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Intimate Garden Scene (in Beirut)

What does it mean to tend to Lebanon's

everyday life?

Intimate Garden Scene (in Beirut)
focuses on the encounter of artists
and modes of artistic production that
emerged in the 1990s, amid the country’s
shifting political and cultural landscape.
These artists, in their shared yet distinct
trajectories, elevate lived experiences
and writings of history to an ongoing,
transformative project-that of witness-
ing a time and place marred by the per-
manence of crisis.

For three decades, Lebanon has con-
tinued to grapple with violent postwar
arrangements to its sectarian order.
Suffice it to mention: a reconstruction
process that further disfigured the cap-
ital’s urban center; the end of Syria's
decade-lasting military presence and
of Israel's occupation of the South; the
October 2019 uprisings; the Beirut Port
explosion; and the painstaking collapse
of Lebanon's national currency, state
institutions, and domestic economy.
These conjunctural events have ushered
in their wake a persistent sense of pre-
carity, wherein the possibility of conjur-
ing a knowable future and of overcoming
an injurious past, are rendered fraught.

This exhibition features drawings and
sketches, paintings and collages, written
diaries and archival documents, pho-
tography and video-based works, and
sculptures, all of which harbor textures
of the mundane and the historical as they

recent woes from the vantage point of

each came to weigh on our collective
consciousness.

While some of the artists lean on con-

ventional representational techniques,
and others challenge them, all inevitably
produce formal languages and concep-
tual modes of their own. Among them is
the attendance of seriality, which fore-
grounds repetition and reconfiguration
in order to echo the cyclical disposition
of crises. The recurring deployment of
the diaristic also deserves notice, as an
intimate, subjective, and fragmentary
mode of address that comes to inform
the ephemeral and incomplete quality
of the artwork (and the artistic process
itself). Lastly, a reliance on fiction and
appropriation as a means to complicate
the figure of the witness and their claim
to truth. Throughout Intimate Garden
Scene (in Beirut), historical events are
internalized, processed, and mulled
over repeatedly, with exhibited artworks
authoring an interrupted novel.

Intimate Garden Scene (in Beirut) is
organized by Ashkal Alwan in the context
of the ninth edition of Home Works
Forum; the institution's flagship multi-
disciplinary forum taking place in three
chapters: November 30th, 2023, April
25th, 2024, and November 28th, 2024.
The title references Ashkal Alwan'’s first
showcase, held at the Sanayeh Garden
(Beirut) in 1995.

September, 2023
Ashkal Alwan
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Mohamad Abdounmi

o

T

Doris & Andrea

2019
Inkjet print on photo paper

Doris & Andrea is a series of over 100 photo-
graphs chronicling the lives of Doris and her gen-
derqueer son Andrea, a drag queen and makeup
artist, in Beirut. It offers an intimate insight into
their home, exploring their dynamic as they chal-
lenge the social norms of a patriarchal society
and the so-called “Arab family values."”
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Bassel Abi-Chahine
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‘West Beirut Shot Twice

1975-1989
C-print photo paper

“Nothing can be lived unless stimulated by the
senses. How can | long for something | had not
known before? Why is the old as familiar as the
new? Have the sensory experiences of my past
life crossed time zones to my present life?”

Throughout 2019, Bassel Abi-Chahine made over
a hundred before-and-after images of Beirut's
western side in order to reveal the geographic
and demographic transformations of certain
neighborhoods and historical landmarks. Abi-
Chahine documents the transformation of areas

once popular with Progressive Socialist Party
(PSP) militiamen into luxury boulevards with
high-end restaurants and overcrowded stretch-
es. This comparative strategy, which he has been
putting to use for more than a decade, is also
deployed as a means to access a past self. Abi-
Chahine believes he is the reincarnation of a PSP
fighter, Yousef Fouad Al Jawhary, who died at
the age of 16, on February 26,1984, in the town
of Aley, during the Lebanese Civil War.
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Ziad Abillama
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Systéme FullFill is an installation that was
exhibited at Forum De Beyrouth in 1992.
In 2023, Ashkal Alwan re-stages parts of
the installation for Intimate Garden Scene
(in Beirut).

“As a Western subject, the bombshell is found in
various disciplines. What is interesting about it
is not the diverse interpretations it evokes—each
enriching an unprejudiced body of knowledge—
rather, it is how the aesthetic of this modern
subject is an allegory of progress, short-circuits
fascism and modernity.

The aesthetic of progress, constructed as anirre-
proachable form in Constantin Brancusi's Bird in
Space, is caught in a conspiracy of movement.
Movement, or more precisely speed, is a form of
aesthetic perversion. Through speed, violence
and form are joined in an unholy alliance.

In his attempt to capture the essence of things,
Brancusiis lost in violence. Purity is the mistake
of the 20th century, as we've learned from
Auschwitz. But as good Freudians, we reject the
philosophical view that absolves the knowing
subject of its object of study through the posi-
tivist dogma of the autonomous individual.

Brancusi, in a scientific spirit, embodied the
triumph of his sculptures in a 20th century
formal language hailing from prevalent Western
metaphysics. He precipitated the advent of
degenerate art, as embodied in the kitsch of his
Téte de Négresse. This sculpture reveals not the
essence of negritude; rather, it enshrines racism
as a method of knowing the other. We reject the
existence of an irreducible “other” because
we are transfixed by the security of knowing.
Brancusi captures Africa in its essence.”
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A reproduction of a fragment
of Systéme FullFill

1992
Digital video, bombshell, family photo, catalog
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Etel Adnan

Yosemite

2019
Leporello mixed media on paper
Courtesy of Naila Kettaneh Kunigk

Etel Adnan was a friend of Ansel Adams, an
American landscape photographer and environ-
mentalist known for his black-and-white images
of the American West. After meeting him, she
decided to dedicate one of her famous leporellos
to California's National Park of Yosemite-which
Adams also spent his life documenting—echoing
her own lifelong engagement and deep connec-
tion with Mount Tamalpais.

Colowgy
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Haig Aivazian

All of your Stars are but Dust on my Shoes

2021
Digital video, 17'36"

All of Your Stars Are but Dust on My Shoes
(2021) tracks the public administration of light
and darkness as an essential policing tool.
The video moves between cities like New York
and London, with Beirut as its central pulse.
Creating an associative genealogy that moves
from whale oil lamps to gas lanterns to LED
bulbs, from blackouts to curfews, the video
comprises found footage and material from the
artist's own phone. Layering, splicing, and con-
fronting disparate kinds of sound and image,
Aivazian generates a sensorial meditation on
how the fundamentals of human vision-light
hitting the retina—were mechanized into tools
that capture our movements, be it in everyday
life or on screen.
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Tamara Al-Samerraei
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“The monster is a friend and a foe, a subject of
subjugation where its predatory nature is both
forgotten and forgiven.”

Love Story is composed of different narratives,
all formed through Tamara Al-Samerraei's
psychic work of reverie: the compulsive pres-
ence of arecurring monster, a nondescript con-
frontation, a dream always on the precipice of
getting interrupted, and a triumphant cuddle
with an animal.
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Love Story

2015
Acrylic painting on canvas, archival prints

o i
2015
&yl delbs (iled Lle elilyyST gl



Mounira Al Solh

Bassam Ramlawi, From waiting blue to lingering yellow (or vice versa)

2010-ongoing

Watercolor, indian ink, pencil, pen, acrylic, and tape on beige and colored transparent paper
Courtesy of the artist and Sfeir-Semler Gallery, Beirut/Hamburg

From waiting blue to lingering yellow (or
vice versa) is a selection of 44 sketches that
Lebanese painter Bassam Ramlawi allegedly
produced during a period of three months, each
time as a result of having to wait for something
or someone. Each of these sketches contains
notes indicating the reason for his waiting—inter-
minable traffic jams, closed airports, electricity
cuts, poor internet connection—, the time he's
had to wait as well as whom he was waiting for.
Working through these sketches and their repe-
tition allowed Ramlawi to conclude that the very
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act of waiting may prove a generative exercise
against individualism and the fast and furious
rush of the world.

When asked about her relationship with the
artist, Mounira Al Solh said: “I'm not sure
whether | should say that Bassam Ramlawi, the
character who allows me to not be myself, is a
persona whom | created. Should | make this more
clear? More clear to whom? To you, the person
who is reading this? Or to myself? Or perhaps to
Bassam Ramlawi?"
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Ziad Antar
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Terres de pommes de terre
2003-2009
Inkjet print on canvas

Terres de pommes de terre traces the history
of potato cultivation through a north-south geo-
graphical axis. Antar's photographs of indiscrim-
inate participants were taken at seed collection
sites, in Europe and the Bekaa Valley, known for
potato agriculture. During the growing season,
agricultural engineers and farmers pull up the
roots to check for diseases or insect damage,
a method to estimate future production. By
tracing this transnational process of cultivation
and consumption, Antar highlights the ways
in which agricultural transformations in the
past decades shape the everyday lives of rural
communities.
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Marwa Arsanios

89

Marwa Arsanios looks at the emergence of neo-
liberalismin Lebanon since the beginning of the
1990s and the overflowing landfills threaten-
ing Beirut's environmental and socio-political
reality. A digital video and a suite of drawings
come together in one spatial installation. Falling
is not collapsing, falling is extending takes as its
starting point the destruction of the building
where the artist herself grew up and looks at
how rubble is used as a material on garbage
dumps, mixed with waste in order to build land
extensions for real estate havens. Resilient
Weeds is a botanic archive documenting the
flora and fauna that have survived the toxicity
of the dumps.
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Falling Is Not Collapsing, Falling is Extending
2016
Digital video, 20"

Resilient Weeds

2017

Ink on paper

Courtesy of the artist and
mor charpentier, Paris
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Vartan Avakian

Suspended Silver
2015

t print on fine art paper photo rag
t f T s, digita

Suspended Silver is a series of photographs
made from silver particles extracted from film
debris found in the dust of Beirut's infamous
Barakat Building. By printing each silver parti-
cle-imagined by Avakian as the material equiv-
alent of a pixel-the physical components that
produced the original photographs are reshaped
into opaque artifacts, carrying traces of the
initial objects just as it renders them illegible.
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Monica Basbous and Charbel Alkhoury
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Popg Clanc
2019-ongoing
Two-channel video installation, 75

Popg Clanc is the name of a WhatsApp group
formed by Beirut-based online gamers in early
2019. Popg Clanc was born out of the tumul-
tuous events that marked the two years that
followed—from the October uprisings, and the
COVID-19 pandemic, to the Beirut Port explosion
and aftermaths of Lebanon’s ongoing financial
crisis. The group would at once serve as a revo-
lutionary cell, a grassroots neighborhood group,

26

an information sharing and verification system,
a mutual aid network, and a support system.

Popg Clanc is composed of: MOOnz, Anxiety
Attack, POOpie, Lastuadri, Jfara7, Leil88,
Shaikha0123, Moudira2aldir, Feiruzwbass,
Metweleh07, Lynnnnyl, ZaThug, Gabzoy,
IchliebePopo, Rips88, MelmO, and W84godo.
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Tony Chakar
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“My only way out was compliance. An absolute
compliance to an omnipotent discourse that pre-
ceded me, that was and remains one step ahead
of me. So, | decided to go to the source; if my
father was indeed a martyr, then | was going to
treat him as one. | went to Hezbollah, with an old
black-and-white photograph, and | met Ahmad
Abdallah, one of their two official painters, gave
him this photo of my father, and asked him to
draw him as he would a martyr. | was standing
in the present looking towards the past, but
between the two there was a prism deforming
my view. This prism rendered all attempts in
reconstituting a lost loved one and reconciling
with the past, futile. | also presume that this is
not simply my case. This is not about “my" father,
but a general symptom of a society that is said
to live in a perpetual present, never coming to
terms with its yesterday, let alone its troubled
distant past.”

28

Floail oy all szl Gile g Faws)ll OIS
0380 Logdg by ulw wllbsd AL s
Ol oxanll Gl 3l ol )y 813 8g Ly
oo 4o Joloilwd Ls> lasg i 53 Jlg OIS
890 L2ag dlll i > B ad ol _wdl 3
2ol cyilly Gan3le 39 w3l d8l)eqigd
il 53 ndwizall sl wyll sl dll e
do__wy) L_)T dio :,q.lbg L_;_X_HQ dyguo ‘i_JJJQLTQ
ruolol 8 Cadl S clag il @y LaS
G9) 09— j2l> lagin (olall Gl iuco
W8S o (ReST d3lcP LiBglo guex bausg
g e Basdl 8 olall JIs o wlally
JU83 Lsaize ol plc ys)le e Jy b
Lol 2o wlan 39 Lolly husls G e &
Sopaaall 3wl dusle go (5> 3h ca 1S9

Four Cotton Underwears for Tony

1994-ongoing
Mixed media on canvas
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Ali Cherri
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“| was disappointed the day they announced the
war had ended. | used to be elated by the idea of
living in a city that was eating itself, like excess
stomach fluid that digests and gradually eats
away the stomach.”

In Un Cercle Autour du Soleil, Ali Cherri reflects
with candor on growing up in Beirut as a passive
spectator amid the Civil War, and on having
to readapt to a postwar condition marked by
uncertainty and boredom. The video oscil-
lates between shots of the artist's own body
and images of Beirut as a site of ruin and
contestation.

In Trembling Landscapes (Beirut), Cherri uses
ink-stamped aerial views of the city to uncover
fault lines that have once triggered earthquakes.
Here, Cherri blurs the distinction between natural
and man-made disasters, as well as timelines of
catastrophe, by merging earthquakes with his-
tories of state violence.

30

S Al Eye i oyl dlgs lgilel pg
le—wwdi Ligid digyo 9 i sl 8)Sa) oy bl
83511 Lgi)lac L_glSTlis $320S

<ol Jog= 85157 9 ()b Lo dueiwn
Al 2ol inaS Weyn 9 Gl -Sall Lle-
@lg go @ldlil) due g ddodl Lyl B3
ooll3l (o Al el (3l Oyadl a2y Lo
3wz bkl G Lo gyadll x =)l plwllg
Jlallg 5L oall dolwS gy Houog oliall

dasiyo ) blio» 8 ()b e pasi
G0 Uiy cead Gl goaall golge ) gl
Oineds Gl Jeoll 130 8 sy xagy . uolall
dyy—idl iy duspball ©)lgSIl G Lo (H)lgall
g0 Uil mo3 Gk e duiojll Laybol 135,

Aol Ji8 (e Guylaall caall Fo)lgs

Un Cercle Autour du Soleil auaddl Yo Byils

2005 2005

Digital video, 15' 46,8315 (,08) 93348

._f ey
aTSE Ty s
ez

» ired,

Trembling Landscapes (Beirut) (o) daniye Bl

2016 2016
Lithographic prints and o] o plisly dudlyégi) dclils
archival ink stamps S calid) polio

Courtesy of Nayla Audi 5395 AL (0 (3L

31



Fouad Elkoury
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At the end of the Lebanese Civil War, Fouad
Elkoury was part of a photographic commission
tasked with documenting Beirut's ravaged and
changed city center. The resulting photograph,
The Pier, is part of the series Beirut City Center.
The photograph titled No Present, taken at the
tip of what is known today as Martyrs Square, is
part of the series titled Traces of War.

32

sl 3155 Lals oSl Ll dlg B
Oudlegigall gl o dizd oo
O gmilly gy b wg Hlod Gdel d_oga
L] Lle zily Homall dlawlg g Ll
Gl Gl D9y lgic Jaa dcgoze
Sl 8ygall Lol oyall Ca oy Jac uai
Ll o cdaadll 388 «uals I Glgic Joss
00 £)> o9 slag il dalwy podl oy Lo

<ol LS plgiey degose

The Pier le‘}all %)
1991 1991
Inkjet print on fine art paper baryta Loyb o Lle psdl o delibs

No Present ol

1994 1994
Inkjet print on fine art paper baryta Unyb o e pundl by el

33



Simone Fattal
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Boules is a sculptural work composed of
perfect spheres inscribed with Arabic script on
a steel-woven matrix, symbolizing planets sus-
pended in mid-orbit. The setting, both celestial
and earthly, alludes to what once was and what
lays ahead.
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Boules
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Chamotte stoneware cooked over a wood fire
Courtesy of Zaza and Philippe Jabre
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Raymond Gemayel
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Boiling Water

the river and the bulldozer, pool tiles, the sun swallowed by the sea, reflection, Jc clo dlasj
clo dhsi Lo yu> dhsi / > dhss, a date in the sea, diving attempts, volcano on water, shark and
submarine crossing paths, turbulence, LB E LA E L poolside convo, bouées (buoys), three

drops, JeSle by JST L.
2021-2023
Acrylic ink, oil pastel, and water on paper

A collection of 18 drawings forms a body of
work that unfolds erratically through shapes
and natural elements: fire, water, dot and a line.
The interplay between themes of language,
body, and territory, with one shapeshifting into
another, is connected by water. Frictions unfurl
between primary colors and ominous progres-
sions alluding to future disaster(s).
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Daniele Genadry

Between Saida and Sur

2010
Acrylic and screenprint on paper

Between Saida and Sur is a series of mono-
screen prints which address visual and tem-
poral image construction by examining edges,
peripheral landscape views, and movement. The
work begins with photographic shots taken in a
moving car passing through the coastal highway
linking Saida to Sur and reflects on the fragility
of images and their failure to accurately convey
a representational world.
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Laure Ghorayeb
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Mini Miniatures
2020-2022
Collage, ink on paper

Laure Ghorayeb produced ink drawings and col-
lages during the COVID-19 lockdowns of 2020.
Every Sunday, she would post a selection of
these works to her Facebook page, all of which
drew inspiration from our collective dealings
with unprecedented challenges and bore the
mark of her characteristic mischievous tone.
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Joana Hadjithomas and Khalil Joreige
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Postcards of War

1997-2006
Ink on paper

Postcards of War is a selection of pictures of
Beirut, allegedly taken by Abdallah Farah, a
fictional Lebanese photographer in the late
1960s, and later burned by him throughout the
course of the Lebanese Civil War. The resulting
objects chronicle his present while nodding to
a larger shattered reality and past amongst
the Lebanese
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Joana Hadjithomas and Khalil Joreige
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Latent Images
997-2006

I

Ph

graphic prints on diasec and c-print on p

Latent Images presents drawers containing part
of the rolls of films Abdallah had shot but not yet
developed due to shortages affecting his work
during the war. The film rolls, displayed here
as contact sheets, constitute a personal diary
and a photographic investigation addressing
fragments of Lebanon's fraught history. The 38
rolls relay Abdallah's personal and professional
life, as well as his lost love for a city disfigured
by violence.
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Gilbert Hage

TOUT UN CHACUN
2005

Inkjet print on cotton fine art paper hot press natural

“limagined the Lebanese as conquerors whose
planted flags stood for the colors of whoever
came to conquer and appropriate a given site.”

TOUT UN CHACUN is a photographic series by
Gilbert Hage that aims to capture the perfor-
mativity inherent in acts of citizenship and civil
disobedience. Hage documents the period after
the assassination of former Lebanese Prime
Minister, Rafik Hariri, in February 2005, which
triggered a chain of popular demonstrations,
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the majority of which materialized in and
around Martyrs' Square in Beirut. The area
morphed into a charged symbolic sphere with
the slain PM Hariri's burial tomb becoming a
pilgrimage site. Throughout the months-long
mobilizations, Hage asked dozens of protest-
ers tostandin front of the pedestal base of the
Martyr's Square monument, which had become
covered with graffiti, and pose in inventive if not
entirely theatrical ways.
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Charbel-joseph H. Boutros
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“The time slept is erased from the white day,
each night produces a new drawing. The work is
conceived as a diary, where the night becomes
the center and the day its periphery.”

Charbel-joseph H. Boutros conceived No Light
In White Light, Night Cartography as a diary that
registers his rest, sleep, and activity. Each work
from the series charts the hours of a given day
on a horizontal scale with a black shadow cast
over the hours of sleep, an allegory to the dark
of night and dream states.
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No Light In White Light, Night
Cartography

2011-ongoing

Carbon and acrylic spray on paper
Courtesy of the artist and Grey Noise, Dubai
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Ghassan Halwani

Between Forgiveness and Grudge

2015
Pencil on paper

Between Forgiveness and Grudge is a work in
progress including newspaper collages and
drawings that Ghassan Halwani initially pro-
duced for his film Erased,__Ascent of the
Invisible and never used. The newspaper clip-
pings feature violent debates that took place in
Lebanon during the 15-day saga (August 13 to 27,
1991) after the end of the Civil War. The debates
culminated in introducing a “general amnesty"”
for the Civil War crimes committed before March
28,1991, along with the creation of the 1990s’
“so-called promise.” Between Forgiveness and
Grudge invites participants to take part in an
ongoing project that goes beyond Halwani's
involvement.
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Hatem Imam

Vicarious Dreams

201
Etching and drypoint on cotton paper

Vicarious Dreams consists of seven prints of
landscapes based on photographs of construc-
tion digs that Hatem Imam took across Beirut
between 2009 and 2011. These digs eventually
fill up with concrete and steel in order to support
“the house of your dreams,” as signs surround-
ing the construction sites would state. The works
capture a city stuck between two contrasting
conditions—that of ruins but also of a speculative
playground for real estate developers.
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Amal Issa
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“‘Jerusalem is the bride of your Arab pride
Yeah, right (welcome welcome)’

As he got ready to drive us to school in the
morning, my father, spitting out frothed tooth-
paste, would recite to us popular verses of the
revolution.

This work is a tribute to Abu Ahmad, who lived
the struggle and still haunts it.”
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Lamia Joreige
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Diary of Sleep
2004

Inkjet print on cotton fine art paper hot press natural

Diary of Sleep is part of a broader series titled
Time and the Other through which Lamia Joreige
attempts to weave the intimate ebbs and flows
of a romantic relationship—and, later, separa-
tion—between herself and a past lover with that
of Beirut's postwar recovery. The print works
illustrate the act of sleep, its capacity for regen-
eration, as well as its potential to help a lover
deal with the absence of their significant other.
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Let me tell you about Bacchus. You certain-
ly know him as the god of wine and pleasure
but what you may not know is that he is my
friend, he held my hand and walked me through
everything.

| first met him as a little child. He would join our
blissful and leisurely Sunday family gatherings
with a glass of arak in my father's hand. His face
was that of sweet repose.

I had to wait several more years before he would
also assume the face of the savior. | had grown
into a young woman living in war-torn Beirut.
It was terrifying, but Bacchus, the wizard of all
pleasures, found a solution for me. He led me
to the little alleys where friends and strangers
drank away their fear of death.

I no longer need Bacchus to save me. We are
friends now. We share leisure, laughter, and night-
life with the partygoers, and when everything and
everybody sleeps, he walks me back home.
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Bacchus my Friend

Arak, Café trottoir, Wimpy, Russian

Icon, Absinthe, Moon Light, Wine, The
Afternoon, Black, The Barman, Dry Wine,
Modca, Sky.

2016-2017

Acrylic and mixed media on masonite
Moonlight courtesy of Maha Kays and
Nader Faouz; The Afternoon courtesy of
Hiba Abbani; Russian Icon courtesy of
Tarek Alawieh; and Sky courtesy of Dar Al
Mussawir
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Bassam Kahwaji
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“Across void, on the other side

I might encounter myself, perhaps,
Perhaps know how things

Go, there on the other side.

Across void, in other places

I might encounter myself, perhaps,
Perhaps know how the wind

Pricks the skin, there in other places.

Across void, at the antipodes

I might encounter myself, perhaps,
Perhaps learn how the sun

Burns the eyes, there at the antipodes.

To be here and there at the same time,
In these invisible times

I might encounter myself, perhaps,

On the other side, across void.”
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Mazen Kerbaj
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One Year

2012
Inkjet print on archival paper

In his tradition of imposing assignments on
himself, Mazen Kerbaj vowed in 2012 to draw
impressions on cheap paper at least once a day
throughout the course of one year. The resulting
383 drawings deploy varied techniques in order
to work through personal memories such as
travels, family life, evenings spent with friends
in Beirut's bars as well as historical events such
as Syria's then nascent Civil War and sectarian
outburstsin Lebanon. Above all, One Year bears
witness to the intimate and collective feelings
embedded in its creation.
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Samir Khaddaje

Khaddaje was offered a studio and accommoda-
tion for approximately a decade in the basement
of the Cognac-Jay Hospital in Paris. During his
time there, the artist collected cardboard boxes
from the hospital vicinity and painted them-a
visceral obsession of making use of his direct
surroundings. The two cardboard paintings
exhibited are a part of a larger body of work
titled Al Kitab, containing more than 200 art-
works dealing with the physical and immate-
rial relationships we form in our immediate
environment.
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The museum book 1

The museum book 2

1996

Mixed media on cardboard

Courtesy of Saleh Barakat Gallery, Beirut
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Dalia Khamissy
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"] was seven years old when my father was kid-
napped in 1981; three days later he was set free...
Many years later, | understood he was luckier
than the others.”

17,000 people remain officially missing in
Lebanon, with their families still awaiting their
return. Nearly all of them disappeared during
the Civil War, abducted or killed at the hands
of Lebanese, Syrian, and Israeli militias, and
their allies. The Missing of Lebanon is a work in
progress that documents the agonizing waiting
families of the missing, recording their everyday
lives, ongoing struggles, and longing.
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The Missing of Lebanon

2010-ongoing
Inkjet print on fine art paper photo rag
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RaafatMajzoub

Since 2012, Raafat Majzoub has been writing
from both Beirut and Tripoli an ‘alternative
autobiography of another arab world,’ titled
The Perfumed Garden. This work-in-progress
has adopted seriality as a survival modality. His
fiction speculates a world beyond the region's
insecurity and reifies it through sculptural and
performative interventions that invite the viewer
to enjoy and co-create that world.

For this exhibition, Majzoub presents a 1:100
scale model of the “Institute for Worldmaking”
campus building, a pivotal setting from The
Perfumed Garden, here experienced as a poly-
morphous social space, made predominantly
from foam, which operates on multiple scales
and temporalities. In this reading room, over a
hundred books, manuscripts, drafts and pub-
lications, all of which are reflections on Beirut
written since 1995, are deposited and made
available to the public.

We welcome you to spend time here, photocopy
excerpts to keep or create new publications that
you yourself would deposit back into the space.

Project team: Salem Shamieh, Chrystel Karam,
Dany Kozah, Odilon Kossigan, and Faraj Razzouk.
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Rabih Mroué
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Diary of a Leap Year

2006-2016
Collage on paper

Courtesy of the artist and Sfeir-Semler Gallery, Beirut/Hamburg

Diary of a Leap Year is composed of 366 cutouts
produced by Rabih Mroué from local Lebanese
newspapers and some international ones, all
of which represent a personal record and a
reflection on alternative ways of archiving, and
bearing witness to, acts of violence in the Arabic-
speaking region. Through the employment of
experimental montage techniques, the artist
carves a space for the forgotten, the unspeak-
able, and that which evades representation.
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Hussein Nassereddine
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Even The Most Delicate of Hands Could Not Hold The River

2021
Red pencil and sunlight on carbon paper

Expanding on his ongoing engagement
with Abbasid and Umayyad poets, Hussein
Nassreddine takes as his object of inquiry a place
that no longer exists. Even the Most Delicate of
Hands Could Not Hold the River presents itself as
a speculative exercise aiming to visualize a place
into existence through the works of ancient
poets who were tasked to describe ruinous sites.
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Walid Raad
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Scratching On Things I Could Disavow: I thought I’d escape my fate but apparently

2023
Inkjet print on matt fiber paper

In 2007, Walid Raad initiated an art project on
the history of art in the Arabic-speaking region
titled Scratching On Things | Could Disavow. He
began the project at the same time that the
establishment of new cultural foundations, art
galleries, schools, magazines, prizes, fairs, and
large museums was accelerating in cities such as
Abu Dhabi, Beirut, Cairo, Dubai, Doha, Manama,
Ramallah, Sharjah, and others. These material
developments were matched by equally fraught
efforts to define, sort, and stitch anew “Arab art”
along three loosely silhouetted nodes: “Islamic,”
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“modern,” and “contemporary.” When viewed
alongside the political, economic, social, and mili-
tary conflicts that have and continue to consume
the "Arab world" in the past few decades, such
developments shape arich yet thorny ground for
creative work. In this project, Raad concentrates
on some of the stories, economies, forms, lines,
volumes, gestures, and colors he is encounter-
ing as he navigates in and out of these emerging
infrastructures.
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Kirsten Scheid and Salwa Raouda Choucair

(in absentia)

G g

In 1983, a public art installation by acclaimed
artist Saloua Raouda Choucair was unveiled at
a highly trafficked Ramlet El Baida roundabout.
Commissioned by the Women's branch of the
Saint Georges Bay Lions Club, Poem, a monu-
mental sculpture composed of six stone rect-
angles and inspired by the architecture of the
Arabic verse, represented beautification, recon-
struction, and reconciliation in Beirut. Choucair,
who long saw art as a means of connecting with
the public, was overjoyed. Yet, her joy was short-
lived as the sculpture fell into acts of vandalism
and speculation grew that its Sufi undertones
triggered sectarian anxiety. The sculpture was
targeted and defaced by an unknown group (or
groups), and later made completely to disappear.

In The Mysterious Sculpture and its Missing
Fixity, Kirsten Scheid reproduces this fraught
sculpture in foam. Scheid, who has been engag-
ing with Choucair’'s work for decades and
researching her artistic practice’s relation to
war's destructive/creative properties, sees this
sculpture as a means of continuing the process
of interacting with the public. The resultant work
is an ongoing artistic co-productionin a city and
society haunted by “no art.”
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Marwan Rechmaoui
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On August 4, 2020, Beirut fell prey to one of the
largest non-nuclear blasts in history, following
the detonation of over 2,750 tons of ammoni-
um nitrate that had been stored at a port ware-
house. Within a two-minute timeframe, approx-
imately 236 lives were lost, 7,000 individuals
sustained mild to life-threatening injuries, and
over 300,000 were rendered homeless. Located
900 meters away from the port, where the det-
onation originated, the gallery representing
Marwan Rechmaoui saw its space completely
devastated. To produce Gallery 6.08, the artist
recuperated around 600 kilograms of tin from
the destroyed wall structures and compressed
them into 34 units—a memorial to the countless
lives lost to state violence and negligence.
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Gallery 6.08

2020
Compressed metal tins

Courtesy of the artist and Sfeir-Semler
Gallery, Beirut/Hamburg
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In The Fountain: Landscape, Renoz collected a
handful of painted canvases from the Sunday
flea market in Beirut and disrupted their land-
scape by inserting water trucks. Renoz chal-
lenges present day water scarcity across the
country by foregrounding the signifier, which has
become a substitute for real water infrastructure
in Lebanon. The artist then made these paint-
ings available for sale at that same market and
for the same price as the ones he had originally
bought, recirculating the tampered canvases
into people's homes.
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The Fountain: Landscape

2023
Wooden panels, frames, oil, acrylic,
and watercolor paintings on canvas
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Stéphanie Saadé
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A Map of Good Memories is shaped through 20
different memories related to Stéphanie Saadé's
life in Lebanon, dating from her childhood to the
present time. By meeting with loved ones and
visiting cherished spaces, the artist retraces
these memories and assembles them-respect-
ing their scale and orientation until they form
a closed shape. Pointing to different moments
of the past, and to different geographical loca-
tions, the map encloses an intimate, sentimental
territory, drawing the outlines of a geographical
self-portrait. A Map of Good Memories is made of
pure gold, which is applied directly onto the floor.
Despite the immutability of gold, this precious
metal is altered by visitors' steps, disappearing
under their feet as they walk on it.
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Walid Sadek

Letters to Coevals is an invitation to linger with .4 Jglas JAL‘,U dg—c) g0 «L_)I)JT S Plwy»
the said and done without disclosing or divulg-  _ C%J‘ 9‘| o iaSIl )93 o o >g Jub Lo

ing—for only forgetting is worthy of a secret.
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Letters to Coevals

2023
Printed matter
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Jayce Salloum
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Rasha Sala

Anecdotes of Psychopathologies in Times of
Decaying Dictatorships, is a travelog by Rasha
Salti authored in 2005 that chronicles visits to
Cairo, Casablanca, Damascus and Beirut. The
texts reflect on freedom of expression, counter-
culture, silence and censorship and the crackling
grip of authoritarian regimes.
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RoySamaha
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Never Been Here Before (Revisited)

2008-2023
Photo diary, c-prints on paper

In 2008, Roy Samaha began documenting his-
toric buildings across Beirut, which were slated
for demolition to make room for newer ones,
as a means to reflect on the city’s then soaring
real estate bubble. Among the threatened build-
ings was that of the Carlton Hotel, mentioned
in many spy novels and historical accounts, and
said to have hosted global conspiratorial meet-
ings. The hotel was shut down after a gruesome
murder took place there in the 1990s. Engaging
with the site as a stage on which the dramas of
Beirut's ‘golden sixties’ were unfolding, Samaha
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took 108 photographs of the building before and
after its demolition. A selected few were com-
bined with archives Samaha found in the bath-
rooms of the hotel, and compiled into a book
in 5 chapters. The work was kept in the artist's
archive for years and only revisited recently, as
the country began showing signs of its impend-
ing economic collapse.
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Hala Schoukair
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“| think art is natural to everyone, | don’t feel
very special. It's a part of many children’s lives.
But | kept my childhood within me, and | never
stopped.”

Nature's essence and joyful curiosity have
always found a home in Hala Schoukair's prac-
tice. Inspired by ecofeminism, she often uses a
“one paint brush; one color” method, creating
profound expressions from minimal material. In
Mind-Less Thinking, Schoukair invokes the pow-
erful act of gazing at elements of the living world
from insects to flowers. The pieces represent
mundane moments when passion and creation
intersect through the mind—paying homage to
the parallel universes art embodies.
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2022
Ink and piercing on cotton paper
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Nada Sehnaoui

Painting LOrient-Le Jour

1999
Mixed media on paper

Painting L'Orient-Le Jour was Nada Sehnaoui's
first work to be publicly presented in an insti-
tutional context. Every day throughout the year
of 1999, Sehnaoui reworked and painted over
the front page of L'Orient-Le Jour, Lebanon's
only Francophone newspaper, as if to mark the
passage of time leading up to our anxious tran-
sition into a new millennium.
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Rayyane Tabet
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A Short History of Lebanon
2018

Custom made bookcase, 194 woodblocks, and 6 old books
Courtesy of the artist and Sfeir-Semler Gallery, Beirut/Hamburg

A Short History of Lebanon is a custom-made
bookcase designed by Rayyane Tabet that can
hold all 200 SAS novels. SAS is a series of pulp
erotic novels written between 1965 and 2013 by
French writer Gerard de Villiers. These novels
famously contain intelligence information, and
certain evidence of truths, which de Viliers was
privy to because of his work as an investigative
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journalist. 6 of the 200 novels take place in
Lebanon and were released before or right after
major historical events in the life of the country.
By scouring through and engaging with them,
Tabet believes these novels are able to offer an
alternative blueprint towards writing a history
of Lebanon.
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Karime Wehbé
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Untitled

1998
Ink and acrylic on paper

Untitled is composed of drawings produced by
Karine Wehbé a few years following her move to
Beirut from Paris. The work echoes the difficulty
of carving a room of her own amid the alienating
noise and bustle of a city on the cusp of monu-
mental change.
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Paola Yacoub
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Cast of a Bullet Hole from a North/South Wall Situated on the Green Line

1995
Hardwood paste

Courtesy of the artist and Marfa' Projects, Beirut

In Cast of a Bullet Hole, Paola Yacoub documents
the militant history of Beirut and its walls with
archaeological and ethnographic precision.
Yacoub deploys a molding technique using hard-
wood paste to cast negatives of the bullet holes
and shrapnel made on the wall of the French
Cultural Center in Beirut. She chooses the
French Cultural Center for its unigue location,
perpendicular to the Green Line, separating East
and West Beirut, portraying the impossibility of
associating such bullet holes and crater marks
with particular militant actors or factions.
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Raed Yassin
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The Company of Silver Spectres

2021
Acrylic on photographic prints

Many of the family photographs of Raed Yassin
were lost during Lebanon's Civil War. In order to
deal with this disappearance, he began buying
and collecting photographs of families from
the Arabic-speaking region, whose lives were
defined by various upheavals and mass displace-
ments over the last decades. The personalized
nature of those captured moments was making
up for the artist's own loss, as well as helping
him reconstruct a mental picture of his domestic
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upbringing. With time, these treasured items
transformed into a burden, as the number of
the persons inhabiting them grew. Consequently,
Yassin started to erase the people in the images
by spraying them with paint, leaving only a
faint trace of their bodily outlines within the
frame. The Company of Silver Spectres stages
abstracted characters, all impossible to see with
the naked eye, but still affirming to us that they
once existed through their anonymity.
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Shawki Youssef

1323

In Hands In, Shawki Youssef illustrates encoun-
ters from daily life on paper bags that he has
consumed. The resulting work is an interplay
between perforations, brush strokes, and the
sensitive nature of the paper itself.
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1990-1999
Mixed media on paper
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Akram Zaatari
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The Reinvention of Orient and Beirut Darkroom
Logbook are part of a larger work titled Three
Snapshots and a Long Exposure. It is a photo-
graphic series focusing on Beirut's postwar ico-
nography. In the mid-1990s, as the reconstruc-
tion of Beirut's urban center faced collective
pushback from its inhabitants, Akram Zaatari
began documenting the first belt around the
downtown area. Originally commissioned for a
housing book project led by late Robert Saliba,
Professor of Urban Planning and Design at the
American University of Beirut, the images were
never used until Zaatari revisited them 25 years
later. These landscapes, which Zaatari describes
as missing a specific focal point, capture an
atmosphere of speculation and gentrification,
which will inevitably transform neighborhoods
located on both sides of the green line that
divided Beirut between 1975 and 1990.
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The Reinvention of Orient

2022

C-print

Courtesy of the artist and Sfeir-Semler
Gallery, Beirut/Hamburg
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Beirut Darkroom Logbook
2022

Excerpt from Logbhook

Courtesy of the artist and Sfeir-Semler
Gallery, Beirut/Hamburg
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Omar Amiralay
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The Man with the Golden Soles

2000
55'

In 2000, the late Syrian activist and docu-
mentary filmmaker, Omar Amiralay, proposed
a film portrait of the billionaire Rafik Hariri,
who was the Prime Minister of Lebanon at the
time. The Man with the Golden Soles borrows
the style of ironic pamphleteering, revealing
a power struggle between the filmmaker and
the subject whose image was heavily guarded.
The result is a testament to their impossible
and improbable encounter.
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RoyDib
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Mondial 2010

2013
19'

Mondial 2010 is a discussion on institutional
borders of the Middle East, shot with a hand-
held camcorder. In a setting where homo-
sexuality is a punishable felony, a Lebanese
gay couple takes a road trip to Ramallah and
chronicles their impossible journey. Dib chal-
lenges the mainstream view of the Palestinian/
Israeli conflict that often places the victim/
oppressor imagery in the forefront. Through
their conversation, they invite the viewer into
their own universe of possibility.

2

2010 JLsige
2013
48,8519

ol Ho o (L85 g o «2010 JLaigo»
Jawodl Bl dwuwdall 3933l Jo> dgomo
dde bley J29 diliall 4y 3ed Gl O
o0 Oldie HLsld Hldyrwe ol (Helall
Oleogy s Olalng Al ply Sl Ll dlo
a3l Bykaidl oo joli Al wnall dls I
8ole Gillg Glohwdl Gidawlall ¢lhuall Joo
»edg=loll Ll adadly d sl 8)90 H3uad Lo
0852 O Gl Ll playsall geny lagipa>

Logalle (0 T;p

13
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Behind the Shield

2022
57

Behind the Shield paints a filmic portrait of
the city of Beirut over the past 3 years. The
work documents key moments in the country's
recent history—from the October Revolution to
the Port explosion of August 4, 2020—while
also shedding light on the mundane and com-
monplace facets of everyday life.
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Ahmad Ghossein
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My Father is Still a Communist
2013
32

All that remains of Rashid Ghossein and
Mariam Hamadeh's relationship is a large col-
lection of messages recorded on audio cas-
settes over a period of 10 years, and sent as
love letters during the time of the Civil War in
Lebanon. “When | was a child | invented stories
about a father who was a war hero fighting
with the Communist Party."”
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Ghassan Halwani

Erased,__Ascent of the Invisible

2018
76’

“35 years ago, | witnessed the kidnapping of
a man | know. He has disappeared since. 10
years ago, | caught a glimpse of his face while
walking on the street, but | wasn't sure it was
him. Parts of his face were torn off, but his
features had remained unchanged since the
incident. Yet something was different, as if he
wasn't the same man.”
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Zakaria Jaber
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(54
Anxious in Beirut Soys 5 S8
2023 2023
93 dady 93

In the ever-present desire to capture, record,
and understand Beirut, and by extension
himself, Zakaria has been trying to tell a coher-
ent story of his city.

Anxious in Beirut is a personal diary that doc-
uments the events of the last few years in
Lebanon (revolution, post-war, explosions,
demonstrations...). Living with constant
anxiety, the young director narrates his own
life, while trying to leave his country on numer-
ous occasions.

120

808 3y 1)Sy Jol 13 o_gb , Jillg

555 i Sy 38 4o H
@slandl) oL L8 853l Olgiwll Gl
S0 el llanl vl madll iyl aw Lo
Gl & uabd Lol Lals Gium 53l oLl
Awlio o ST G aldl )3l 20 Jolou Lowd




Nesrine Khodr
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Red is the Color of my Eye
2000
23'

“Two concierges of Hamra street, two build-
ings of Hamra, the two sides of the street, two
dimensions: time and space; memory and ter-
ritoriality. They have been keeping their build-
ings for the past 20 years, they watch over
them, watch the people coming in and out of
them, watch the people on the street, watch
the street. They spend a good deal of their
time in the space between the building and
the street, they do not live and no one lives in
the buildings they keep.”
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Lina Majdalanie (Sanch)
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T had a Dream, Mom

2006
45

“Robert Abirached often told me that it is in
the effervescence of the irrational, caught at
the most intimate point of individual experi-
ence, that one must perhaps seek an alterna-
tive humanism, that is, a possible basis for a
different order. One day, one night, rather, |
had a dream; | told it to my mother; she under-
stood. She threw the ball back into my court;
entangled in the rationale, | failed to catch it.”
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Alaa Mansour
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Ainata
2018
63’

“Maybe that place doesn't even exist. Maybe
it only exists in animaginary film that remains
unresolved. Here we are in Ainata, in the south
of Lebanon. History is to be told, and its stories
to unfold into a territory where the archaeolo-
gy of times owes its survival to fiction.”

Through the use of archives and the process
of editing, Aihata unfolds into a multi-layered
exploration of micro-histories, revealing a dis-
sonant account of wars and victories. With its
hybrid approach, the film oscillates between
an oneiric drifting of the imaginary and the
hegemonic symbols of ideology and conflict.
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Omar Mismar
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Lucia Méndez and the Peace in Lebanon
20152018

13117

Tu o Nadie (You or No One) was the first Mexican
telenovela to air in Lebanon in 1992, shortly
after the Ta'if agreement was signed. Actress
Lucia Méndez was the beloved and sensational
Raquel, in front of whom viewers froze infatu-
ated. While her lips swayed in silenced Spanish,
we never heard Mendez's voice, instead we
heard an imposed one dubbed in Arabic.

This work fancies a connection between the
Ta'if, as a dub to the Civil War, and Lucia
Méndez, as a representation of the post-war
Ta'ifization of cultural production. This time,
we hear the protagonist reading principles
from the Ta'if in Arabic positing Mendez as a
unifying symbol for warring factions
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Rawane Nassif
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Turtles are Always Home

2016
12

“Houses have memories too. They hide them
under their windowsills, tuck them in layers
of paint and sometimes whisper them to birds
passing by. | wonder whose memories these
houses will keep. | live here but | am unable to
leave a trace. I try to attach myself to the walls,
dirty them, and mark them, but | fail. They are
constantly cleaned, watched over, and pro-
tected. | caress them instead. And | film, lest
| forget. Home is where the heart is, they say.
| disagree. My heart is everywhere. It left with
the music. Like a turtle, | am always home."”
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Nour Quayda
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The Secret Garden

2023
27

The inhabitants of a city wake up one morning
to find that never-before-seen trees, plants,
and flowers suddenly erupted throughout the
streets and in the squares. Strange and mys-
terious events start to take place as Camelia
and Nahla investigate the origins of these new
and peculiar creatures.
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Bassem Saad

ME—

Congress of Idling Persons

2022
36

The film features five interlocutors who play
themselves and greater fictions, in the shadows
of recent world-historical events. Artist and
writer Bassem Saad, DJ and translator Rayyan
Abdel Khalek, musical artist Sandy Chamoun,
writer Islam Khatib, and organizer Mekdes
Yilma examine a cartography of protest, crisis,
humanitarian and mutual aid, migrant labor,
and Palestinian outsider status. Punctuated
by the late Arab Spring, the Black Lives Matter
revolts of 2020, and the Beirut Port explosion,
the film weaves through transhistorical con-
stants—from rage and mourning to spontaneity
and besiegement—propelled by the speech and
acts of its performers. If a group actionis ariot
and not a revolution, then who films it? If four
is ariot, it is also a congress.
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Ghassan Salhab

]

Chinese Ink
2015
55

"I hesitated for a long time. More than a step
forward, more than one backwards, more than
one step sideways. Thousands of times the
same gaze through the windows of my own end
of the world.”

Chinese Ink is a film haunted by death and casu-
alties and marked by Lebanon's story, harking
back to generations for whom autobiography
and national history are inextricably bound by
one another.
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Corine Shawi
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E muet

2013
55'

E muet is a documentary narrating the story
of Nano and Rajwa between 2008 and 2013,
chronicling their passion and anguish, under-
standing their intricate selves, and exploring
love's hidden corners. Shawi enters their world
to find answers to her own questions, their
lives become a stage for her to experience
new forms of love.
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Mohamed Soueid
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My Heart Beats Only for Her

2008
87’

A sonretraces his father's journeys among the
ranks of revolutionary fighters in Lebanon in
the 1970s, guided by a notebook and sketchy
autobiographical notes. Borrowing its title
from one of Fatah's anthems, Soueid's third
feature-length documentary, My Heart Beats
Only for Her, delves into the scantily recorded
experience of Fatah's famous Student Brigade.
The film's structure is essentially a reflection
on two generations, a father who dreamed of
revolution and fame, Vietnam and Hollywood,
and his son, a filmmaker, lost between the
superlative mythology of Dubai and Beirut,
once the Arab Hanoi.

Soueid mixes elements of autobiography, doc-
umentary, and fiction to intimate viewers into
the lapsed universe of men who were once epic
heroes and now are disappeared, lost, or anon-
ymous. With this film, we see them for the first
time as fathers and see the world their sons
have inherited to dream about change and
shape a meaningful life.
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Lebanon/War

2006
ar

Shot in the urgency of the 2006 Israel-
Lebanon war, these eight short videos present
a ledger of how average Lebanese citizens
negotiated their daily lives during and after
the war. Lebanon Wars comprises compelling
vignettes of a street-cleaner in the deserted
Martyr's Square, a volunteer rescue worker
in the southern suburbs, residents from
the south displaced and relocated to public
schools, and parents and kin during an infor-
mal memorial celebration. Far from the media
frenzy, the tragedy of war is recorded with
humility and simplicity.
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Jalal Toufic
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Credits Included:
A Video in Red and Green

1995
42 minutes

Credits Included: A Video in Red and Green
implies the withdrawal of tradition (Magam
kurd played by Munir Bashir is listed in the
video's credits but is not part of its sound
track—I would find it legitimate were the
holder of the copyright to this music work to
demand a fee) past a surpassing disaster, the
fifteen-year Lebanese civil-war compounded
by an Israeli invasion; produces completed
crossword puzzles with subsisting blank
spaces, implying that the shattered shop
signs with various ostensibly absent letters
may have turned into lipograms, which should
then be added to Arabic dictionaries, at least
those edited in Lebanon; and uses fiction to
document psychotic perturbations in and
outside mental hospitals.
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Exhibition: Biographies
Mohamad Abdouni

Mohamad Abdouni (b. 1989, Lebanon) is a
photographer, filmmaker, and curator based
between Beirut and Istanbul. His personal
endeavors focus on the untold stories of Beirut
uncovering its rich yet eradicated queer histories
through several documentaries and photo stories.
Most recently, Abdouni dedicated his time to
working on what is arguably the first archive of
trans* histories in an Arab country.

Bassel Abi-Chahine

Bassel Abi-Chahine (b. 1987, Kuwait) is a writer,
historian, and archivist. He participated in
the documentary Once Removed with artist
Lawrence Abu Hamdan, a silhouette dialogue
between the two. The factual evidence used in
the documentary was compiled from Bassel's
unique and rare archive. He is the author and
co-author of The Lebanese Civil War from 1975-
1991 and Beyond (AK Interactive, 2021). and The
People’s Liberation Army Through the Eyes of a
Lens: 1975-1991 (Dergham Press, 2020)

Ziad Abillama

Ziad Abillama (b. 1969, Lebanon) is a visual artist.
He attended the Rhode Island School of Design,
Amherst College, and Académie Libanaise des
Beaux-Arts (ALBA). His early installations and
interventions set the ground for reflection on
the political absurdities in Lebanon after the
civil war(s), family ideologies, and the media.
Exhibitions include the solo shows: The Twisted
Wing of the Airplane King at Saleh Barakat Gallery
(2017); Post-Fascism, Post-Imperialism, Post
Ziad at the artist's studio in Dbayeh, Lebanon
(2013); La Défaite de L'exotisme at the Fagra Club
(2008); Reconsideration of the Shortcomings of
Lebanese Nationalist Ideology/Reconstruction as
the Unsettled Debt to Modern Western Philosophy
at the Salon des artistes décorateurs (1996); The
Political Unconscious of Exotic Travels (Berlin,
1996); Sanayeh Garden - Ashkal Alwan (1995);
and Where Are We?, a site-specific installation at
Saint Balech Beach (1992). He participated in the
competition for the reconstruction of downtown
Beirut with architect Bernard Khoury in 1992.
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Etel Adnan

Etel Adnan (b. 1925-2021, Lebanon, France) is
recognized as one of the foremost authors, poets,
and playwrights of her generation. Widely known
for her literary work, she fluidly moved between
the disciplines of writing and art. Adnan's work
incorporates surrealist imagery and metaphorical
prose to address political, social, and gender-based
injustices and violence and to reflect on the nature
of exile. Throughout her career, Adnan has privileged
the use of leporellos, intended for recording scenes
of everyday life, but also transcribing and illustrating
friends’ poems and writing.

Haig Aivazian

Haig Aivazian (b. 1980, Lebanon) is an artist
and a writer living in Beirut. He works across a
range of media and modes of address, delving
into the ways in which power embeds, affects,
and moves people, objects, animals, landscape,
and architecture. Aivazian explores apparatuses
of control and sovereignty at work in sports,
museums, the office, and music.

Charbel Alkhoury

Charbel Alkhoury (b. 1993, Lebanon) is an artist
and cultural practitioner currently based in
Brussels. His work navigates the complex interplay
of memory, identity, and urban transformation.
Through photography and video installations,
Alkhoury challenges viewers to contemplate the
impact of history, upheaval, and displacement on
both physical landscapes and personal psyches.

Tamara Al-Samarraei

Tamara Al-Samarraei (b. 1977, Kuwait) is a painter
working in Beirut. Recently her diaristic work came
to explore notions of interrupted dreams, forced
isolation and recovery. Photography has always
been key in the artist's practice and a medium
through which she is able to “return” to both:
painting and the spaces she has left or had to leave.
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Mounira Al Solh

Mounira Al Solh (b. 1978, Lebanon) is a visual
artist living and working between Beirut and
Amsterdam. Her work embraces inter alia video
and video installations, painting and drawing, text,
embroidery, and performative gestures. Al Solh
utilizes irony and self-reflectivity as strategies to
explore feminist issues, patterns of micro-history,
conflict, displacement, and memory.

Ziad Antar

Ziad Antar (b. 1978, Lebanon) is a photographer
and videographer. He deals with subjects related
to socio-political critique, agriculture, geopolitics
and questions around identity within the
region and the broader Arabic-speaking
world. Antar experiments with photography and
film to produce a hyper awareness of sound and
ambient noise.

Marwa Arsanios

Marwa Arsanios (b. 1978, United States) is an
artist, filmmaker, and researcher living in
Berlin. Her work takes the form of installation,
performance, and moving image. She
reconsiders the political development of the
second half of the twentieth century from a
contemporary perspective, focusing on gender
relations, collectivism, urbanism, and
industrialization.

Vartan Avakian

Vartan Avakian (b. 1977, Lebanon) is an
artist based in Beirut and is a founding member
of the art collective Atfal Ahdath and a
member of the Arab Image Foundation. Avakian
works with video, photography, installation, and
natural material. He often uses physical data
as a sculptural form appearing as “fossils,”
urning memory and materiality as a method
to study what remains.
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Monica Basbous

Monica Basbous (b. 1988, Lebanon) is an
architect, researcher, and educator based between
Barcelona and Beirut. They work primarily with
maps, text, games, images, video, and hypertext.
Basbous employ cartography as a method for
investigating and visualizing spatio-temporal
practices and imaginaries, and as a starting point
for examining how power forms the production of
space, knowledge, and representations.

Tony Chakar

Tony Chakar (b. 1968, Lebanon) is an architect,
artist, teacher, and writer who lives and works
in Beirut. His work incorporates literature,
philosophy, and theory. Chakar comes from a
generation of artists and thinkers in Lebanon
whose primeval subjects are war and the post-war,
which they view with a critical eye in order to get
at the historical truth. He has published in multiple
outlets including e-flux and Afterall: A Journal of
Art, Context and Enquiry.

Ali Cherri

Ali Cherri (b. 1976, Lebanon) is a visual artist
and filmmaker living in Paris. His sculptures,
drawings, and installations explore the temporal
shifts between ancient worlds and contemporary
societies, paying particular attention to the
construction of historical narratives around
ancient objects. Cherri's practice involves
excavating artifacts and cultural objects and re-
plugging them into museums to unearth nation-
state-making and ideology.

Fouad Elkoury

Fouad Elkoury (b. 1952, France), founder of the
Mina Image Centre, is currently working between
Paris and Beirut. The practice of EI Khoury
encompasses photography, film and publication.
His early photographic work documents the
daily life of war-torn Lebanon and its post-war
reconstruction period. After the historic Oslo
Accords, he spent time taking pictures in Gaza
and the Occupied Territories.
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Simone Fattal

Simone Fattal (b. 1942, Syria) is an artist living
in Paris. She studied philosophy at the Ecole des
Lettres in Beirut after which she continued her
philosophical pursuits at the Sorbonne. In 1969,
she returned to Beirut before leaving again during
the Lebanese Civil War. In 1980, Fattal settled in
California, where she founded the Post-Apollo
Press, a publishing house dedicated to innovative
and experimental literary work. In 1988, she
enrolled at the Art Institute of San Francisco, which
prompted a return to her artistic practice and a
newfound dedication to sculpture and ceramics.

Raymond Gemayel

Raymond Gemayel (b. 1986, Saudi Arabia) is
a self-taught artist and photographer with a
degree in Political Science and Economics.
Gemayel pursued filmmaking in Toronto and then
relocated to Lebanon to enroll in Ashkal Alwan's
Home Workspace Program (2014-2015). The artist
describes his practice as “a drawing of a triangle,
with angles of language, body, and territory. In this
triangle, water is flowing."

Daniele Genadry

Daniele Genadry (b. 1980, United States) is an
artist living between Paris and Beirut. She works
with painting, photography, and print to examine
conditions and contemporary forms of seeing,
particularly in postwar Lebanon. Her work pushes
the potential of an image in generating its own
temporality (light) to create a mediated field of
vision sensitizing our consciousness. Genadry's
practice aims to give a heightened and intense view
of presence, fraqgility and disappearance.

Laure Ghorayeb

Laure Ghorayeb (b.1931-2023, Lebanon) is a painter,
cultural journalist, and critic whose life and work left
an inimitable impact on the cultural scene. Her work
blurs the distinction between poetry and drawing;
her poetry takes the form of an image and her
drawings are shaped with poetry. Ghorayeb rarely
expresses herself in large formats, leaning towards
saying a lot in the most confined spaces. Her work
is autobiographical: her subjects often echo the
artist's personal life and the events surrounding

her, all invested with an emphasized sense of humor.
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Joana Hadjithomas and Khalil Joreige

Joana Hadjithomas (b. 1969, Lebanon) and
Khalil Joreige (b. 1969, Lebanon) are filmmakers
and artists. They explore image fabrication,
imaginaries, storytelling, and writing of history
through various mediums, including photography,
video, performance, installation, sculpture,
and cinema. They focus on uncovering hidden
narratives like disappearances, forgotten space
projects, internet scams, and archaeological and
geological undergrounds of cities.

Gilbert Hage

Gilbert Hage (b. 1966, Lebanon) is a photographer
who teaches and works in Lebanon. His practice
tackles multiple concepts and mediums of
photography from monumentality, the aftermath of
war and terror, and the rapid spread of photography
through smartphone cameras. Hage is the co-
publisher and co-editor of Underexposed Books.

Charbel-joseph H. Boutros

Charbel-joseph H. Boutros (b.1981, Lebanon) is an
artist living between Beirut and Paris. His work
reflects on the poetic intimacies of the present
through exploring the intersection of space, time,
and the past.

Ghassan Halwani

Ghassan Halwani (b. 1979, Lebanon) is a visual
artist and filmmaker living in Lebanon. He works in
drawing, animation, photography, and filmmaking.
After releasing his first film Jibraltar (2005), he
shifted his attention to collaborating with artists,
filmmakers, and publishers. Halwani participated
in institutionalizing the Archives of the Missing
Persons, contributed in establishing and organizing
Mansion (a co-working public space) and created
the Forest School for children.
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Hatem Imam

Hatem Imam (b. 1978, Lebanon) is a visual artist
and graphic designer, who also teaches design
and printmaking. He is the co-founder of Studio
Safar, Journal Safar, Samandal Comics, and
Annihaya Records. His artistic practice involves the
engagement between the viewer and the artwork
and interrogates power dynamics, national myths,
and belonging.

Amal Issa

Amal Issa (b. 1979, Lebanon) is a cultural
practitioner living in New York. Issa organizes
the public program at e-flux and co-founded and
directed the arts study program Home Workspace
Program (HWP) at Ashkal Alwan in Beirut. She
has translated works by Rabih Mroué, Fadi Toufig,
and Waddah Charara among others, and was a
co-editor of tamawuj.org, the online publication
of Sharjah Biennial 13.

Lamia Joreige

Lamia Joreige (b. 1972, Lebanon) is a visual artist
and filmmaker who lives and works in Beirut. She
studied painting and filmmaking in the United
States. Joreige uses archival documents and
elements of fiction to reflect on history and its
possible narration, and the relationship between
individual stories and collective memory. Her
practice, rooted in her country's experience,
explores the possibilities of representing the
Lebanese wars and their aftermath, particularly
in Beirut, a city at the center of her imagery. Her
work is essentially about time, the recordings of
its trace, and its effects on us.

Rim El Jundi

Rim El Jundi (b. 1965, Lebanon) is a visual artist.
Her work is drawn from the social setting of
everyday life in the city of Beirut from escapism,
emigration, to friends and family ties. Through
her paintings, EI Jundi roams between realities,
dreams, secrets, and absurdities portraying
vulnerable realities.
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Bassam Kahwagi

Bassam Kahwagi (b.1963, Lebanon) is an artist who
studied painting in France. He has been exhibiting
since 1986 and his latest works deal with Lebanon'’s
recent darkened realities. Kahwagi is currently an
artist in residence at the American University of
Beirut where he teaches painting and sculpture

Mazen Kerbaj

Mazen Kerbaj (b. 1975, Lebanon) is a comic and
visual artist and the co-founder of Irtijal music
festival. His visual art is heavily influenced by
his musical improvisation practice. Kerbaj is the
author of more than 15 books, and his short stories
and drawings have been widely published. He is
currently working on a graphic novel, a biography
of his father, actor Antoine Kerbage.

Samir Khaddaje

Samir Khaddaje (b. 1939, Lebanon) is an artist
living in Paris. His work confronts the impact of
war on Lebanon and human frailty in the face
of illness. Working individually and along with a
collective of politically driven artists, Khaddaje
experiments with a variety of materials and site-
specific installations.

Dalia Khamissy

Dalia Khamissy (b.1973, Lebanon) is a photographer
based in Beirut. Her work focuses on social and
political stories in the Middle East. Khamissy
has documented assassinations, explosions, and
wars in Lebanon, including the July 2006 Israeli
aggression. She is currently working on telling the
stories of those who were affected by the Beirut
Port explosion on August 4, 2020.
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Raafat Majzoub

Raafat Majzoub (b.1986, Lebanon) is an architect,
artist, writer, and cultural strategist with a focus
on worldmaking and mutual learning. He grounds
his work in his “autobiography of another arab
world," titled The Perfumed Garden, a perpetual
writing and performative practice of speculative
and generative fiction. He is the director of The
Khan: The Arab Association for Prototyping
Cultural Practices, Editor-in- Chief of the Dongola
Architecture Series and Co-Editor of Design to
Live: Everyday Inventions from a Refugee Camp
(MIT Press, 2021).

Rabih Mroué

Rabih Mroué (b. 1967, Lebanon) is an actor,
director, playwright, and visual artist living in
Berlin. Through his work, Mroué converses with
and inquires into Lebanon and its Civil War, Arab
political conflicts, censorship, and their post
traumatic by-products. Mroué is a contributing

editor for The Drama Review (TDR).

Hussein Nassereddine

Hussein Nassereddine (b. 1993, Lebanon) is a
multidisciplinary artist living between Beirut
and Paris. His installation, writing, video, and
performance works originate from a practice
around language rooted in collective histories
and archives of poetry, ruins, construction and
image-making.

Walid Raad

Walid Raad (b. 1967, Lebanon) is an artist and
a Professor of Art in The Cooper Union, and
Distinguished Visiting Professor of Photography
in Bard College (2023-2024). The list of exhibitions
(good, bad and mediocre ones); awards and grants
(merited, not merited, grateful for, rejected and/
or returned); education (some of it thought-
provoking; some of it, less so); publications (I
am fond of some of my books, but more so of
the books of Jalal Toufic. You can find his here:
jalaltoufic.com), can be found somewhere online.
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Kirsten Scheid

Kirsten Scheid (b.1970, United States) is a professor
and researcher in Anthropology of art, Aesthetics,
Art historiography and theory, Modernization and
cosmopolitanism, Affect, and Elites. Her work in
art and writing stretches from archival and field
work in Lebanon and Palestine to the creation of
cross-cultural encounters.

Saloua Raouda Choucair

Saloua Raouda Choucair (b. 1916-2017, Lebanon)
was a Lebanese pioneer of abstract art. Her
paintings, textiles, and interlocking sculptures are
rooted in the principles of Islamic art and Arabic
geometric design. Choucair believed that art
should be a living, architectural reality, describing
it as “innate.” She rejected the Eurocentric framing
of her work claiming that it was not influenced
by European modernism, emphasizing “No, it's a
universal influence. What | experience everyone in
the world experiences.”

Marwan Rechmaoui

Marwan Rechmaoui (b. 1964, Lebanon) is a visual
artist who lives and works in Beirut. His work,
created from industrial materials such as concrete,
metal, rubber, tar, textile, and glass, reflects his
studies on cartography, demographics, and
urbanization. He focuses on socio-geographics,
architecture, and cultural histories to mirror the
complex multi-cultural history of the Arab world.
He has produced a variety of works incorporating
maps of city streets, objects referring to urban
domestic life, and landmarks of Beirut.

Renoz

Renoz (b.1994, Lebanon) is a multidisciplinary
artist based in Beirut. He employs murals, public
interventions, and printmaking to confront
pressing issues such as inflation, corruption, water
scarcity, and pollution.
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Stéphanie Saadé

Stéphanie Saadé (b. 1983, Lebanon) is a visual
artist currently living and working in Paris. Her
work develops a language of suggestion, playing
with poetics and metaphor. She shares clues, signs,
and imageless trails that are occasionally silent,
which interact like the words of a single sentence.
It is for the viewer to decipher them, as would
an archaeologist faced with traces, fossils, and
fragments. In her practice, personal experience is
invoked exclusively as a universal subject.

Walid Sadek

Walid Sadek (b.1966, Lebanon) is an artist, writer,
and a professor in the Department of Fine arts and
Art history at the American University of Beirut.
His early work is an attempt to assess the lingering
familial legacies of the Lebanese Civil War. He then
posits ways of understanding the complexity of
lingering civil strife in times of relative social
and economic stability. His later work, between
2006 and 2016, proposes a theory for a post-war
society disinclined to resume normative living. In
recent years, sensing a fundamental socio-political
and intellectual change in the country, Sadek
decides to conclude his post-war work which up
until then grappled with the conditions of living
in a “protracted now" and begins to theorize
the conditions of living in a time after the time
of post-war, during which the memories of war
are reduced to empty ciphers that can no longer
constitute a shared history. Paintings 2020-22 is
his first exhibition of paintings and his first solo
show in Lebanon since 2010.

Jayce Salloum

Jayce Salloum (b. 1958, Canada) observes the
world and creates/collects images/texts to make
meaning. A grandson of Syrian immigrants (from
what is now Lebanon), raised on Sylix land, now on
the territories of the x¥maBkweyam, Skwxwi7mesh
and sailwata?t. Recognizing and acting on this is
an everyday practice, but let's face it, he could do
a lot more.
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Rasha Salu

Rasha Salti (b. 1969, Canada) is a writer, curator,
and editor living between Beirut and Berlin. Salti
curated several film programs at public institutions
and managed international film festivals in
Toronto, Abu Dhabi, and the United Kingdom. Her
writing is published in The Jerusalem Quarterly
Report, Nagd, MERIP, The London Review of Books,
Afterall, Third Text, and more. She is currently the
commissioning editor for La Lucarne, Arte France.

RoySamaha

Roy Samaha (b. 1978, Lebanon) is an artist living
and working in Beirut. Part of his field research
focuses on electronic media in correlation
with altered states of perception as well as
anthropological studies and accounts about
shamanistic rituals and aesthetics. Parallel to
his art practice, he worked in the broadcasting
and news industry from 1998 to 2008. He uses
these influences to explore the boundaries of
cinematic language, the perception of reality, and
the memory of personal objects.

Hala Schoukair

Hala Schoukair (b. 1957, Lebanon) is an artist
living in Beirut. She received her master’s degree
in Cinematographic Studies from the Sorbonne
University, Paris. Her practice is inspired by
observing and contemplating the natural world,
ascribing to techniques of artistic minimalism
that center on being one with nature. Schoukair
is currently establishing a private museum in her
capacity as the president of the Saloua Raouda
Choucair Foundation.

Nada Sehnaoui

Nada Sehnaoui (b.1958, Lebanon) is a visual artist
based in Beirut. Her paintings and installations
deal with issues of war, public amnesia, the writing
of history, and the construction of identity. In
2002, Sehnaoui published a book titled The
Westernization of Daily Life in Beirut (1860-1914).
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Rayyane Tabet

Rayyane Tabet (b.1983, Lebanon) is a multimedia
artist who studied Fine Art and Architecture in
the United States. Drawing from experience and
self-directed research, Tabet explores stories that
offer an alternative understanding of major socio-
political events through individual narratives.
Informed by his training in architecture and
sculpture, his work investigates paradoxes in
the built environment by way of installations
that reconstitute the perception of physical and
temporal distance.

Karine Wehbé

Karine Wehbé (b. 1972, Lebanon) is an artist and
graphic designer based in Lebanon. Wehbé is
interested in the intimate and public chronicles
of adolescence, memory, and nostalgia and her
work spans various mediums from photography
to geographic maps.

PaolaYacoub

Paola Yacoub (b. 1966, Lebanon) is an artist who
studied architecture in the United Kingdom. Since
1994, she has conducted artistic experiments on
our relations to automata in photography and
architecture. In the year 2000, Yacoub began
collaborating with Michel Lassere, investigating
territories in conflict and post-conflict situations.
Yacoub previously worked on post-war
archaeological excavations in Beirut.

Raed Yassin

Raed Yassin (b. 1979, Lebanon) is an artist and
musician living between Berlin and Beirut. His
conceptual practice encompasses multiple
mediums such as video, sound, photography,
text, sculpture, and performance. Yassin's work
often originates from an examination of his
personal narratives and their position within a
collective history, through the lens of consumer
culture and mass production. In 2009, he
founded the independent music label

Annihaya.
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Shawki Youssef

Shawki Youssef (b. 1973, Lebanon) is a studio art
teacher and visual artist. He works with video,
performance, and text. Youssef's practice is rooted
in painting bodily and unconscious experiences
linked to ego, desire, and social expression. “To
think with one's heart, to feel with one’s brain”
best describes the way in which Youssef eschews
preconceptions in painting.

Akram Zaatari

Akram Zaatari (b. 1966, Lebanon) is an archival
artist, filmmaker, photographer, and co-founder
of the Arab Image Foundation. He has produced
countless films, videos, books, and installations
of photographic material. Zaatari's work engages
the histories of political resistance, circulation
of images in times of war, and legacies of the
Left—often reflecting on individual and collective
memory through lost, discovered, and missing
letters and photographs.

Film Program: Biographies

Omar Amiralay

Omar Amiralay (b. 1944-2011, Syria) was a
documentary film director, an activist, and a
figure in the events of the Damascus spring of
2000. His most notable trilogy, Film Essay on the
Euphrates Dam (1970) examines the impact of the
development project on the lives of the citizens and
denounces the Baath's regime. Some of his works
include: A Flood in Baath Country (2003), There Are
So Many Things Still to Say (1997), The Chickens
(1977), and Everyday Life in a Syrian Village (1974).

RoyDib

Roy Dib (b. 1983, Lebanon) is an artist and
filmmaker. His practice is rooted in film, video,
and installation. His work weaves together
archival material, scripted text, and hypothetical
circumstances to chronicle the political narratives
of our day. He is the recipient of the Teddy Award
for Best Short Film at the Berlinale 2014 for his
film Mondial 2010.
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Sirine Fattouh

Sirine Fattouh (b. 1980, Lebanon) is a feminist
visual artist, a researcher, and a biker. Her work
is concerned with representing people’s histories
using various mediums. Through her own and
other testimonies, she explores the complex
relationship to her country of origin and the
consequences of conflicts and wars on people's
everyday lives.

Ahmad Ghossein

Ahmad Ghossein (b.1981, Lebanon) is an artist and
a filmmaker who works with video, installation, and
art in public spaces. He holds an MFA in Visual
Art from the National Academy of Art-(KHIO) in
Oslo and a BFA in Theater from the Lebanese
University in Beirut. His practice looks into the
connection between individual experiences and
shared historical and political realities.

Ghassan Halwani

Ghassan Halwani (b. 1979, Lebanon) is a visual
artist and filmmaker living in Lebanon. He works in
drawing, animation, photography, and filmmaking.
After releasing his first film Jibraltar (2005), he
shifted his attention to collaborating with artists,
filmmakers, and publishers. Halwani participated
in institutionalizing the Archives of the Missing
Persons, contributed in establishing and organizing
Mansion (a co-working public space) and created
the Forest School for children.

Zakaria Jaber

Zakaria Jaber (b.1994, Lebanon) is a film director
based in Beirut. He is a self-taught photographer
and videographer with a commitment to
storytelling, editing, and writing. After years of
working in TV production and reporting with
various news outlets, he managed to independently
produce and direct his first short film in 2018.
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Nesrine Khodr

Nesrine Khodr (b. 1973, Lebanon) works across
film, performance, and installation. She has
produced and conceived cultural shows for
television, recorded voice-overs, and performed
in various films and plays. Her recent works
include Rear Basin (2023), Common Threads
(2023), and Tahrik (2018)

Lina Majdalanie (Sanch)

Lina Majdalanie (Saneh) (b. 1966, Lebanon) is
a Marxist petite bourgeoise with aristocratic
aspirations. She questions the status of the
body, citizenship, and public space in societies
stuck between archaism and modernism. Some
of her works include: Do | Know You? (2017), A
Drop of Sweat (2015), 33 rpm and a few seconds
(2012), Photo-Romance (2009), Appendice
(2007), and Biokhraphia (2002). She taught at
HEAD (Geneva), DasArts (Amsterdam), Goethe
University (Frankfurt), Bard College (Berlin)
and HFG-Karlsruhe (Karlsruhe).

Alaa Mansour

Alaa Mansour (b. 1989, Lebanon) is an artist,
filmmaker, and archivist based between Beirut
and Marseille. Her work focuses on the history
of violence and the power of images in the
age of necropolitics. Using a multidisciplinary
approach, she explores concepts of the sacred
and the sublime and their potential in horror.
She graduated from Université Paris VIIl with a
Masters in Creation and Filmmaking (2013). Her
films The Mad Man's Laughter (2021) and Ainata
(2018) have been screened internationally at
Visions du Réel, Transmediale, European Media
Art Festival, and Impakt.
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Omar Mismar

Omar Mismar (Omar Mismar (b. 1986, Lebanon)
is an interdisciplinary artist whose work probes
the entanglement of art and politics, and the
aesthetics of disaster. Using material interventions,
formal deliberations, and translation strategies,
Mismar explores conflict and its everyday
representations. He has participated in various
local and international exhibitions and taught at
California College of the Arts, the University of
San Francisco, Académie Libanaise des Beaux-Arts,
and the American University of Beirut. He is the
current art editor of Rusted Radishes.

Rawane Nassif

Rawane Nassif (b.1983, Lebanon) is a curious
soul who loves to explore new realms. Her tools
are words, films, and systems of transportation.
Her eclectic life pushed her to write a book on
the politics of memory in Beirut, organize social
projects with immigrants and indigenous people in
Canada, explore nomadic traditions in Kyrgyzstan,
teach anthropology in Tajikistan, create children'’s
books in Honduras, and undertake research
between the National Museum of Qatar and the
Doha Film Institute.

Nour Ouayda

Nour Ouayda (b. 1991, Canada) is a filmmaker
and film programmer. Her films experiment with
various forms of fiction writing in cinema. She
is @ member of The Camelia Committee with
Carine Doumit and Mira Adoumier and part of
the editorial committee of the Montreal-based
online film journal Hors Champ. Between 2018 and
2023, she was deputy director of the Metropolis
Cinema Association in Beirut where she managed
and developed the Cinematheque Beirut project.

Bassem Saad

Bassem Saad (b. 1994, Lebanon) is an artist and
writer. Their work explores notions of historical
rupture, spontaneity, and surplus, through film,
performance, and sculpture, alongside essays
and fiction. With an emphasis on past and present
forms of struggle, they attempt to place scenes
of intersubjective exchange within their world-
historical frames.
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Ghassan Salhab

Ghassan Salhab (b. 1958, Senegal) is a filmmaker
and writer. He has directed eight full-length films:
The River (2021), An open Rose/Warda (2019), The
Valley (2014), The Mountain (2010), 1958 (2009),
The Last Man (2006), Terra Incognita (2003), and
Beyrouth Fantéme (1998). He is the author of two
books and various bilingual texts. Salhab often
collaborates with different filmmakers and teaches
film in several universities in Lebanon.

Corine Shawi

Corine Shawi (b.1981, Lebanon) is a filmmaker who
explores notions of taboo, kinship, friendship, and
love. Her debut documentary, Les Femmes Bonnes,
follows Doulika's life between Lebanon and Sri
Lanka over a period of six years. Shawi's later
works include Oxygen (2007), Affinity (2007), Film
of Welcome and Farewells (2009), Love You Forever
(2010), as well as What | Fear Does Not Exist (2022).

Mohamed Soueid

Mohamed Soueid (b.1959, Lebanon) is a filmmaker,
producer, and writer. He is currently the head of
the Documentary department of Al Arabiya News
Channel. Some of his works include The Insomnia
of a Serial Dreamer (2020), How Bitter My Sweet
(2010), Civil War (2002) and Tango of Yearning
(1998). Soueid published three books Cabaret
Souad (2004), O Heart-A Film Autobiography
On the Late Movie Theatres Of Old Beirut (1996),
and Postponed Cinema-Lebanese Films During the
Civil War (1986),.

Rania Stephan

Rania Stephan (b. 1960, Lebanon) is a filmmaker
and video artist based in Beirut. She graduated
in Cinema Studies from Latrobe University in
Australia and Paris VIII University in France. She
has directed numerous short and medium length
videos and documentaries notable for their play
with genres and their themes of memory, identity,
archaeology of the image, and the figure of the
detective. Anchored in the turbulent reality of
her country, her documentaries offer a personal
perspective to political events.
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Jalal Toufic

Jalal Toufic is a thinker and a mortal to death. He
was born in 1962 in Beirut or Baghdad and died
before dying in 1989 in Evanston, lllinois. He is
the author of more than 10 books, among which,
What Was | Thinking? (e-flux journal-Sternberg
Press, 2017), The Dancer’s Two Bodies (Sharjah
Art Foundation, 2015), and Forthcoming (2nd
ed., e-flux journal-Sternberg Press, 2014). He has
made over 10 films, which include essay films
and conceptual films; short films (7 minutes, 8
minutes, etc.), feature-length films (110 minutes,
138 minutes, etc.), and “inhumanely” long films
(72 hours, 50 hours); films that he shot and films
in which all the images are from movies by other
directors (Hitchcock, Sokurov, Bergman, etc.). His
films and artworks have been shown at the Sharjah
Biennials 6, 10, and 11, the 9th Shanghai Biennale,
the 5th Guangzhou Triennial, San Francisco
Museum of Modern Art, Centre Pompidou, MOMA
PS1, Kunsthalle Fridericianum, ZKM, MAXXI, FKA
Witte de With, ICA (London), etc. He was Director
of the School of Visual Arts at the Lebanese
Academy of Fine Arts (Alba) from 2015 to 2018.
He is currently Professor of Film Studies at the
American University in Cairo.
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We would like to thank:

Mona Abou Samra; Della Tamari; Nayla Audi; Elie
Khouri; Ibrahim Sleiman, and Photopalladium;
Byblos Printing; Viviane Xanthopoulos, and Philippe
Jabre Art Collection; Tatiana C. Mouarbes, Fatima
Bazzi Haque, and Open Society Foundation;
Rachel Bers, Jackie Farrell, and The Andy Warhol
Foundation for the Visual Arts; Vasif Kortun, Merve
Elveren, and Foundation for Arts Initiatives; Teresa
Drace-Francis, Sheetal Patel, Comfort Osilaja, and
Sigrid Rausing Trust; Arts Collaboratory; Tarek
Mitri, Karina EI Helou, Marie-Nour Hechaime, Nour
Sabeh, Adel Khoury, Zaher Wajih Alama, Malek
Al Steyf, Abdel Rahman Hussein, and Sursock
Museum; Farah Nabulsi; Saloua Raouda Choucair
Foundation; Saleh Barakat, Carol Chehab, Mona
Hdeib, and Saleh Barakat Gallery; Joumana
Asseily, Laetitia Zalloum, Omar Bassil, and Marfa'
Projects; Andrée Sfeir-Semler, Lina Kyriakos,
Lea Helou, Beatrice Doumit, and Sfeir-Selmer
Gallery; Naila Kettaneh Kunigk, Tara Saroufim,
Jason Saad, Ibrahim EI Khatib, and Galerie Tanit;
Annie Vartivarian, and Art Design Lebanon;
Arthur Gruson, and mor charpentier; Zeynep
0z; Maya Chami; Marwan Tarraf, and Darkside;
Reem Shadid; Lara Saab; Rawane Nassif; Rania
Stephan; Rima Rantisi; Maya Moumne; Jimmy
Trabulsi; Nabil Trabulsi; Alfred Saghbini; Rasha
Salti; Lamia Abukhadra; Salem Khraizat; Ibrahim
Chahine carpentry; Vicken Vincent Avakian.
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