 8, Murica, Spain (2010); the Tate Modern, London; SALT,
Istanbul; the New Museum, New York; the sth Marrakesh Biennial; Art
Dubai (2014), as well as solo shows in Beirut, Amsterdam, and Glasgow
among other cities. In 2007 Al Solh founded NOA (Not Only Arabic),
anongoing publication alongside a collaborative initiative called

Noa Language School. Al Solh also teaches part time at the Dutch Art
Institute, Arnhem and the Gerrit Rietveld Academy, Amsterdam.

Laila Soliman and Ruud Gielens have been collaborating in various
artistic constellations since 2011. Soliman is an independent Egyptian
theaterdirector, dramaturge and playwright. Gielens' versatile
practice spansvarious fields of the performing arts. Soliman and
Gielens'mutual interest in social issues has lead them to realize
avariety of politically motivated projects that always spring

from impulsive promptings, political and artisticemergencies,
interventions, and debates. They produced the critically acclaimed
production Lessons in Revolting in 2011.

Rania Stephan graduated in cinema studies from Latrobe University
in Melbourne, Australia and from Paris VIII University, France.
Stephan’s work focuses on the archaeology of images, identity and
memory, and archival material. In 2011, Stephan produced her first
feature film, The Three Disappearances of Soad Hosni. Her most recent
work isanchored in Lebanon'’s turbulent reality and brings a poetic
edge toraw images - where chance encounters are captured with
compassion and humor.
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HOME WORKS 7 / BIOGRAPHIES

Pelin Tan is a researcher based in Mardin, Turkey. After studying
sociology, Tan continued onto graduate education in contemporary art
and art history and postdoctoral work on the subject of artistic research
at MIT. She is currently conducting an architectural project, funded by
Mardin Artuklu University, on refugee camps in Southeast Turkey. Tan
isalso investigating the topic of labor in art with Onder Ozengi and the
future history of art/work with Anton Vidokle. She has participated in
several exhibitions including the Montreal Biennial (2014) and Lisbon
Architecture Triennial (2013). Tan isa member of the video collective
Artikislerand The Silent University and curator of Actopolis Project
(2015 - 2017).

Ali Taptik is an artist and PhD Candidate in architectural design at
Istanbul Technical University. Representation of urban landscape and
architecture, the relationship between the individual and the city,
and psychogeography areamong the themes and subjects that he
explores. In addition to working with institutions on documenting an
ever-changing Istanbul, Taptik has published several books including
Kaza ve Kader (Filigranes Editions, 2009), Depicting Istanbul (Akin Nalca,
2010), There are no Failed Experiments (Atelier de Visu, 2012), and Nothing
Surprising (Marraine Ginette, 2015). Taptik is one of the founders of
Bandrolsliz Collective, for the distribution of independent artists’
books.

Christine Tohme is the founding director of Ashkal Alwan, the
Lebanese Association for Plastic Arts, established in1993. Tohme was
therecipient of a Prince Claus Award in 2006, given in recognition of
herachievements in supporting local multidisciplinary art production
and art criticism, as well as the 2015 CCS Bard Audrey Irmas Award for
Curatorial Excellence. She is on the boards of Marsa (Beirut), a sexual
health center providing specialized medical services for at-risk youth
and marginalized communities, and SAHA (Istanbul), an association
supporting contemporary art from Turkey. Tohme was recently
appointed curator of the Sharjah Biennale 13.
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Jana Traboulsiis anillustratorand graphicartist. She teaches at

the American University of Beirut and the Lebanese University. Her
drawings and publications have been featured and exhibited locally and
internationally.

Anton Vidokle is an artist based between New York and Berlin. His
work has been exhibited internationally, at Documenta 13, the Venice
Biennale, Lyon Biennial, and the Tate Modern. As a founder of e-flux,

he has produced Do it, Utopia Station Poster Project, and organized An
Image Bank for Everyday Revolutionary Lifeand the Martha Rosler Library.
Vidokle is co-editor of e-flux journal along with Julieta Aranda and Brian
Kuan Wood. Vidokle was a resident professor at Ashkal Alwan's Home
Workspace Program (2013-14). Most recently, Vidokle has exhibited films
inthe Montreal Biennale and the Istanbul Biennial. His recent film, This
is Cosmos (2014), has been shown at the Berlinale International Film
Festival, Witte de With Center for Contemporary Art and the Shanghai
Biennale.

Haytham El-Wardany is an author currently living between Cairo
and Berlin. He has recently published How to Disappear from his series
How To. In his writing, EI-Wardany investigates different approaches to
listening and the different manifestations of sound in society.

Kaelen Wilson-Goldie is a contributing editor of Bidoun and writes
regularly for Artforum and Frieze. She has written for many newspapers,
magazines, and journals, including Afterall, Camera Austria, and Parkett.
She has contributed essays to numerous anthologies, monographs,
and catalogues, covering subjects such as Sufism and Surrealism,
feminism and formalism, experimental music, video production, and
publicspace in postwar Lebanon, as well as the work of artists such

as Etel Adnan, Eric Baudelaire, Saloua Raouda Choucair, Iman Issa,
Rabih Mroué, Wael Shawky, and Akram Zaatari. She lives and works in
Beirut, where she teaches criticism in the Department of Fine Arts and
Art History at the American University of Beirut.



AN ol 7V EalA s Jlai

N Lot A o 0 288 SLL Ry a3 pesae Loy
3ol e Laaalin Gad; pd 56 e ally SLI Ly 3 311 23Nl Lgady
JB (Y7 70) BLA (Y7 £) Jaal (] 31 sl s (Y77 Y) s s gSs alac]

LS Ll 55,508 3 s g (301 eo¥1 0538 8350a Y7 € aladl 3 bl
LS55 (Sl 5 L0 Lgho Supae b By el m S wse § el i ye
Baasl) el gl

323l o e g oA Sl iy d pmef on ST 6 i 5 81 it
Cpslindl o Bl 3 Jlae¥) 038 pran Sias Zuabidll g L2 53 5 £l
Sl s Lralaad) Lo sla 5 (il oyo sl e Bl Aoyl 53 wle a2 11
I Sl Cre Tmrandls (B2l Tl A€l &0 < Cadalaad) AL
ool 3 sl gl

e EuSI Slulill ol Gla g 3 ek Sba olad s alu 9,y ) olud
ol YU wind Loail) dlael W 2 sl Jual il B S (3Le pelis]
uufJu_Ja,,fg\'\AA,,t,_n;cM;lAJJm,é.,;mﬁuagﬁw#y@tsbb
aom B el e 3 Y VE bl B Lasd L sae alaT L2 g0

HOME WORKS 7 / BIOGRAPHIES

Zan Yamasbhita is a Japanese choreographer and director. In his
methodology, he explores the relationship between words and the
body through conceptual dance performances. Representative works
include It Is Written There (2002), It's Just Me, Coughing (2004), and The
Sailors (2005). In 2004, Yamashita was awarded the Kyoto Art Center
Performing Arts Prize and his works have been performed in numerous
countries including Thailand, Belgium, Turkey, and the USA.

Akram Zaatari has produced more than forty videos, a dozen books,
and countless installations of photographic material. His work
pursues arange of interconnected themes, subjects, and practices
related to excavation, political resistance, the lives of former
militants, the legacy of an exhausted left, intimaciesamong men, and
the circulation of images in times of war.

Ghassan Zard is a Lebanese painterand sculptor. His large-scale
canvases depict a colored rhythmic universe reminiscent of music
partitions, whereas his sculptures are more restrained, but remain
vibrantand intriguing. Since 1988, his paintings have been shown
in Beirut, Paris, and Munich. In 2014, he presented a solo show of his
work in sculpture at Galerie Tanit, Beirut.



Forum venues

Ashkal Alwan Building

Building no, Street 90, Jisr El Wati,
near SoukAlAhad, facing
Chevrolet Impex Garage |

Tel: +961(0) 1423 879

Beirut Art Center

Building 13, Street 97, Jisr El Wati,
off Corniche Al Nahr |

Tel: +961(0) 1397 018

Hoiina Center
Montreal Building, 7th floor, Hamra
Tel: +961(0) 3936 350

Metropolis Empire Sofil
Sofil Center, Charles Malek Avenue,
Ashrafieh | Tel: +961(0) 1328 806

.PSLAB
NicholasTurk Street, Mar Mikhael |
Tel: +961(0) 1442546

Station

Street 9o, Jisr El Wati,

near Souk AlAhad,

next to Chevrolet Impex Garage |
Tel: +96171684 218

Sunflower Theater -

Masrah Douwar el Shams

Sami el Solh Street, end of Badaro
Tayouneh roundabout |

Tel: +961(0) 1426 869

Sursock Museum

Greek Orthodox

Archbishopric Street, Ashrafieh |
Tel: +961(0) 1202 001

Saint Joseph University

Human Sciences Campus,

Damascus Street, Mathaf, East Side |
Tel: +961(0) 1202 422

Beryte Theater - Théatre Béryte
Damascus Street, Mathaf, East Side,
located in Universite Saint Joseph’s
Human Sciences Campus |

Tel: +961(0) 1202 422

Zico House

Yammout Building,

174 Spears Street, Sanayeh |
Tel: +961(0) 1381290
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Home Works 7

Frie Leysen, Curator, Performance Program

Bassam El Baroni, Curator, What Hope Looks Like After Hope
(On Constructive Alienation)

Christine Tohme, Chief Curator

Home Works 7 Team

Director & Producer: Christine Tohme. Assistant to the Director:
Carine Aivazian. Programming Coordinator: Marie-Nour Héchaimé.
Performance and Production Coordinator: Mohamad Farhat. Space
Design and Production: Maxime Hourani. Finance and Administration:
Mohammed Abdallah, Office Manager: Zeina Khoury, Performance
Assistant Curator: Delphine Leccas. IT Support: Moritz Fingerhut.
Hospitality and Logistics Assistant: Raseel Hadjian. Performance
Assistant: Chloe Stavrou. Press Relations: Aline Mourani. Social Media

Relations: Dima Tannir, Ali Awada. Live Streaming: Hipernation.

Technical Team

Performance Program Technical Director: Charles Gohy. Technical
Support: Mohamad Ali. Props: Lara Machlab. Audio-visual Advisor:
Roy Dib. Exhibitions Production: Clare Noonan, Abid Amir Khan, DAM)
design & craft. Exhibitions Production Assistants: Raseel Hadjian,

Cherine Karam.

Brochure Team

Translation: English to Arabic: Amal Issa, Mohammed Abdallah. Spanish
to Arabic: Dania Darwiche. Spanish to English: Mirene Arsanios. Arabic
Editors: Yussef Bazzi and Mohammad Hamdan. English Editors: Sarah
Morris and Rima Rantisi. Coordination: Tala Worrell.
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We would like to thank:

Mona Abou Samra; Hratch Hadjian; Zaza Jabre, Robert A. Matta,

Hoor Al-Qasimi, Carla Chammas, Joumana Asseily, and Tamara Corm;
Walid Raad, Joe Namy, Tony Chakar, Natascha Sadr-Haghighian,

Iman Issa, and Zeynep Oz; Philippe Jabre; Henri Asseily; Laila Hourani;
Mokhtar Kocache; Fred Henry; Antoine Schweitzer; Rachel Bers; Jackie
Farrell; Lina Kiryakos; Nayla Audi; Eric Lebas; Francois Tiger; Merve
Caglar; Yola Noujaim; Adib Dada; Imane Farés; Saad Sfeir; Elie Azzi;
Tammam Yammout, Mia Azar, Sarah Nehme, Sarah Chehab, and the
PenguinCube Team; Cyril Hadjithomas, Jessy Bechara, Nael Boustani,
Cyril Haddad and the Keeward Team; Matthias Lilienthal; Rasha Salti;
Akram Zaatari; Rania Stephan; Yussef Aoun; Belal Dahboura; Sharif
Sehnaoui; Hania Mroué, Nisrine Wehbé and the Metropolis Cinema
Team; Zeina Arida, Nora Razian and the Sursock Museum Team; Marc
Baroud, Nabil Kanaan, Rosie Karkari, and the Station Team; Marie
Muracciole, Nouhad Hannaddaher, Samar Eido, Khalaf Hamad, and the
Beirut Art Center Team; Fadi Abi Samra, Abdo Nawar, Nemat Atallah;
Khalaf Dabo and the Sunflower Theater Team; Michel Jabre, and the
Beryte Theater Team; Dimitri Saddi, Rania Abboud, Sana Asseh, Lana
Daher, and the .PSLAB Team; Zico; Karine Wehbé; Ibrahim Sleiman

and Photo Paladium; Nizar Saghieh, Rana Saghieh; Safwan Halabi;
Imad Antonios; Zainab Nasser; Noqta; Rita Massad; Radwan Ghazi
Moumneh; Ramzi Mezher; Mazen Khaled; Alexandre Paulikevitch;
Maroun Younés, Rana Chreifand the Blue Wings Team; Victoria
Lupton; Stefan Tarnowski; Jose Kuri; Jana Saleh; Tarek Atoui; Wael
Jamaleddine, and Dar el Kotob; Luay Ramadan; Marwan Rechmaoui;
Nadim Deaibess; Tarek Abou El Fetouh; Tarek El Ariss; Natasa Petresin-
Bachelez; Sandra Dagher; Carla Salem; Nabih Gezairi and GGC; Selma
and Sofiane Ouissi; Houna Hollistic Center; Imad Abou Rizk and Coin
d'Art; Zeina Haddad; Haldun Dostoglu; Lesli Jebahar; Laura Metzler,
Rayya Badran; and Sami Tueni, and the Ihjoz Team.
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Ashkal Alwan The Lebanese Association for Plastic Arts
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