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BU BOLUMDE BIENALLERIN VE SUREGELEN BUYUK
CAPLI CAGDAS SANAT ETKINLIKLERININ COGRAFI, EKONOMIK, IDEOLOJIK, ENTE-
LEKTUEL, EGITIMSEL VE ESTETIK KOSULLARININ VE FARKLILIKLARININ KARSILAS-
TIRILMASI VE TARTISILMASI AMACLANMISTIR. BU DOGRULTUDA, BIR SERI METIN
ARACILIGIYLA DUNYADAKI BIENAL VE BUYUK CAPLI ETKINLIKLERIN ARASINDAN
ONE CIKAN BIRKAC SIRADISI ALTERNATIF MODEL UZERINE ODAKLANDIK: LAND
ART MONGOLIA LAM 360 °, MARAKES BIENALI, ULUSLARARASI KALANDIYA BIENA-
Ll, SHARJAH BIENALI, BOSNA'DAKI BIENAL PROJESI D-O ARK UNDERGROUND VE
HOME WORKS, BEYRUT. BU ORNEKLER BIENALLERIN VE BUYUK CAPLI ETKINLIK-
LERIN ETKIN VE TEMEL GELISIMLERININ HARITASINI, TOPLUMLARIN HTIYACLA-
RIYLA OLAN ILISKILERINE, SANAT URETIMi PARAMETRELERINE, SURDUREBILIR-
LIKLERINE, FONLAMA KOSULLARINA, ARSIVLEME GEREKSINIMLERINE VE BILGI
URETIMI KOSULLARINA PARALEL OLARAK ORTAYA KOYUYOR. BU BOLUMDEKI
METINLER CESITLI ELESTIREL YAKLASIMLARLA BU HARITALARI OKUYOR.

THIS SECTION IS AN ATTEMPT TO COMPARE AND
DISCUSS THE DIVERSE GEOGRAPHIC, ECONOMIC, IDEOLOGICAL, INTELLECTUAL,
EDUCATIONAL, AND AESTHETICAL CONDITIONS AND DIFFERENCES OF THE BIEN-
NIALS AND ON-GOING BIG SCALE CONTEMPORARY ART EVENTS. ACCORDINGLY,
THROUGH A SET OF REVIEWS, WE FOCUSED ON FEW OUTSTANDING ALTERNA-
TIVE MODELS AMONG THE ACCUMULATION OF BIENNIALS AND LARGE SCALE
EVENTS ALL AROUND THE GLOBE: LAND ART MONGOLIA LAM 360°, MOROCCO
BIENNIAL, QALANDIYA INTERNATIONAL, SHARJAH BIENNIAL, PROJECT BIEN-
NIAL D-O ARK UNDERGROUND, BOSNIA AND HERZEGOVINA, AND HOME WORKS,
BEIRUT. THESE EXAMPLES MAP INFLUENTIAL AND ELEMENTAL PROGRESSIONS
TO DETECT EXPECTATIONS AND ISSUES HOVERING AROUND THE BIENNIALS
AND BIG SCALE EVENTS SUCH AS PRODUCING IDEAS AND CONTENT IN SYNCH
WITH THE NEEDS OF THE SOCIETIES, CONDITIONS AND PARAMETERS OF ART
PRODUCTION, SUSTAINABILITY, FUNDING, THE URGENCY FOR ARCHIVING, AND
KNOWLEDGE PRODUCTION. IN THIS VEIN, THIS SECTION REFLECTED ON THEM
WITH DIVERSE CRITICAL TONES.

BASAK SENOVA

% HOME WORKS, BEIRUT %
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Home Works Forum,
Beyrut, 2013

LUBNAN’IN BASKENTI
BEYRUT'TA 14-26 MAYIS
2013°TE YAPILAN HOME
WORKS 6 SERGI VE
ETKINLIKLERINI YAZAR
KAELEN WILSON-GOLDIE
YORUMLADI.

KAELEN WILSON-GOLDIE
ingilizceden ceviren: Mine Haydaroglu

Fotograflar: Ashkal Alwan Arsivi izniyle

Home Works
Forum, Beirut,
2013

Mayis ayinin ikinci yarisinda
Beyrut’ta Home Works Forum’un
altinc edisyonu on bes giin boyun-
ca sergiler, konugmalar, performans-
lar, film g6sterimleri, yiriyis turla-
1 ve bagka etkinliklerle devam etti.
Libnan Plastik Sanatlar Dernegi
Ashwal Alwan tarafindan birkag
yilda bir diizenlenen program, halki,
sehrin dogu sinirindaki Beyrut Sanat
Merkezi’nden Hamra Sokag: bolge-
sinin gobegindeki Babel ve Madina
tiyatro salonlarina kadar yedi farkh
mekana cekti. Matthias Lilienthal’in
seyyar X-Apartments projesinin local
bir tekrar sayesinde, Home Works,
izleyicileri ellerinde define harita-
sinin kiiratoryel bir benzeri egligin-
de, Beyrut'un yogun katmanli iki
kent mahallesinde, Ashkal Alwan’in
deneysel sanat okuluna kaydol-
mus (Liliental’in gecen yil misafir
yapimc1 oldugu Home Workspace
Programi) on dort 6grencinin ¢alig-
malarin1 bulma géreviyle dolag-
tird1. Ozel evlerde gésterilen ve her
biri sekizer dakikalik bu caligmalar,
her seferinde sayilar ikiyi agmaya-
cak seyirciler i¢in distinilmiisti.
Home Works’un bu edisyonunda,
X-Apartments projesi; sehir merke-
zinin tam kenarindaki (bélgedeki sinir
tanimayan imar planlarn ytiziinden

In late May, the sixth edition of the
Home Works Forum in Beirut rolled
through fifteen days of exhibitions,
lectures, performances, screenings,
workshops, walking tours, and more.
Organized every few years by Ashkal
Alwan, the Lebanese Association for
Plastic Arts, the program drew people
out to seven different venues, from
the Beirut Art Center on the eastern
edge of the city to the theaters Babel
and Madina in the heart of the Hamra
Street district. Thanks to a local iter-
ation of Matthias Lilienthal’s peripa-
tetic X-Apartments project, Home
Works also set viewers loose in two
densely layered urban neighborhoods,
armed with the curatorial equiva-
lent of a treasure map and tasked with
finding the works of the fourteen
students enrolled in Ashkal Alwan’s
experimental art school (the Home
Workspace Program, where Lilienthal
was the year’s resident produc-
er), which were being performed in
private homes, eight minutes apiece,
for audiences that were never meant
to number more than two. For this
edition, X-Apartments took up
residence in Khandaq al-Gham-
iq, a warren of old, derelict buildings
that lies just outside the city center
(doomed to be overrun by the area’s
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Tarek El-Ariss
Majnun Strikes Back: Possession,
Incarceration, Drag [Mecnun Karsi Saldiriya
Geger: Sahip Olma, Hapsedilme, Kadin
Kiyafeti]
Konugma
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istila edilmeye mahkiim) Khandaq
al-Ghamiq’deki eski, metruk bina-
larda (burada agirlikli olarak Sii mili-
tanlar Harakat Amal’in destekgile-
ri yasiyor) ve Beyrut Nehri’nin uzak
yakasindaki eski Ermeni bolgesi Bourj
Hammoud’da, kiliselerin, sanayi
bolgesinin ve birka¢ miilteci kampin-
dan kalan daginik kalintilarin etrafin-
dayapildi.

Karmasik ve her an krize meyilli
bir gehirde yogun bir zaman dilimin-
de insanlarin nasil hareket edecegine
ve neler gorecegine yapilan bu vurgu,
bagka bir yerde olsa, sitiiasyonist bir
egzersiz olarak 6zetlenebilirdi. Burada
ise, deneme, yeniden canlandirma ve
gecici adalet nosyonlar tizerine ¢cok
daha karmasik, siirekli ve meditatif
bir aragtirmaya doniistii; bu nosyon-
lar cinsiyet, cinsellik ve bedene dair
kaynayan ¢oziimlenmemis sorularla
birlikte diigiintildii. Program boyunca
Home Works belirli devir agan anlarn
mihenktaglar olarak kullands; 6rnegin

Romanya’da Cavugeskularin disiisi,
Endonezya’daki ordu darbesinde bir
milyon insanin 6lmesi ve ge¢ 1950’ler
ile erken 1960’1arda Suriye ve Misir'in
sonu kotii biten, kisa siireli birligi ve
tek devlet olusu. Programda Filistin,
Cezayir, Mozambik, Yugoslavya, Irak
ve Suriye’de yillardir siiregelen catig-
malar da yayimlandi. Diger bir deyis-
le, Home Works 6, tarihin filtreleri
arasindan, sanat ve politikaya yaklag-
mak i¢in tekrarci ve anlamli deneme-
lerde bulundu, yakinlagmaya ¢alig-
t1, mevcut sorunlara ge¢cmisin ders-
lerinden bakmaktan ziyade, onlarin
ilging bir sekilde kaliciliklar: tizerin-
den, kaybedilmis meseleler gibi yeter-
siz seyler olmalar: iizerinden bakti,
hatal1 olduklar: besbelli ama yine de
cekiciler.

Ashwal Alwan 1990’larin orta-
sinda kuruldu. Kir amaci giitmeyen
bir kurulus olarak bélgede yasayan
sanatcilarin, aktivistlerin ve distintir-
lerin dikkate deger miktarda katkisiyla
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Civil Servants [Devlet Memurlari]
Sergi goriintiisii
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rampant real-estate development)
and is populated (for the most part)
by supporters of the Shiite militia
Harakat Amal, and Bourj Hammoud,
the old Armenian quarter located on
the far side of the Beirut River and
arranged around churches, industry,
and the scattered ruins of several refu-
gee camps.

In another place, this empha-
sis on how one moves and what one
sees during an intense period of time
in the life of a complicated, crisis-
prone city might have been summed
up neatly as a situationist exer-
cise. Here, it played into something
far more complex, a sustained and
meditative study on notions of trial,
re-enactment, and transitional justice,
which were taken up for considera-
tion alongside simmering questions
of gender, sexuality, and the body.
Throughout the program, Home
Works made touchstones of certain
epochal moments, such as the down-
fall of the Ceausescus in Romania, the
death of a million people in a mili-
tary coup in Indonesia, and the short-
lived union of Syria and Egypt into a
single, ill-fated state in the late 1950s,
early 1960s. Longstanding conflicts
in Palestine, Algeria, Mozambique,
Yugoslavia, Iraq, and Syria were also
aired. In other words, Home Works
6 took repetitive and meaningful
passes at dealing with art and politics
through the filters of history, address-
ing the problems of the present not so
much through the lessons of the past
but rather through their curious stay-
ing power, as inadequate things, like
lost causes, that are clearly flawed but
magnetic nonetheless.

A non-profit that has always been
run with the considerable input of
local artists, activists, and thinkers,
Ashkal Alwan was established in the
mid 1990s to address a different set
of problems, such as the loss of public
space in the reconstruction boom that
followed the end of Lebanon’s long

and protracted civil war. For years,
Ashkal Alwan organized projects in
gardens, along the iconic Corniche
that hugs the coastline, and in the vari-
ous cultural spaces (run-down cine-
mas, rehabilitated theaters) that once
lined Hamra Street. Home Works
was founded in 2002 for the explic-
it purpose of creating a platform for
discussion. What was deemed miss-
ing from the local art scene at the time
was discourse, or more specifically,
a place and time to make discourse
a public affair, capable of reaching a
broad, or at least broader, audience.

Since then, Home Works has
become the closest thing Beirut has
to a biennial, but because it carries
none of the baggage of the form, it
has continued to evolve in response
to the city’s ever-changing needs and
circumstances, much like Ashkal
Alwan itself. It does not follow a set
schedule. It happens when it can and
when it is needed. It doesn’t so much
propose themes as pursue ideas that
are already pressing (such as sex,
desire, and catastrophe, from Home
Works 4), but are then illuminated in
distinctly poetic, theoretical, and phil-
osophical ways.

This time around, the failures of
the so-called Arab Spring were clear-
ly weighing heavily, particularly given
Beirut’s uncomfortably close prox-
imity to the civil war in Syria. So too
were the failures of the ideologies
that had allowed the region’s dicta-
tors to hold power for so long. In that
sense, films such as Mehdi Fleifel’s A
WOoRLD NOT OURS, performances
such as Rabih Mroué’s , and experi-
ments with the form of the lecture-
performance by Haig Aivazian, Marwa
Arsanios, Lara Khaldi and Yazan
Khalili returned to old wounds, albeit
tenderly. Home Works 6 also kept up
a dialogue among disciplines, pitting
an archival approach to dance (Boris
Charmatz) against a novelist’s inter-
est in religious texts (Hoda Barakat)
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Rabih Mroue, with Yasser Mroue and Sarmad
Louis / Rabih Mroue; Yasser Mroue ve Sarmad
Louisile
Riding on a Cloud [Bulutlar Ustiinde Gidis]
Performans
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Khalil Rabah
Two Suns in
the Sunset
[GlUnbatiminda
iki Glines]
Sergi goriintiisi

Marwa Arsonios
Have You Ever
Killed a Bear?
Or Becoming
Jamila [Hi¢
Bir Ayiyi
Oldirdiiniiz mi?
Ya da Cemile
Olmak]
Konusma-
Performans

% HOME WORKS, BEIRUT %

calisiyor. Libnan’da yillarca uzati-
lan i¢ savagin sona ermesinin ardin-
dan yeniden ingaat patlamasi sirasin-
da kamusal alanlarin kaybedilmesi
gibi, farkl birkag dizi problem tzeri-
ne egiliyor. Yillarca, Ashkal Alwan
bahgelerde, kiy1 sahilini kucaklayan
ikonik Corniche’te ve bir zaman-
lar Hamra Sokagini takip eden cesit-
li kiiltiirel mekanlarda (eski sinema-
larda, bakimi yapilmis tiyatro salon-
larinda) projeler diizenledi. Home
Works 2002 yilinda tartigma plat-
formu yaratma amaciyla kurulmus-
tu. O dénemde lokal sanat sahnesinde
soylem eksikligi oldugu soyleniyordu
ya da ozellikle konugmayi, sGylemle-
ri, tartigmalar1 daha yayginlastiracak,
en azindan daha fazla sayida seyirci-
ye ulagtiran kamusal bir olay haline
getirebilecek bir yer ve zamana ihtiyag
duyuluyordu.

O giinlerden beri, Home Works,
Libnan’da bienale en yakin bir sey
haline geldi, ama bir bienaldeki gibi
form gereksinimlerini tasimadigin-
dan dolayi, sehrin stirekli degigen ihti-
yaglarina ve kosullarina cevap vere-
cek sekilde stirekli evrimlesiyor; tipks
Ashkal Alwan’in kendisi gibi. Kesin
bir tarihleme takip etmiyor. Ne zaman
yapilabilirse ve ne zaman gerekirse
yapiliyor. Temalar 6nermekten ziya-
de zaten baskin fikirlerin pegine diisii-
yor (Home Works 4’te cinsellik, arzu
ve katastrof gibi), sonra bunlar bariz
bir sekilde siirsel, kuramsal ve felsefi
yollarla aydinlatiliyor.

Bu kez, s6zde Arap Bahari’nin
basarisizliklar: agikc¢a agirlikliyds,
ozellikle de Beyrut'un hemen yanin-
daki Suriye’deki i¢ savasa ¢ok yakin
olmasi nedeniyle. Bu anlamda, Mehdi
Fleifel'in A WoORLD NOT OURS’u
[BiziMm OLMAYAN BirR DUNYA] gibi
filmler, Rabih Mroué’nun RIDING ON
A CLOUD’u [BULUTLAR USTUNDE
Gipis] gibi performanslar ile Haig
Aivazian, Marwa Arsanios, Lara
Khaldi ve Yazan Khalili’'nin konusg-
ma-performans formundaki deneyler

eski yaralar1, yumusakea olsa da, degti.
Home Works 6, disiplinler aras1 bir
diyalog da siirdiirdii; dansa arsivsel
bir yaklagim1 (Boris Charmatz), bir
romancinin dini metinlere ilgisini
(Hoda Barakat) ve bir edebiyat kuram-
cisinin kadin elbisesi giyme tizerine
yorumunu (Tarek El-Ariss) birbirine
kapigtirdi. Ana serginin kiiratorligint
Tarek About El Fetouh yapty; ti¢ tarihi
sergiyi —1955’teki birinci Iskenderiye
Bienali; 1974 ’te Bagdat’taki ilk Arap
Sanat Bienali ve 1989’da Pekin’deki
ilk “Cin/Avangard” sergisi— bu sergi-
lerin kataloglarin dijital kopyalari-
nin gecici yapilmig mekinin kosele-
rine sikistirilmis olmasi diginda onla-
ra dogrudan hicbir referans vermeden
“yeniden canlandirmaya” ¢aligan hari-
ka, isim verilmemis bir ¢aba. Bu ii¢
kaynaga tek dogrudan selam, sergi
mekaninin i¢inde yankilanan silah
sesiydi; Roy Samaha’nin videosun-
dan gelen bu ses ayni1 anda hem bir
vaat, hem bir tehdit, hem de tikanik-
liktan ¢ikmak i¢in gerekli bir sarsin-
t1 gibiydi. ®
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and a literary theorist’s take on drag
(Tarek El-Ariss). Tarek About El
Fetouh curated the main exhibition,
a wonderful, unnamed effort that
sought to creatively “re-enact” three
historical exhibitions — the inaugu-
ral Alexandria Biennale, in 1955; the
first Arab Art Biennial in Baghdad, in
1974; and the “China/Avant-Garde”
show in Beijing, in 1989 — without
referring to them directly, except by
tucking digital copies of their cata-
logues into the corners of the make-
shift space. The only direct nod to
the three sources was the sound of a
gunshot ringing through the venue,
from a video by Roy Samaha, which
sounded at once like a promise, a
threat, and a necessary jolt for shaking
off stagnation. ®





