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Renaud Auguste-Dormeuil: Hétels des transmissions, jusqu’d un certain point

The video installation takes viewers on a tour of Europe, looking for the spots from which to transmit
information in the eventuality of war or attack by terrorists. Hotels des transmissions, jusqu’a un certain
point (Broadcast Hotels / Up to a certain point) could be seen as a guide for those special correspondents
who set up their bases on the terraces at the tops of big hotels. The action is set in a dozen European
capitals, which have all become theatres of operations. Cultivating a certain sense of ambiguity, the artist
points a finger at the mechanisms of news, while compounding it with his own alarmist vision.

Tony Chakar: A Window to the World (An Architectural Project)

“A window to the world” is how Leon Battista Alberti described the first perspective drawings. Why a
window? Who is the onlooker? What kind of world is he/she watching? Early Renaissance architects and
painters (re)invented the way we look at the world around us. Rather than a simple drawing technique,
the structured perspective is a conception of the world. It is also a structure of exclusion which allows the

“rationalisation of the visual phenomena” to occur (Panofsky). The installation A Window to the World takes
the form of an actual architectural project as it would be designed by an architect with plans, facades,
sections, and models, only to turn these forms against themselves, forcing them to reveal what is being so

“naturally” excluded: human experience.
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Hashem EI Madani: Studio Practices

Curated by Akram Iaatari and Lisa Lefeuvre, produced by the Arab Image Foundation and The Photographers'
Gallery (London). EI Madani’s photographic work is intimately tied to the city of Saida in South Lebanon.
His studio practice centres on photographing individuals and groups who used to pay for their pictures.

El Madani’s archive of more than 90,000 images represents an extensive record of Saida’s residents, reflect-
ing the socioeconomic conditions of a multi-confessional, Mediterranean location. This archive subtly alludes
to the changing political and social climate of an Arab city where the shifts that have been taking place
throughout the Middle East since the early twentieth century can be gauged.

Rana El Nemr: The Metro

The Metro began in 2003 as a project to record the rapid changes affecting a representative section of
Cairo’s middle-class metro riders. In this space where strangers meet with much in common, middle-class
Egyptians establish a world of their own. This project documents how these individuals are framed and
vulnerable to cycles of depression, indifference, and religious intolerance, problems shared by other segments
of Egyptian and Arab society. The metro riders are unaware that they are being photographed as Nemr
captures their response to the urban underground — the train, the station, and its vibrant ceramic designs.
They become figures defined by form, line, and colour, in the midst of a congested modernity where they
no longer have a sense of place.
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Joana Hadjithomas and Khalil Joreige: Distracted Bullets

The installation Distracted Bullets belongs to the “symptomatic video” series. These videos express not a

metaphor but rather a significant, localised, and specific moment. "Distracted Bullets" is a literal translation
of the term rasds td'ish, stray bullets in Arabic. The Latin etymology of distraction, distrahere, means pulling
in various directions. Apart from distraction, other connotations can be found, such as disorientation, panic,
dispersion (or scattering), and diversion.

Shirana Shahbazi: Shirana Shahbazi

The photographs in this exhibition are like words translated into different languages. They are drawn

from a larger series shot in China, the US, Iran, and Lebanon, and they are printed in different sizes and
arranged in different groupings each time they are shown. As such, these images seem to be restless and
lacking in fixity. They take divergent photographic genres (such as tourist snapshots, street photography, and
landscape vistas) along with appropriated images by Iranian billboard painters and lay them all side-by-side
as a tense set of uneasy parallels.
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Ashkal Alwan: Home Works Il: A Forum on Cultural Practices

The Lebanese Association for Plastic Arts, Ashkal Alwan, is a non-profit arts organization based in Beirut,
Lebanon. Established in 1994, Ashkal Alwan aims to initiate and promote critical artistic practices, and
construct an archival record of contemporary intellectual and creative activity. In addition to presenting
exhibitions, videos, lectures, performances, and projects in public spaces, Ashkal Alwan organises the Home
Works Forum on Cultural Practices every eighteen months in Beirut. The forum is a multidisciplinary
project that brings together artists, writers, and intellectuals to present their work. Each edition of the
forum is documented in a publication that is launched with the next edition of Home Works. The pur-
pose of these publications is to both archive the forum and allow us to review it critically.

The second edition of the Home Works Forum asked whether it remains possible to imagine a global
civil society in which we may claim a position to speak and act, or whether we are witnessing changes
that will radically alter our assumptions about living in a world that has room for everyone. Home
Works II:A Forum on Cultural Practices features lectures by Adonis, Hazem Saghieh, Anton Shammas,
Stephen Wright, Guven Incirlioglu, Salim Tamari, Mohammad Mazlum, and Lina Saneh; a panel organised
by Rasha Salti with Emily Jacir, Moukhtar Kocache, and Sina Najafi; performances by Rabih Mroue

and Amal Kenawy; exhibitions by the Xurban Collective, Joana Hadjithomas and Khalil Joreige, Peyman
Hooshmandzadeh, and Marwan Rechmaoui; films by Elia Suleiman; and videos by Akram Iaatari, Lamia
Joreige, Samar Kanafani, Sharif Waked, Fouad Elkoury, Joana Hadjithomas and Khalil Joreige, Roy Samaha,
Rita Ibrahim, Ghassan Salhab, Jalal Toufic, and Sherif EI Azma.
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Yussef Bazzi: Yasser Arafat Looked at Me and Smiled: Diary of a Fighter

This book is a personal record of one Lebanese young man’s excursion, during the first half of the 980,
into the streets of war, learning its ways. It is a record of battles and militia existence, spanning the whole
of Lebanon, recounting daily paradoxes of living close to death and in chaos.

Suhail Shadoud: Burning in the Past Tense

In this collection of short stories, poetic interludes, and prose in both classical and spoken Arabic, the
reader is invited to travel from New York to Tartous and from Damascus to Tripoli, to discover characters
living between urban and rural Syria, where the personal and familial intersect within the purview of the
political and social. . .between home and street, family and school, university and workplace

Nadine Touma: Sayyidi Milady

Particles of sand from the desert breeze travelled on the full moon rays.

It was a cold night. She was tired, her horse was thirsty.

Her moustache was falling off and she still had to cross half of the Palmyra desert, alone.
Produced by Ashkal Alwan in collaboration with the 2004 London International Festival of Theatre.
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Hassan Choubassi: Beirut: Metro Map

By creating a map for a series of virtual metro lines, Beirut: Metro Map adds another layer to the
psychological and physical labyrinth of Beirut. The map focuses on the ever-present demarcation lines that
divided the city during the long period of civil war and explores the relationship between those demarca-
tion lines and the city’s postwar social environment. The circulation flow of the map seems totally irrelevant
to the city's current geographical and urban structure, yet it reflects a sudden and abrupt mobility due to
the mass behavioural patterns of Beirut’s inhabitants.

Fadi Abdullah, Bilal Khbeiz, and Walid Sadek: File: Public Time

In its current stage, this work is the crowning of a general disappointment: The disappointment of those
who dream without ever altering their capacities, of those who seek communication without ever finding

a public sphere for communication, of those who see without ever sighting equality among all seers, of
citizens without their putative rights and duties, of politicians without the future, and of artists without ever
leaving the museum. This work is an invitation to dialogue, not within a public space for that is no more,
but rather, in public time.
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Siemens Arts Program (Germany).:(ye acus

The Hebbel Theatre (Berlin) and Centre National de la Dance (Paris)

with support from Tanzquartier Wien TQW (Vienna).

Rabih Mroué: Who’s Afraid of Representation?
Performed by Lina Saneh and Rabih Mroué
Set design by Samar Maakaron
“Lina, what is your name?”
“My name is Chris Burden. And you, what's yours Rabih?”
“My name is Hassan. Hassan Maamoun. Actually, | am the one who shot all these people. And how about you?”
“Me? | only shot my arm”.
Written and directed by Rabih Mroué
Coproduced by Ashkal Alwan (Beirut), Siemens Arts Program (Germany),
The Hebbel Theatre (Berlin) and Centre National de la Dance (Paris),
with support from Tanzquartier Wien TQW (Vienna).
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SOUND PROJECT Small Theatre (110 seats capacity) - 5:30-6:00 pm
Nadim Mishlawi: On the Periphery:An Off-Screen Composition

Take a moving image.

Take a still image.

Take an off-screen image.

Take a petrified image, or even a dead image.

You hear the sound, the sound...the sound...the sound of a man speaking.

Does the man exist in the visual frame?

DISCUSSION PANEL 6:00-8:00 pm
Wissam Saadeh, Hazem Saghieh, Nahla Chahal, Kamal Hamdan,

and Bilal Khbeiz (moderator): Whither Lebanon

With the events of February 14 followed by the events of March 14, the situation in Lebanon began to
veer toward a different and unprecedented course. This applies equally to ideas, politics, and economics,
both on the internal and international scene. How are we to read these pivotal events? And to what
extent is the future course of this nation governed by them? Furthermore, how can our reading of
these events impact, or at least influence, their course? In an attempt to address these issues, Wissam
Saadeh, Hazem Saghieh, Nahla Chahal, and Kamal Hamdan are invited to an open dialogue moderated
by Bilal Khbeiz.
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Hala El Koussy: Peripheral Stories

Peripheral Stories uses the geographical outskirts of the city as a stage to investigate less tangible issues
of marginalisation. The video takes the viewer on a journey in a Cairene microbus — the physical embodi-
ment of perpetual movement between inside and out, the individual and the group. Roads provide a frag-
mented narrative tracking characters that exist on the margins. Through exploring the relationship between
the centre and the periphery, the artificial and imposed structure surfaces, revealing instead a shifting of
already blurred boundaries.

Video, 28 minutes, 2005. Arabic with English subtitles.

Fouad Elkoury: Welcome to Beirut

Welcome to Beirut is about daily life in Beirut: driving in the city, going to the hairdresser, discussions
with the grocer, visiting a motor show, a wax museum, dining out... It is a driven promenade inside the
city with a few open windows through which to peep in. More ironic than sarcastic, the film reveals the
state of mind of a certain Lebanese society, a direct consequence of the atlas syndrome: When one opens a
European atlas of the world, Lebanon is in the middle but also in the crack, central yet invisible.

Video, 52 minutes, 2005. French, Arabic, and English with English subtitles.
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Raed Yassin: Featuring Hind Rostom (small theater) 10:30-11:00 pm
“I cannot but recall that pod of red chili pepper coming toward me, held in my dad’s hand as he chided,
shouted, and threatened me not to fiddle with our new VCR. A memorable machine it was, the first in the
building, unused except repeatedly by two video tapes: one of an Arabic film whose title | forget and a
second containing three taped episodes, dubbed in Arabic, of the cartoon series Grandizer. All the while,
vendor carts roamed the streets of Beirut packed full of videotapes and decked with speakers blasting the
song “...Immak, Ya Loubnan” (“...Lebanon, your mama”) by Filimone Wehbe.”

Video, 25 minutes, 2005. Arabic

Produced by Ashkal Alwan

Ghassan Halwani: Jibraltar 11:00-11:15 pm

A man has decided to go see what is behind the mountain. But in the city where he is, there is no moun-
tain. During his journey, his many encounters will either force him to abandon or continue his quest. .
Animation, 15 minutes, 2005

In collaboration with Tarek Bacha, Fernando Colon Rodriguez, and Fadi Zein
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Ayreen Anastas: Pasolini Pa* Palestine 11:15-midnight

Pasolini Pa* Palestine is an attempt to repeat Pasolini’s trip to Palestine in his film Seeking Locations
in Palestine for the Gospel According to Matthew in 1963. It turns Pasolini’s script into a roadmap
superimposed on Palestine’s current landscape, creating contradictions between the visual and the audible,
the expected and the real. The video explores questions of repetition -- for Heidegger Wiederholung (repeti-
tion, retrieval), is a term for an appropriate attitude toward the past -- and establishes a dialogue with
Pasolini. The term discutere (to smash to pieces) is the Latin source for dialogue and discussion. The video
does not criticise Pasolini but rather reveals the possibilities in his thought and works back to the “experi-
ences” which inspired it.

Video, 51 minutes, 2005. Arabic with English subtitles.

Produced by the artist and Ashkal Alwan
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Reine Mahfouz: Nomadic Studio

“Nomadic Studio” is an ongoing project which began in 2001. If the studio arrives
at an event, then the set is inspired by the atmosphere created by the individuals
who sit for their portraits. “Nomadic Studio” revives practices of studio photography
once common when cameras were less widely accessible and when people went to
studios to get their pictures taken.
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Ali Cherri: Un Cercle Autour du Soleil

“I was disappointed the day they announced the war had ended. | used to be elated by the idea of living

in a cty that was eating itself, like excess stomach fluid that digests and gradually eats away the stom-
ach”. Ali Cherri, inspired by Yukio Mishima's Sun and Steel.

Video, 15 minutes, 2005. English with French subtitles.

Produced by DasArts, Amsterdam

Amal Kenawy:The Purple Artificial Forest
| dreamt of a purple artificial forest.

| created a purple artificial theatre.

Parts of home furniture, human parts.

The bed surrounded by electricity pylons.

| was lying.

Parts of a human body.

Hand, legs, a face.

All looking into the mirror.

The only thing | see is him devouring my picture.
Parts of home furniture.

Dinner table.

They were sitting at the end of the tunnel.
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They were sitting across the table eating me once more.
They eat each other.

My legs grow.

| give birth to light, and the light eats me.

And | melt into a tunnel of endless darkness.

Parts of home furniture, human parts.

Al devour each other in a purple artificial theatre.
Animation, 8 minutes, 2005

Akram Zaatari: In This House

As the militias surrendered their arms to the Lebanese Army at the end of the Lebanese civil war in
1991, Ali, a member of the Lebanese resistance, wrote a letter to the owners of the house his group had
occupied for six years. The letter welcomed them back to their home and assured them that his party had
looked after their property. He placed the letter inside the shell of a B-10 mortar and buried it in the
garden. In November 2002, Akram Iaatari took his video camera and headed to this family’s village in Ain
al-Mir to dig up Ali's letter.

Video, 30 minutes, 2004. Arabic with English subtitles.

Produced by Akram Zaatari and Ashkal Alwan



SO 53 VA el

Saturday, November 19th
Masrah al-Madina

oV —¢:v 3 polas
olulgiiuly ol :d6E o|3Lw.4 ks s
i LAY G Teda asliaels alsdlul i) il e T Tans olalg iyl Ciris
@LJJHAULLWLHJ!)L»L‘;J[, wlu\,l_ullg_e;md‘l)JAJeau’ﬁ‘,Lmuﬁ LOdaliall

5 olass slall Llons ) vt 5 unlaall sk dieall suline o ool Tone LaLiels Ziskls
Sl gae 358801y KL Jle Gun o clgule Tabiall (Slay 51515 e ol Sloleia¥l @ ps Lo g
LA ppalan] Bolaianl g3 Jla sl Sueluss e 5 gl €5la Sum aiall Sasin ¥l (36 (3 &k
e b il 5 oSl R3S il glae 5 5 puaill a3a JlacT 58 BN 31 yluall ola arans3 Loy & a5

VA RES R B} D s (1D S
| g Jodis g}ﬁa g.l&
Ju 5 Jal T ol el il Ll Jlaiad (LS5l Jlaia )l Y1 g sl madl 1 58] ud
S sk e S s Lm s ) peall e 5,080 0253 8 g 5k 0T Y il
Lolas 8, sl s ol s o liasls)

‘a‘A)Lu.M uu:_)T Qu‘d‘g ‘C)‘f‘SJJJf J.‘:LQ Ct‘:'“

LECTURE

Islah Jad: Fatal Equality: Islamists and Istishhadiyyat
The istishhadiyyat (female martyrs) add a new dimension to the orientalists’ representation of Islamists as
other and uncivilised. They raise questions about the role of women in the armed resistance, seen by many
Palestinian national and religious groups as an important source of legitimacy. Based on women’s testaments
(wassaya), this lecture argues that the acts of the istishhadiyyat are committed when they are in full
control of their agency, out of a sense of over-empowerment and uniqueness. Driven by a desire to open
up new space for their gender, more importantly, these women are determined to help their men regain
lost manhood. Their acts aim to supersede the male as superior, in what Jad identifies as a fatal equality.

4:30-5:30 pm

PERFORMANCE

Ali Cherri: Give Me a Body Then
“The seduction of images, their eroticism, is nothing more than their availability to be possessed; their avail-
ability to be touched by the eyes, by the hand, by the belly, or by the mind; and their ability to be pen-
etrated. But to penetrate an image is to be able to walk out of it irrespectively... Two more steps and |
am completely out of the picture.”

6:30-7:30 pm

Produced by Mellow Productions and DasArts, Amsterdam
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DISCUSSION PANEL
Carol Squiers, Steve Kurtz, and Lynn Love (moderator):

8:00-10:00 pm

Pulling Focus:Art and Curatorial Practice Reconstructs Science

Public discussions of science are often dominated by a “gee-whiz” attitude that does little to engage its
claims or implications. At times, members of the non-scientific public recognise the cultural authority of
science but fail to question it. Who can blame them? Science is vast, spanning such disciplines as ecology,
forensic pathology, genetics, applied and theoretical physics, zoology, palaeontology, and more. The claims of
science are strengthened by a unifying set of methods for gathering data, organising it, and presenting it.
Couple these methods with the highly-specialised language and tools of research, and an informed response
to science seems daunting. Must it be? What political ground does the public sacrifice by avoiding an active
engagement with science and all that it claims?

PERFORMANCE

Mahmoud Refat: Berlin:The Symphony of a Big City - Live Electronics
In the summer of 2004, Mahmoud Refat embarked on an ongoing film research project concerning experi-
mental documentaries dealing with urban subjects and works from the 19205 through the 1940s. The first
result of this research was a live sound treatment together with a screening of the 1927 German film
Berlin, Symphony of a Great City, directed by Walter Ruttmann.

Produced with support from the Goethe Institute, Cairo

10:30-11:30 pm
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Masrah al-Madina Lecture/ Video Screening
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Natasa lli¢: Normalization and Its Discontents

Followed by a screening of videos from the Balkans

Goran Dev¢, Vlatko Gilic, Sanja Ivekovi¢, David Maljkovic, and Jasmila Ibani¢ The films and videos of these
five authors, coming from different generations and from Croatia, Serbia and Montenegro, and Bosnia and
Herzegovina, refer to frustrations related to the failures of socialist Yugoslavia’s political system and its
violent termination. While artistic practices in the 1970s and 1980s were driven into direct confrontation
with ideologies of domination, younger artists are questioning the present social situation, namely the rapid
march of “normalisation”. These artists do not produce politically correct, functional, educational, or aesthetic
suggestions for a smooth transition to neoliberalism and multicultural sociability. Instead, their practices
situate themselves outside the traditional political establishment. Their gestures are, at the same time,
perhaps the only mode of political action still open to contemporary humanity.

15-minute lecture,

104-minute video screenings. Bosnian and Croatian with English subtitles.
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LECTURE

Dalal El Bizri: Being from this World.
“This is a journey in time and a first sensing of my surroundings, relations that pen my features and the
many faces thereof: Africa, Morocco, Lebanon’s religious denominations, Arabism. .. It is a journey through the
places where | interacted with these features: school, university, political party, and religious denomination. ..
That ship which carried me back to my homeland is also a place from which | culled some of my features.

5:30-7:00 pm

Naturally, to tell this story | cannot but be openly personal. Accordingly, this text is autobiographical”.

VIDEO SCREENINGS

Maher Abi Samra: Rond-Point Chatila
Chatila: The place evokes massacres and the dead. This film chooses to focus on the living. It shows frag-
ments of life taken in a certain area, 150 metres on the main road of the Palestinian refugee camp in

Small Theatre 7:00-8:00 pm

Lebanon, as well as the first floor of the Gaza hospital. There is the waiting, the defence of the cause, the
return of the refugees, and the revolution. The characters tell us the stories of their life in the camp. The
film delves into the day to day lives of these people. In Chatila, time is suspended and these people are
living over an abyss. They have nothing to look forward to.

Video, 52 minutes, 2004. Arabic with English subtitles.
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VIDEO SCREENINGS 8:00-8:30 pm

Cynthia Madansky: Devotion

An American woman living in Istanbul separates from her lover. In her sudden solitude, the narrator moves
between hotel rooms, living in the temporary spaces of a city spanning two continents and several histories.
As she makes an uncertain, lonely home out of Istanbul, she grapples with nationalism, Islam, secularism,
and the frail rigor of devotion.

Video, 34 minutes, 2004. English

Maani Petgar: An Eclipse, Which Dropped From The Sky 8:30-9:00 pm

On August 10, 1999, the last eclipse of the century took place and about two billion people in the world
watched it on television. The narrator is no fan of the style or standard of Iranian television, but under-
standing that it is going to broadcast simultaneous reports from five major eclipse locations, he decides,
just out of curiosity, to sit down voluntarily in front of the TV set to watch the coverage of the event. At
the same time, he periodically takes his camera outside to shoot the reflections of the light on his yard. As
he is switching between the TV and the yard, he notices that...

Video, 22 minutes, 2000. English and Persian with English subtitles.
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Walid Raad and the Visible Collective/Naeem Mohaiemen:

| Feel a Great Desire to Meet the Masses Once Again

In November 2004, returning to New York City from a family visit in upstate New York, a man is detained
and interrogated by the police and the FBI for several hours at Rochester International Airport. As his lug-
gage is unpacked, he is baffled by what he is shown (photographs, videotapes, books, bank statements) and
the circumstances that put him in this situation. The encounter is a diluted version of many others, such
as those experienced by Khaled al-Masri, who was kidnapped in 2003 by Macedonian police, drugged, and
shipped to Afghanistan. He was tortured by US intelligence officers and released to the German govern-
ment, which thinks he made the whole thing up. This form of government-sponsored kidnapping, known as
rendition, began in the 1990s by the CIA and has increased dramatically over the past four years. | Feel a
Great Desire to Meet the Masses Once Again offers narratives, thoughts, and reflections on detention
and rendition in a 45-minute mixed-media presentation.

SOUND PROJECT Small Theatre 10:30-11:00 pm
Nadim Mishlawi: On the Periphery: An Off-Screen Composition

PHOTOGRAPHY STUDIO
Reine Mahfouz: Nomadic Studio

5:00-10:00 pm
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Masrah al-Madina Video Screening
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Jalal Toufic: The Lamentations Series: The Ninth Night and Day

It would be felicitous were a Shi‘ite to make the first great film or video on the lamentation of Judas
Iscariot during the interval between his delivering Jesus to the chief priests and his hanging himself. Judas
had prearranged the following signal for the apprehension of Jesus: “The one | kiss is the man; arrest him.”
Given that Jesus had told his disciples, among whom figured Judas, “If someone strikes you on one cheek,
turn to him the other also” (Luke 6:29), why didn’t the one who was kissed by Judas turn the other cheek
for another (perfidious) kiss? Given that Judas did not sin against the Holy Spirit but only against the

Son of Man (“Anyone who speaks a word against the Son of Man will be forgiven, but anyone who speaks
against the Holy Spirit will not be forgiven” [Matthew 12:32]), why didnt the one who was kissed by Judas
miraculously move time backward till before the birth of his betrayer (“It would be better for him if he
had not been born” [Matthew 26:24]) in forgiveness? If the one who was perfidiously kissed by Judas did
neither, was this because he was not actually Jesus Christ?

Video, 60 minutes, 2005. Arabic and English, with English subtitles.
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Jacques Ranciére: Some Paradoxes of Political Art

The politicisation of art is commonly viewed as a process of art getting out of itself in order to reach the
reality of social and political life. This view of the real as an outside to be reached, however, leads to the
vanishing of art and politics into ethics. The connection between art and politics has to be seen instead as
the connection between two forms of fiction. This supposes an entirely new view of fiction: Making fictions
does not mean telling fancy stories; it means undoing the connections between things, signs, and images
which frame the consensual sense of reality, and inventing new trajectories between what can be seen, what
can be said, and what can be done.
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Masrah al-Madina Video Screenings
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Ahmad Khaled: The 5th Pound

The 5th Pound tells the story of a young man and woman whose only chance for intimacy is to get on
the air-conditioned bus on the Friday of every week. This film addresses the problem of sexual deprivation
among Egyptian youths and grapples with the double-standards about sexuality and sexual behaviour that
exist in the community at large.

Video, 14 minutes, 2005. Arabic with English subtitles.

The Otolith Group/Anjalika Sagar and Kodwo Eshun: Otolith

Otolith links three historical moments: the mutant future of the 22nd century, the ambient fear of the
early 21st century, and the post-independence era of the mid twentieth century. The voice-over addresses
the viewer from a dangerous future that positions the present as historical ruin. This mode of address
allows Dr. Usha Adebaran Sagar, the fictional narrator, to speculate on the evolution of humankind through
an investigation of the archives of her ancestors.

Video, 23 minutes, 2003. English

Raed EI Helou: Hopefully for the Best

Produced in 2004, Hopefully for the Best relates a journey early one morning in Ramallah. It consists of
images and scenes from daily life where tension lurks beneath the surface of small talk, and where people
live under the weight of fear and an uncertain future.

Video, 41 minutes, 2004. Arabic with English subtitles.
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Sl BlAy 00 28 g y0 oY) Rabih Mroué: Who's Afraid of Representation?
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Fouad Elkoury: Welcome to Beirut
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Fluse £10 0 —¥2v aadd VIDEO SCREENING 3:30-4:00 pm
Sielgd) e abLlKa o 5811 ALy Hala El Koussy: Peripheral Stories
fluss 0¥ — g2 s 4B S PERFORMANCE 4:30-5:30 pm
ibe p2se (8 el ] — (68 Lpaal 0 sdai 1 (el 1Caad 8 gano Mahmoud Refat: Berlin: The Symphony of a Big City - Live Electronics
flus Azr v =Tz ual.h/ym VIDEO SCREENING / DISCUSSION 6:00-8:00 pm
ol Jline e galall (aiall ‘=L| Seps 6Y|J;A| s Omar Amiralay: Par un jour de violence ordinaire, mon ami Michel Seurat. ..
Y- uuL\LJ C)MJ‘ O old b Followed by a discussion between the director and Abbas Beydoun
s (led oS ¢l T S s Il oled S 52 ola Qi) VaAe aladl g LT YY o On May 22nd, 1985, Jean-Paul Kaufman and Michel Seurat were kidnapped in Beirut. Kaufman was released
LS (o oy |y g (355 - punall uJJ:LlYl el T sntns a3 jualy eadl I sleg ol g 3 three years later and returned to his country. From those days in hell, he resurrected an account. Seurat
s oIS Ao dlie s as Jid B el o all das I &a3 58 aluall faa L ghade el perished after eight months in captivity. The film is in homage to a man who wanted to penetrate an ori-
Laoadl Laa 53 pe i AL VAR A8ES LA gad ent whose mysteries had stirred his mind from the time of his childhood.

Video, 48 minutes, 1996. French with Arabic subtitles.



ﬁ:“'—/\:"‘)ei_aa.“c‘).u.mj‘ ‘9..).\:53
otk daa 1S sl lusd

i i gl 2oy B,

Opboadd (8613 1 gullaud] 0y 5!

" Mo ‘ﬁfu‘)b‘)s

i pand [T sall” de gans g s waly
GﬁlsJA&}uJ‘;CAL‘L:JLAi;\A.IM‘
J._a‘g.mi.dﬂa.o

Jo el g0 giwdl 115 gdas (O

flusa VVsr oV oz

fluss Vvivv—0:es

VIDEO SCREENINGS
Ghassan Halwani: Jibraltar

Small Theatre 8:00-9:30 pm

Raed Yassin: Featuring Hind Rostom
Ayreen Anastas: Pasolini Pa* Palestine

PERFORMANCE
Walid Raad and the Visible Collective/Naeem Mohaiemen:
| Feel a Great Desire to Meet the Masses Once Again

10:00-11:00 pm

PHOTOGRAPHY STUDIO
Reine Mahfouz: Nomadic Studio

5:00-10:00 pm
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VIDEO SCREENINGS

Ahmad Khaled: The 5th Pound

The Otolith Group/Anjalika Sagar and Kodwo Eshun: Otolith
Raed El Helou: Hopefully for the Best

4:30-5:30 pm

VIDEO SCREENING Small Theatre 6:00-7:00 pm
Jalal Toufic: The Lamentations Series:The Ninth Day and Night

LECTURE
Zuhair al-Jezairy: Media and Daily Life in Iraq

7:30-9:00 pm

The media in Iraq has made an alarming jump over the past few years from just four newspapers under
one-party rule to 180 newspapers linked to 140 political parties, all jostling for power, position, and influ-
ence in an atmosphere marked by extreme instability. How has this exponential growth in media outlets
come about and what has been the net effect? How do the media function in Iraq today? What is their
role, and what do they reflect, in terms of the realities of daily life in Iraq now? What is the meaning of
free press in Iraq after so many dramatic changes?
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VIDEO SCREENINGS 4:00-5:30 pm
Maher Abi Samra: Rond-Point Chatila
Cynthia Madansky: Devotion

Maani Petgar: An Eclipse, which Dropped from the Sky

LECTURE 6:00-7:30 pm
Mohammed Abi Samra: Lebanon Twice Demonstrates

During the days that stretched between February 14, 2005 -- the day Rafik Hariri was assassinated -- and

April of that same year, Lebanon witnessed an unprecedented period of political and national turmoil. This

turmoil was most clearly manifested in the slogans, mottoes, and organisational forms that marked a num-

ber of mass demonstrations and popular sit-ins, such as those held for Hariri’s funeral, and the demonstra-

tions of March 7 and March 14. How did Lebanon appear in those events?
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LECTURE/VIDEO SCREENING 8:00-9:30 pm
Nadiah Bamadhaj: Enamlima Sekarang;Taking it Personally; Not Talking to a Brick Wall
“Enamlina Sekarang” delves into memories of an anti-communist massacre in Java in 1965 by interpreting
interview footage collected during a year-long fellowship in Indonesia. These testimonies show the effects of
government propaganda, layers of remembrance, and the combination of reticence and openness Indonesians
express when speaking to an “outsider” about one of the most violent events in recent Southeast Asian history.
“Taking it Personally” uses archival images of architectural forms in Kuala Lumpur to explore specific periods
in Malaysia’s political history and to question how different ways of seeing are constructed through architec-
tural styles and symbolism.
“Not Talking to a Brick Wall” employs video footage of a single suburban house to ponder personal histories
and notions of Arabness amongst five generations of one Arab family in Singapore.

EVENT TO BE ANNOUNCED AT A LATER STAGE 10:00-11:00 pm
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Friday, November 18%, Masrah al-Madina 4:00- 5:30 pm
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documenta 12

LECTURE
Roger M. Buergel (Artistic Director, documenta 12): Our Journey Towards documenta 12

PRESENTATION

Georg Schollhammer (Editor in Chief, documenta 12): The documenta 12 Magazine
Over the next two years, documenta |2 will open a dialogue with around 70 magazines, journals and
online media from all over the world; a network will be created that aims to explore and discuss topics
of current interest and relevance (not only) to the documenta 2. This dialogue will focus on three main
themes: modernity as antiquity, subjectification and education with particular emphasis being placed on
reflecting the interests and specific knowledge of the respective local contexts.
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Renaud Auguste-Dormeuil
Renaud Auguste-Dormeuil was born in France in 1968. He has participated in group exhibitions throughout
Europe, and his solo exhibitions include Lettre Morte at Paris’s Galerie Incognito and The Day Before:
Star System, which was shown at the Fondation Caixa in Barcelona, the Eglise du Saint Sauveur in Caen,
and the Swiss Institute in New York.

Tony Chakar

Tony Chakar is an architect, artist, and writer who was born in Beirut in 1968. His artworks include

A Retroactive Monument for a Chimerical City, All That is Solid Melts Into Air, Four Cotton
Underwear for Tony, The Eyeless Map, and Rouwaysset: Traces of Life, among others. Chakar has par-
ticipated in numerous public art projects with Ashkal Alwan, along with such exhibitions as Catherine David’s
Contemporary Arab Representations, the Sharjah Biennial, and the Venice Biennale. In 2003 he collabo-
rated with Walid Raad and Bilal Khbeiz on the Atlas Group’s project My Neck is Thinner than a Hair,
presented at various venues. Chakar teaches history of art and history of architecture at the Académie
Libanaise des Beaux Arts (ALBA) in Beirut.
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Hashem EIl Madani (born 1928)

Madani was born in Saida. His father was from EI Madina, Saudi Arabia, and was sent to Saida as a repre-
sentative of the Islamic Awqaf. In 1947 Hashem El Madani went to Palestine looking for a job and started
working in Haifa as an assistant to a Jewish immigrant photographer named Katz. He returned to Saida a
year later, at the beginning of the events of 1948. In Saida Madani bought his first 35 mm camera, which
cost him 200 Lira, and began to work as an itinerant photographer. At the same time he transformed a
space in his parents’ house into a studio. By 1953 Madani had raised enough money to buy new equip-
ment and rented a studio of his own in the same building as Cinema Shehrazade in Riad El Solh street. He
named it Studio Shehrazade.

Arab Image Foundation

The Arab Image Foundation (AIF) is a not-for-profit organisation established in Beirut in 1997 to locate,
collect, preserve, interpret and present the photographic heritage of the Middle East and North Africa from
the early nineteenth century to the present. To date, the research and acquisition of photographs has cov-
ered Lebanon, Syria, Palestine, Jordan, Egypt, Morocco, Iraq and the Arab diaspora in Mexico and Senegal. The
collections acquired from these countries include 150,000 photographs covering the time period between
1860 and the present. Through its diverse set of activities —exhibitions, publications and videos—the Arab
Image Foundation aims to encourage critical approaches to reading and interpreting photographs.



s Gy

sl el 5o 53 sgne By (3 5aLEIL TS uaY) noladl 8 ciiys NAVE ale Jigila B ol

s’ L e Buniall Sl slls QLI ¢l aan g i (5 2 laall o sae (8 =S 5La . 815 5 5l
lladl e oy gamo A sl Luasay sl 5 (358181 5 umlaall ¢ 38l (g 5alle ugla (555 3 "5 8l
Juﬁdwts;;t%vw‘,udu S o, 55 8 3 e (b pallall o gl (sie (3 7 el
eme 8 L8152 538 G laall asll o sllm s QLGN G e ssall

@PJJA3LA346;LAU|3A

JH_ML..QLAM umguumb‘uuu?ML.ALACJPJLW@\A A48 Wl se e
u‘_;.u_\LulJJLA.Lxsla‘);| \_JJ).U)-\-I‘JJ( h).A’.AJlJJAA.H":"‘"Y L@u‘x’g:\sﬁ)lsl‘,@slf.yy
oo o sRiall aliall” 5 |,L.;Jt Lg_m'-‘L.Ju,w,‘JLw "o 5 mend LT ",Ayt_mn”
Sl pmall 8 daly e oS UL i dia 5 5 b e sblaio s gl s

won "on

Rana El Nemr

Rana EI Nemr was born in Hanover in 1974. She studied at the American University in Cairo and the New
York Institute of Photography. She has participated in several exhibitions in Egypt, Switzerland, Japan, and
the US, such as Cairo Metro at Cairo’s Townhouse Gallery of Contemporary Art and Women by Women: 8
Women Photographers from the Arab World at the International Photography Forum at the Frankfurt Book
Fair. In 2003, Nemr won awards from the Canon Digital Creators Contest in Japan and the Nile Salon
Photographic Exhibition in Egypt.

Joana Hadjithomas and Khalil Joreige

Joana Hadjithomas and Khalil Joreige were both born in Beirut in 1969. They are filmmakers, artists, and
university teachers. Together they have created installations and videos such as Wonder Beirut, Don’t
Walk, and The Circle of Confusion, along with feature films such as Al-Beyt al-Zaher (Around

the Pink House), shorts such as Ramad (Ashes), and documentaries such as Khiam and Al-Film al-
Mafkoud (The Lost Film). Amongst their publications are Beyrouth: fictions urbaines; OK I'm Going
to Show You My Work; and A State of Latency. Hadjithomas and Joreige have just finished their second
feature film, A Perfect Day.
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Shirana Shahbazi

Shirana Shahbazi was born in Tehran in 1974 and currently lives in Zurich. She moved to Germany in
1985 and studied photography at the Fachhochschule Dortmund and the Hochschule fiir Gestaltung und
Kunst, Zurich. Shahbazi has participated in numerous group shows and has held solo exhibitions in Geneva,
Lurich, Tehran, New York, Chicago, Bonn, Lausanne, London, and Freiburg. She won the Citigroup Private Bank
Photography Prize in 2002.

Yang Zhenzhong

Yang Ihenzhong was born in China in 1968. He studied fashion design at the Ihejiang Institute of Silk
Textiles and oil painting at the Zhejiang Academy of Fine Arts. Since 1992, he has participated in numerous
group exhibitions in China, Tokyo, London. Munich, New York, France, Belgium, New Zealand, Australia, Spain,
and Korea. His solo exhibitions include Light as Fack, | Will Die, and Jang Nan.
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Yussef Bazzi

Yussef Bazzi is a writer and journalist based in Beirut. He is a columnist for al-Mustagbal and editor
of Nawafez, the newspaper’s weekly cultural supplement. Previously, he was the chief culture editor of
al-Ettehad in Abu Dhabi and ar-Rai al-Aam in Kuwait. He has also worked for as-Safir in Lebanon. His
poetry, published by Riad al-Rayyes and Dar al-Jadid, includes Without Forgiveness, 2004; Under the
Hammer, 1997 and The Camouflage, 1989, amongst others.

Suhail Shadoud

Suhail Shadoud was born in Syria and studied dentistry at the University of Damascus. He continued his
studies at New York University, taught Arabic and worked as a translator in Damascus until 1994. He cur-
rently lives in New York, where he works as a dentist and teaches Arabic at Columbia University.

Nadine Touma

Nadine Touma is an artist, writer, and filmmaker who lives and works in Beirut. She has created numerous
installations, literary works, and artworks addressing issues that range from human rights to hymenoplasty.
Touma has participated in exhibitions in Lebanon, Egypt, and throughout Europe. She is currently working

on a series of books, animations, films, and music for babies, young readers, and young adults in Arabic.
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Hassan Choubassi

Hassan Choubassi is a visual artist and set designer. He studied at DasArts in Amsterdam and the Lebanese
American University. His artwork has been exhibited in Lebanon, Egypt, the Netherlands, and Belgium. His
installations, including Oeuvres Bacchiques; Written Visuals and | am Not the Others, have been pre-
sented in Beirut and Cairo. (www.choubassi.com)

Fadi Abdullah, Bilal Khbeiz, and Walid Sadek

This group of individuals has gathered to initiate direct dialogues with artists, intellectuals, and others
concerned. The aim is to transpose dialogue from the domain of images and documents to the purview of
participation. All interested may join this group with no prerequisites, given that they share the burdens
and partake in what are often costly adventures. The group currently includes Fadi Abdullah, Bilal Khbeiz,
and Walid Sadek.
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Ali Cherri

Ali Cherri was born in Beirut in 1976 and studied graphic design at the American University of Beirut. He
designed the set for 10/20 Irrelevant, a performance by Abla Khoury (2003), and for Lina Saneh and
Rabih Mroué’s Biokhraphia, 2002. Cherri recently completed his master’s degree in performing arts at
DasArts in Amsterdam, where he presented a lecture and performance entitled As Dead as Ever in 2002,
a video installation RedRum with Guy Amitai in 2003, and a video entitled Un Cercle Autour du Soleil
in 2005. Give Me a Body Then was initiated as part of his graduation project.

Rabih Mroué

Rabih Mroué was born in Beirut in [967. He studied theatre and started producing his own projects in
1990. He has acted in, directed, and written several plays, performances, and videos which have been pre-
sented in Beirut and throughout Europe, induding L'Abat-Jour, 1990; The Lift, 1993; The Sand Prison,
1995; Extension 19, 1997; Come In Sir, We Are Waiting For You Outside, 1998; Three Posters, 2000;
Face A/Face B, video, 2001; Biokhraphia, 2002; and Looking for a Missing Employee, 2003.
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Walid Raad and the Visible Collective/Naeem Mohaiemen

Walid Raad is a media artist and assistant professor of art at Cooper Union in New York. Raad’s work
includes video, photography, and literary essays. He has exhibited at documenta |1, the Venice Biennale, the
Whitney Biennial, the Ayloul Festival, and numerous other festivals throughout Europe, the Middle East, and
North America. Raad is also a member of the Arab Image Foundation (Beirut/New York, www.fai.org.lb) and
a founding member of the Atlas Group (Beirut/New York, www.theatlasgroup.org).

Visible is a collective of Muslim and other artist-activists who work to challenge and undermine distorted
and limited images that are held up by media outlets and governments. This work complements the legal
activism of such groups as the ACLU, the Center for Constitutional Rights, and Not in Our Name. The project
Disappeared in America uses art in a museum space to deconstruct the current climate of Islamophobia.
Directed by Naeem Mohaiemen, Visible includes Shahed Amanullah, Vivek Bald, Kristofer Dan-Bergman, Toure
Folkes, Donna Golden, Amy Heuer, Aziz Hug, Sarah Husain, Ron Kiley, Anjali Malhotra, Sarah Olson, Ibrahim
Quraishi, Anandaroop Roy, and Sehban Zaidi. (info @ disappearedinamerica.org)

Mahmoud Refat

Mahmoud Refat is a musician and sound artist. In 2000, Refat began composing soundtracks for dance, the-
atre, film, and video productions by Mohamed Shafiq, Ahmed EI Attar, Sherif EI Azma, and Jean-Louis Struyf.
Since then he has created live sound installations and recorded work in Egypt, Germany, and Switzerland.
For the past few years, he has been collaborating with Hassan Khan on an ongoing musical project which
they have performed in Cairo and Rome.
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Ul o] ¥ L Wiand) g3l b Losbs dals LS 50aY! ALl Daolal o s sdtie 525 Nadim Mishlawi graduated from the Lebanese American University with a bachelor’s in fine art in 2002. He
58138 de gy Y700 ale cebleI = Guadll 1) daala 8 suadll g alidll bl G sisaall completed a master’s degree in film and video studies at Holy Spirit University in Kaslik in 2005.“On the
Do 8 Jerss e Giany - J Y Ls se 13ag MJAL e’ ol i LYW u; Ul esalt Periphery: An Off-Screen Composition” is the second of three musique concréte compositions, and the first
- - to be presented publicly. Mishlawi lives and works in Beirut.
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Mohammed Abi Samra

Born in 1953, Mohammed Abi Samra is a Lebanese novelist and journalist. His books include Pauline and
her Spectre, 1990, The Previous Man, 1995, Image Dwellers, 2003, and Lands of Fear and Shame:
A Journey, 2004. He is currently on the staff of the daily newspaper an-Nahar.

Zuhair Al-Jezairy

Luhair al-Jezairy was born in Najaf, Iraq, in 1945. He studied German literature in Baghdad and since 1968,
he has worked as a journalist in Baghdad, Beirut, and London. Previously the editor-in-chief of the daily
newspaper al-Mada, Jezairy has authored several publications and has worked on various documentaries.

Nadiah Bamadhaj

Nadiah Bamadhaj was born in West Malaysia in 1968 and currently lives in Indonesia. She studied sculpture
and sociology at the University of Canterbury in New Zealand and worked for non-governmental organiza-
tions on HIV/AIDS prevention and human rights advocacy. She has exhibited her work in several countries
and is the author of Aksi Write, 1997, which she cowrote with her late brother. She was awarded the
Nippon Foundation’s Asian Public Intellectual Fellowship in 2002, after her first solo exhibition in Kuala
Lumpur, entitled 1965: Rebuilding Its Monuments.
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Dalal El Bizri

Dalal EI Bizri is a sociologist and columnist. She has been writing for the London-based, Arabic-language
newspaper al-Hayat since 1999. From 1985 to 1999, she was a professor at the Lebanese University. El
Bizri is the author of numerous publications in French and Arabic, including Islamistes, Parlementaires et
Libanais, 1999 and Politics is Stronger than Modernity, 2003.

Islah Jad

Islah Jad is a professor of gender and cultural studies at Birzeit University. She also teaches at the
Women’s Studies Institute, which she helped to establish, along with a number of other women’s research
centres. Jad is a member of the administrative committee of the Women’s Affairs Technical Committee
(WATC). She has written many publications on the evolution of the Palestinian women’s movement and the
political participation of Palestinian women.
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Jacques Ranciére

Jacques Ranciere was born in Algiers in 1940. He is emeritus professor of aesthetics and politics at the
University of Paris VIII, where he taught from 1969 to 2000. He has written numerous books on politics,
aesthetics, cinema, and literature. He also writes regularly on cinema for the journals Trafic and Les
Cabhiers du Cinema. His recent books include Malaise dans I'esthétique, 2004 and La Haine de

la démocratie, 2005. His latest books translated into English are The Politics of Aesthetics, 2005 and
Cinematographic Fables (forthcoming).

Natasa llic

Natasa llic is a freelance critic and curator based in Zagreb. She is a founding member of What, How &
for Whom (WHW), an independent curatorial collective that organises different productions, exhibitions, and
publishing projects and directs Galerija Nova. She has co-curated a number of international exhibitions in
Tagreb and abroad, including Collective Creativity at Kunsthalle Fridericianum in Kassel, 2005, the Cetinje
Biennial 5 in Serbia and Montenegro, 2004; Looking Awry at Apexart in New York, 2003 and Project:
Broadcasting at the Technical Museum in Zagreb, 2002. As an art critic, she has contributed to numerous
catalogues and magazines.
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Nahla Chahal

is a writer, journalist, and political activist with a background in political sociology. After teaching for eleven
years at the Lebanese University, Chahal moved to Paris to focus on research. She is president of the Arab

Women Researchers Association (ACAF), an editorialist for the newspaper al-Hayat. Her more recent publica-

tions include: Avril a Jénine, 2000, Une Irakité latente, 2003, which was published in Le Moyen-Orient
sous le choc, and La formidable capacité d'intégration du systéme libanais, 2002.

Bilal Khbeiz

was born in 1963 in the Lebanon. He is a poet, essayist, and journalist. He has worked for the newspaper
Beirut al-Masa, Future Television, and the cultural supplement of the newspaper an-Nahar. Khbeiz has

participated in several exhibitions in Lebanon and Europe. He has published poetry and several books on
cultural theory.

Kamal Hamdan

is an economic analyst and consultant specialising in contemporary Middle Eastern socioeconomic and politi-
cal issues. He has headed the economic division of the Consultation and Research Institute since [977. He is
currently the economic analyst for the magazine Commerce du Levant.
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Wissam Saadeh

was born in 1977 and studied political science at the Saint Joseph University and philosophy at the
Lebanese University. Saadeh has earned a Diplome des Etudes Approfondies (DEA) in the field of political
thought. He is a journalist and editorialist in the daily as-Safir. Saadeh has published several essays on
philosophy in such periodicals as Contemporary Arab Thought.

Hazem Saghieh

Hazem Saghieh worked as a Beirut-based journalist for the daily newspaper as-Safir from 1974 to 1988.
He is now a columnist for the London-based al-Hayat and editor of the newspaper’s weekly political
supplement, Tayyarat, which he founded. Saghieh has also published a number of books on Lebanon, politi-
cal Islam, and pan-Arabism.
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Steve Kurtz

Steve Kurtz is associate professor of art at the State University of New York at Buffalo and a cofounder
of the art collective Critical Art Ensemble. He is the first artist investigated for bioterrorism under the
US Patriot Act. Kurtz will discuss the privatisation of knowledge and how artists tactically use public
space and critical intervention as a means to expose the processes, biases, and truth claims of science
and technology.

Lynn Love

Lynn Love has been visiting Lebanon for nearly a decade while covering immunology and virology, math-
ematical biology, and clinical research as a senior science writer with Rockefeller University in New York. In
2005, she left her job in science communications to return to her roots in arts and cultural journalism.

Carol Squiers

Carol Squiers is a critic and curator of contemporary art. She will discuss some of the issues and images
at stake in an exhibition series entitled “Imaging the Future: The Intersection of Science, Technology, and
Photography”, which was held at the International Center of Photography in New York from 2001 to 2004.
The exhibitions were inspired by the scientific prophecies and public relations promises generated by the
Human Genome Project, an ambitious effort by scientists and biotech entrepreneurs in the US and the UK
to decode the entire genetic code of the human being.



Biographies

Video Screening / Discussion

gYU:\.JJu

el bl SA0T 8 Gyl (8 Ll o saaall Gy VAEE B 3ins 3 ¥ el ulg

Lo 535 Lt Tl sl el 3 Syl - i 0 5o 300 Sse 38055 2361 VAAY e T (51l
V5 1 ol LnlSan | a3 il (591 p0e] Jlae 51505 B 51 (o Lo ganl sua s claami

O il 0 oo Usiall 0 535 13151 o 55 Yol Jlael 5355 Lndl 5 ¥ lolgtiont 5 Juads (aae
TS 31

; Oglss ulss
Baaladl 8 ooyl o8 o ol 5 pm 8 1480 B g o pilamy w8l el i Gulic
Gl 5o (o B Sl ) Lo e 3 3 st e s V& B pill 5 gl Bl g o5 L5l
ot e 550" "Y1 e St L, e S (1) " a3l tal’
Taduall 5uyn3 oy 5oy Dlanally aulaill Jia (3 oo . L8y ool amll Geall Sla )5S
sl B yad sl

Omar Amiralay

Omar Amiralay was born in Damascus in 1944. He studied theatre and cinema in Paris in the late 1960s.
Since 1981, Amiralay has directed numerous documentary films for French television. In his work, he
attempts to find a character-driven cinematic language that straddles the borderline between documentary
and feature film. Neither a mechanical representation of reality nor a fiction or fantasy existing outside
reality, Amiralay’s work proposes a rendition of reality that is controlled by the imagination without ever
straying far from the real.

Abbas Beydoun

Abbas Beydoun was born in 1945 in Chhour, Lebanon. A poet, critic and journalist, he studied Arabic litera-
ture at the Lebanese University and the Sorbonne. He has published 14 collections of poetry, such as The
Body without a Teacher, Perhaps a Little Probably, and A Tree Resembling a Woodcutter, Uttered
in the Cold, and a novel, Blood Analysis. His work, written in Arabic, has been translated into several
languages. Beydoun is currently the culture editor of the newspaper as-Safir.
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Maher Abi Samra

Maher Abi Samra studied theatre at the Lebanese University and audiovisual studies at the Institut National
de I'mage et du Son in France. He worked as a photographer for Lebanese newspapers and for AFP and
Reuters. Abi Samra has written and directed several documentaries and videos related to the Middle East,
including Women of Hezbollah; My Friend, and Building on the Waves.

Ayreen Anastas

Ayreen Anastas was born in Bethlehem and currently lives and works in Brooklyn. She graduated with a
degree in architecture from the Technical University in Berlin in [996. She is one of the primary organizers of
16 Beaver Group in New York. She has shown her work in Palestine, Europe, and the United States. Pasolini
Pa* Palestine was created in conjunction with the residency at the Al-Maamal Foundation in Jerusalem.

Ali Cherri
Check Biographies - Performances

Ghassan Halwani

Ghassan Halwani was born in Beirut in 1979. He completed a master’s degree in marketing and advertising
and then went to Paris to pursue a degree in photography and a bachelor’s degree in fine art. He has
worked on children’s books as well as in aeolian industries. Jibraltar is his first animation.
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Raed El Helou

Raed El Helou was born in Gaza and currently lives in Ramallah. He has worked as a freelance cameraman
with various Arabic and foreign television stations. He produced and codirected a documentary film entitled
Local. He also directed a short film entitled The Tea Boy. His video Hopefully for the Best won the
Palestinian Silver Screen prize at the International Ramallah Film Festival in 2004.

Fouad Elkoury

Fouad Elkoury was born in 1952 in Paris to Lebanese parents. He studied architecture in London and then
turned to photography, capturing the details of daily life in Lebanon during the civil war amongst other
projects. Elkoury produced a number of landmark books, including Beyrouth aller-retour; Beirut City
Centre, and Palestine, I'envers du miroir. In 2003, he returned to Beirut and now focuses his efforts on
filmmaking. Lettres @ Francine was his first video.

Hala El Koussy

Hala El Koussy was born in 1974. She has taught photography at the American University in Cairo and has
organised and curated several projects, including PhotoCairo in 2003 and 2005 and In a Furnished Flat

in Cairo in 2004. She is a cofounder of the Contemporary Image Collective (CIC), an independent, artist-run
platform based in Cairo. In her photographs and videos, Koussy is concerned with pushing the boundaries of
the “photographable” and the “photogenic” as she questions socially transfixed roles, the processes of social

integration, and the marginalisation of difference. She has shown her work at the 9th Istanbul Biennial and
the Aperture Gallery in New York. She is an artist-in-residence at the Rijksakademie Van Beeldende Kunsten.
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Amal Kenawy

Amal Kenawy was born in Cairo in 1974. She studied fine art at Helwan University and has shown her
paintings in exhibitions throughout Egypt. Since 1996, she has collaborated with her brother and fellow
artist Abdel Ghani Kenawy on nine projects involving sculpture, installation, and video. Her solo performances
installations, such as Frozen Memory and The Room, have been shown at Cairo’s Ismalia International
Film Festival, the Dak’art biennial in Senegal, and the Kunsten Festival des Arts in Brussels.

Ahmad Khaled

Ahmad Khaled was born in Cairo where he now lives and works. He graduated with a bachelor’s degree

in fine art, with an emphasis on painting, from the University of Halwan in 2001. He has experimented in
multi-media arts and video. Since 1996, he has been a regular participant in various group exhibitions and
workshops. Khaled has won several prizes.

Cynthia Madansky

Cynthia Madansky is an artist who lives in New York City. She is currently working on the script for a
feature film called A Death in Chinatown, a short dance piece called Quartet, and an experimental
documentary about the Centre for Free Thought in Khan Younis, Gaza. Her previous films incude We at
Her; Internal Combustion; Treyf; Past Perfect; Still Life; and The PSA Project, Numbers [-10.
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The Otolith Group/Anjalika Sagar and Kodwo Eshun

The Otolith Group was founded in January 2002 by artist and author Kodwo Eshun and audiovisual artist
Anjalika Sagar as an umbrella organisation for their interdisciplinary collaborations. In 2002 Otolith, in col-
laboration with the London-based video artist Richard Couzins, was commissioned by Arts Catalyst to direct
the digital video Otolith, from which their name derives. The group lives and works in London.

Maani Petgar

Maani Petgar was born in Tehran in 1959. He ran a photography studio then began working in the film
industry. He moved to Australia in 1985, where he worked in film and television production. He made his
first experimental short, Reverse Angle, in 1991. He returned to Iran in 1997, and his subsequent films
have been screened at film festivals in Singapore, Montreal, and Chicago, among other cities.

Jalal Toufic

Jalal Toufic is the author of Distracted, 1991 (Ind ed., 2003), (Vampires):An Uneasy Essay on the
Undead in Film, 1993 (2nd ed., 2003), Over-Sensitivity, 1996, Forthcoming, 2000, Undying Love, or
Love Dies, 2002, Two or Three Things I'm Dying to Tell You, 2005, and ‘Ashiird’:This Blood Spilled
in My Veins, 2005. His videos and mixed-media works have been presented internationally, in such venues
as Artists Space in New York, Witte de With in Rotterdam, and Fundacio Antoni Tapies in Barcelona. He has
taught at the University of California at Berkeley, California Institute of the Arts, USC, and, in Amsterdam,
DasArts and the Rijksakademie (http://www.jalaltoufic.com).
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Raed Yassin

Raed Yassin was born in Beirut 1979. He studied theatre at the Lebanese University’s Institute of Fine Art,
from which he graduated in 2003. He lives in Beirut and works in video, performance, and music. He is a
part of the Association for Free Improvised Music in Lebanon (MILL). Yassin has acted in Wissam Charaf’s
short film Hizz Ya Wizz and Danielle Arbid’s feature film Maarek Hob (In the Battlefields). His videos
include Beirut and Antenna Sonata.

Akram Zaatari

Akram ZIaatari was born in Saida in 1966. A video artist and curator who lives and works in Beirut, he
has made more that 30 videos, including How I Love You; Her + Him Van Leo; Crazy for You; All is
Well on the Border; and This Day. A cofounder of the Arab Image Foundation in Beirut, Zaatari has pro-
duced a number of exhibitions and corresponding publications, including The Vehicle; Mapping Sitting in
collaboration with Walid Raad, and Hashem EI Madani: Studio Practices, co-curated by Lisa LeFeuvre.
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Reine Mahfouz

Reine Mahfouz was born in Beirut in 1975 and studied photography at Holy Spirit University in Kaslik. She
has been producing work on the Palestinian refugees in Lebanon since 1996. She has held exhibitions at
the Kufa Gallery in London, the MAN Museum in Liverpool, and Issam Fares Hall in Beirut, among other
venues in Lebanon and throughout Europe. Her work has also been showcased in Transit Beirut, a book
of new writings and images from Lebanon published by Saqi Books in 2004. Mahfouz lives and works in
Beirut.
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A project by Ashkal Alwan

Project team

Christine Tohme: Director of Ashkal Alwan
Rasha Salti: Special Projects

Chaza Charafeddine: Project Coordinator
Masha Refka: Assistant Director

Alia Hamdan: Office Manager

Mansour Aziz: IT consultant

Samar Kaade: Staff Manager at MM

Rawya El Chab: Press
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Technical Team

Zico

Sam Collins, Sean Mooney
Mohammad Farhat, Tarek Mrad
Husam Imam, Hassan Choubassi

Editing: Kaelen Wilson-Goldie, Yussef Bazzi, Zeina Osman
Translation: Walid Sadek, Bilal Khbeiz

Design: Mind the gap

Printing: Dar al Kotob

Thanks to: Abbas Beydoun, Gilbert Hage, Omar Harkous, Sawsan Daou, Ghassan Salhab,
Georges Arbid, Layla Zubaidy, Mukhtar Kockache, Samar Wahab, Kirsten Maas, Pierre Abi
Saab, Umam Production D&R, Lugman Slim, Joseph Samaha, Talal Salman, Fawaz Traboulsi,
Lina Saneh, Catherine David, Stephen Wright, Rana Eid, Nasrin Tabatabai, Khalil Joreige,
Akram Zaatari and Naila Kettaneh Kunigk.

Copyright © 2005 Ashkal Alwan

Copyright © Authors & Artists
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masmad @ cyberia.net.Ib

Sfeir-Semler Gallery

Tannous Building. - 4th Floor, Street 56
Jisr Sector 77, Karantina, Beirut

Phone: +961 1 566 550
beirut @ sfeir-semler.de

Masrah al-Madina
Hamra Street, formerly Saroulla Cinema, Beirut
Phone: +961 1 753 010 +961 1 753 011
masmad @ cyberia.net.Ib
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